(YA AAAAAA AGMA AAAAA AMAA EAAAAAAAA AAA MAMMA AAA MAMAN AMAA MMMM AS | 
Sw - ” rane, ae — : rc 
































Twenty-seventh Year. Price, 10 Cents. Subscription, $5.00. Foreign, $6.00—Annually. 











VOL. LV.—NO. 23 NEW YORK, WEDNESDAY, DECEMBER 4, 1907 WHOLE NO. 1445 





SERGEI KUSSEWITZKY 








es 


THE MUSICAL COURIER 








New Y ork. 


Mr. FRANCIS STUART, 


Teacuer oF Sincinc. Purit or LamFerti TME 


Evper 
(Ten years in California.) 
“Being in full possession of my method of sing 


ing, he has the ability to form great artists.”— 
Francesco LAMPERTI 
Studios: 1103-4 Carnegie Hall, New York 





INTERNATIONAL MU SIC AL AND 
EDUCATIONAL EXCHANGE. 
Church, Concert and School Positions Sec 


MR BABCOCK 
Carnecte Hatt, New York 


Telephone: 2634 Columbus 


MAX KNITEL-TREUMANN, 
: B ARITONI 


Studio, Carnegie Hall 
Mail address: lift Ave., New Rochelle, N. Y 


PAUL SAVAGE, 
VOICE CULTURE 


8o3 Carnegie Hall 
New York 


Miss MARY FIDELIA BURT, 


A f O ina j ! 
Ear Training, M 1 ! at 
copyri N n ¢ 
N w ’ b 
New York Brooklyn 
12 ( ‘ Hi 48 | la 


LEO TECKTONIUS, 
PIANIST—INSTRUCTION 
Recita Concerts and Musicales 


306 W. 57th St 





WALTER HENRY HALL, 


oO ( if Cathe { 
| fs) tor of Ca , 
be t Mu I l 
i \ 1 \ « York ¢ 
| IHN KING RO ISA, 
VIOLINIST 
ti Teacher { the eV Method 
Car , i New Y » 
ADOLF GLOSE 
‘ i ! 


ELIZABETH K. PATTERSON, 
SOPRANO 


Studio: 14 West Eighty-fourth Street 
Phone: s82s-J, River 


FLORENCE AUSTIN, 

VIOLINISTE, 
ONCERTS RECITAI INSTRUCTION 
“The Rutherford.” 206 | th Street, New York 


E. PRESSON MILLER, 
VOICE CULTURE 


The Art of Singing 
uite rorg Carnegie Hall, New York 
Telephone: 1350 Columbus 


RICHARD ARNOLD, 
Concertmaster Philharmonic Society 
INSTRUCTION 
208 East Sixty-first Street, New York 


EFFIE STEWART, 
DRAMATIC SOPRANO 
Vocal Instruction 


Concert and Oratorio 
38 West Eleventh St., New York 


EUGENE C. HEFFLEY, 
PIANIST AND TEACHER 
Studio: 7o7-708 Carnegie Hall 


G. MAGNUS SCHUTZ, 
VOCAL INSTRUCTION 
Studi 6 East 23d Street New York City 
WILBUR A. LUYSTER, 
SIGHT SINGING 
(Galin-Paris-Chevé Method 


Addres Metr litan Opera School, 142s B'way 


Miss RHODA G. McLERAN, 
PIANIST—INSTRUCTION 
(Pupil of Rafael Toseffy and Edward MacDowell.) 
Tuesday and Friday at Residence-Studio, 102 
North Sixteenth Street, East Orange, N. | Mon- 
day, Thursday, Saturday afternoons at Studio, 
110¢ Carnegie Hall, New York 


BRUNO HUHN, 
s@ West Fifty-seventh Street, New York 
Piano and Organ Lessons. 
Te Vocalists—Styie, Diction and Repertoire 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION. 
Voice Developed—Style, Opera 
851-852 _Carnegie Hall, New York. 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 


Certificated Teacher of the Lescnetizky Merton. 
Studio: Carnegie Hall, New York City. 


fTHE BER1TA GROSSE-THOMASON 
SCHOOL FOR PIANO 





\LOIS TRNKA, 


CONCERT VIOLINIST AND INSTRUCTOR 
rhit 


Oo! SEVCTHI MI rHOD 
Graduate of Prague Cor inder Prof. O 
se k 
4 Le x Ave N. ¥ 

J. HARRY WHEELER, 
VOICE PLACEMENT RT OF SINGING. 
Strictly Italian Method 


2 West 16th Street 


GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION 
\ddress: 1 West rogth Street, New York. 


GIORGIO SULLI, 
Mario Sammar s Teacher 
VOICE CULTURE 


Insurance Building Carnegie Hall, Room 826, 
New Haven New York (Saturdays). 


JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING 


122 Carnegie Hall, Ws inesdays and Saturdays 
Residence Studio: “The Emerson,” s00 West 
raist St., New York City 


Signor FILOTEO GRECO, 
Tue Art oF SINGING. 
Studio: 62 East Thirty-fourth Street, New York. 
Telephone: 3747 Madison Square 
PERRY AVERILL 
OPERA—ORATORIO—CONCERT 


anp VOCAL INSTRUCTION. 
z20 Central Park South, New York. 


HUBERT ZUR NIEDEN, 


SINGING, PIANO AND VIOLIN 


BARITONE, 


Studio: 57 East Fifty-ninth Street 


i, CHRISTOPHER MARKS, 





Organist and Choirmaster, ( hur of the Heavenly 
Best, si batt \venuc 
PIANO—VOICE CULT RE COMPOSITION— 
ORGAN 
Residence Studio, 154 E. 46th St., New York 
Phone 2162 38th 


Mr. SAMUEL BOWDEN MOYLE, 


Voice Culture, Style and Artistic Singing, Per- 
fect Tone, Perfect Diction in English, German, 
French and Italian Residence: Studio, 


No. 16 East 22d St., New York City 


EUGENIE PAPPENHEIM, 
THE CELEBRATED PRIMA DONNA. 
Voice Culture in All Its Branches. 


The Evelyn, 1o1 W. 78th St., New York City 
elephone: 2969 Riverside 


Dre. HERMAN SCHORCHT, 
Conservatory oF Music 
20 East Broadway 
Residence-Studio, a610 Broadway 
"Phone, 5730 Riverside 


FLORENCE E. GALE, 
SOLO PIANIST 


Recitals and Concerts 
Instruction, Leschetizky Method 
1st W. zoth St. 


FRE DE RIC K E. B RISTOL, 
TEACHER OF SINGING 
Ryan Building, Room 11: 
No. 140 West aad St., , New York. 


E NRICO DUZENSI, 





OPERA TENOR. 
Teaches Old Italian Method Teacher of Paula 
Woehning, soloist in All Souls’ Church, and 
Mary Cryder, teacher, Washington, D. C. 
Good voices cultivated by contract 
145 East Eighty-third Street, New York 


Mrs. LAURA E. MORRILL, 
SCIENTIFIC VOICE CULTURE 
The Chelsea, 222 West aad Street, New York 


HERBERT WILBER GRE E NE, 
SCHOOL OF SINGING 
864 Carnegie Hall 


Caia Aarup Greene, Pianist 


STEINBRUCH MusIcat INSTITUTE, 
Voice Culture, Piano, Violin, Ensemble Playing, 


Harmony and Composition 
3 Director: Hugo Steinbruch 
206 Eighth Avenue, Brooklyn, N. Y 


Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING. 
156 West S8oth St. New York. 


LILLIAN VE RNON Ww ATT, 


SOPRANO. 





Clarendon Hotel, New York City. 


CARL M. ROEDER, 
PIANIST—INSTRUCTION 
Studio: 607 Carnegie Hall. 
Residence Studio: 423 E. 140th St 


FRANK HEMSTREET, 
Baritone. Teacher of Singing. The Sixty-seventh 
St. Studios, 27 W. 67th St. ’Phone, 1123 Columbus. 


LILLIAN MILLER, 


Teacher of Piano, Harmony and Composition. 
Seng Interpretation. Accompanying. Studio: 27 
W. 67th St. ‘Phone 1123 Columbus. 


DELIA MICUCCI VALERI, 


Italian Vocal Specialist and Grand Opera reper 
toire instructress, recommended by Sig. BONCTI, 
Hammerstein's celebrated tenor. 345 W. 58th St. 


FRANCIS FISCHER POWERS, 
Voice Specialist 


Teacher of the Art of Singing 
Carnegie Hall, New York. 


MARY HISSEM DE MOSS, 
SOPRANO. 
106 W. goth Street 
’Phone 3552 River. 
Loudon Charlton, Manager, 
Carnegie Hall, New York. 


Mae. MARIE CROSS-NEWHAUS 
Director, 
VOCAL AND OPERATIC SCHOOL 


Voice Building, Tradition and Diction 
St. Marc Building, 434 Fifth Ave., New York 


\NNA M. SCHIRMER, 


Voice Culture, Cappiani Method Musicale, 
church and concert soprano. Studio, 147 West 


Seventy-first street. Mondays and Thursdays 


Mme. HERVOR TORPADIE, 
VOCAL INSTRUCTION. 
807-808 Carnegie Hall. Telephone 1350 Columbus. 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION. 
Certificated by Theodor Leschetizky in 1894 


The Mosher-Burbank Lecture Recitals. 
Address: 100 East Seventy-third Street, New York. 


HENRY SCHRADIECK’S, 
VIOLIN SCHOOL, 
Violin, Piano, Theory and Ensemble Playing. 


Residence and Studio: 
$35 Washington Ave., Brooklyn, N. Y. 


ARTHUR EDWARD STAHLSCHMIDT, 
VOICE SPECIALIST 
17 East Fifty-ninth Street, New York 


J. W. PARSON PRICE, 
VOICE CULTURE AND ART OF SINGING 
46 West Twenty-first St.. New York 
“I can cx ey state that Mr. Parson Price's 


knowledge of the vice, both male and female, 
and his style of singing entitle him to a high 
rank among teachers.""-——Manvet Garcta 


VICTOR BIART, Prantst, 
INSTRUCTION—LESCHETIZKY METHOD 
Anderson Musical Bureau, 5 West 38th St 


Wednesdays and Saturdays "Phone 349-38th. 
ROBERT CRAIG CAMPBELL, 
TENOR 


Soloist “Little Church Around the Corner.” 
The Bristol, 1:22 West Forty-ninth Street 
*Phone, gror Bryant 


RIESBERG, 
INSTRUCTION--PIANO, ORGAN, HAR 
MONY. ACCOMPANIST. 


Residence-Studio: 954 Eighth Ave., corner 56th 
St., New York. "Phone: 3555 Columbus 


MARTHA MINER RICHARDS, 
SOP eae 


Limited number of pupils accepted 
Studio: 436 Fourth Ave . New York 
Phone, 3972 Madison Square 


Mr. anp Mrs. WALTER H. ROBINSON, 
TENOR AND CONTRALTO 
Oratorio, Concerts and Musicales 
Voice Production and Repertoire 
Studio, yoo Carnegie Hall, New Yor 
Telephone: 1350 Columbus. 


FIDELLA DARIO, 
VOCAL INSTRUCTION. 
Prepares for Church, Concert, Oratorio and Opera 
303 Carnegie Hall 





IRWIN EVELETH HASSELL, 
CONCERT PIANIST Qno TEACHER 
OF PIA 
Broadway, ad York. 


3405 
| Management Allied Arts Association, 26 Court St., 
Rrooklyn, N. Y 








ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 79th St., New York. 





Mme. ESPERANZA GARRIGUE, 
THE ART OF SINGING. 


Studio: Carnegie Hall. 
Residence: 172 West 79th St. 


WIRTZ PIANO SCHOOL, 


School for Solo Playing, Ensemble Playing, 
Accompanying and Theory. 
Classes in Methods for Sector. 
120 West 124th St.. New Yorks 


HARRIETTE BROWER, 
PIANIST, PIANO INSTRUCTION. 
Hotel Walton, 104 West 7zoth St. 

Tel.: 2934 Columbus. 


Mr. anv Mrs. THEO. ae TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East 62d St., New York. 














DANIEL VISANSKA, VIOLINIST, 
Returned from Berlin after nine years’ successful 
concertizing and teaching, will accept engagements 
and a limited number of pupils 

Address: 488 St. Nicholas Ave., New York. 
In Philadelphia: 


so17 Spruce | Mondays and Thursdays. 


Studio: Fuller Bldg., 10 S. 18th St 


SALLY FROTHINGHAM AKERS, 
SOPRANO. 


Vocal Instruction. 201 West 87th Street 
‘Phone 1379R_ Riverside. 








ISIDORE LUCKSTONE, 
THE ART OF SINGING. 


153 West Seventy-sixth St., 
Telephone: 7093 River. 


HERWEGH VON ENDE, 


VIOLIN INSTRUCTION. 
212 West so9th Street, New York. 


Miss GENEVIEVE BISBEE, 
PIANIST. 
PIANO INSTRUCTION. 
Leschetizky Method. 
Studios: 346 West 71st St., N. Y. City. 

Phone: 1753 Columbus 

Mame. NOEMI FORNIER, 

MIANIST AND TEACHER—RECITALS. 


Lessons at Studios or Residence. Steinway Hall, 
Wednesdays. Re si lence- Studio, » 42 West 6oth St. 


JOSEPH ye )ACHIM SCHOOL, 
STRINGED INSTRUMENTS. 
Geraldine Morgan, Director 
Orchestral and ‘Cello Department, Paul Morgas 
9:4 Carnegie Hall, New York. 


Dr. EDOUARD BLITZ, 
SIGHT SINGING 
843 Carnegie Hall. 
Monday and Thursday, 1 to 10 p. m. 
Res. 'Phone: 1310 Audubon. 
LILLIE MACHIN, 
VOCAL INSTRUCTION. 
Certificated Pupil of Vannuccini. 

1203 Carnegie Hall, New York. 
WESLEY WE YMAN ’ 
CONCERT PIANIST AND TEACHER OF 
PIANO PLAYING. 

' 80 Washington S.juare, East. 
Telephone, 6340 Spring. New ork City 


WALTER L. BOGERT, 
University Extension Lecturer on Music. 
MUSICAL DIRECTOR. 

Address 72 Lawrence St., Flushing, N. Y. City 


B. KINNEY, Jr., 
VOCAL SCIENTIST 
35 W. gad St., 


Dr. CARL E. DUFFT, 


Studio: 1 East goth St.. New York City. 


Mrs. EDWARD H. CANFIELD, 
VOICE CULTURE. 
$04 Carnegie Hall, 


Miss EMMA THURSRY, 
SOPRANO 


Will receive a limited number of upils. 
3 Studio-Residence, 34 Gram “=, Park. 
Phone: 364 Gramercy New York City. 


MILTONELLA BEARDSLEY, 
PIANIST 
143 Carnegie Hall, New York. 


A. BUZZI-PECCIA, 
ITALIAN VOCAL SPECIALIST, 
Especially recommended by 
CARUSO, SEMBRICH, DE RESZKE 
and greatest artists. 
Circular on application By mail enly. 
33 WEST 67TH STREET, 
Atelier Building. 


New York. 
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New York. 
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NEW YORK. 


NEW YORK. 


BOSTON. BOSTON. 











THE ITALIAN 


CONSERVATORY of MUSIC 


GIORGIO M. SULLI, Director 
Students will have a thorough Italian musical 
culture, as they might in Italy, without crossing 


the ocean. 

Partial scholarships and many other free ad- 
vantages. 

School opens Sept. 16, 1907. Send for cata 
logue and application blank 
Insurance Building, 890 Chapel Street 

NEW HAVEN, CONN. 

SULLI’S NEW YORK VOCAL STUDIO 


826 Carnegie Nall (Saturday) 


MAX WERTHEIM 


Grand Opere Tenor and Concert | amnow 
SUPERIOR VOCAL INSTRUCTIO 
STUDIOS: 463 Central Park West, NEW YOR K 
a Gallery, 346 Clinton Ave., BROOKLYN 


Watter S. YOUNG 


VOCAL INSTRUCTION 
801-802 Carnegie Hal! NEW YORK 


PAOLO GALLICO 


AMERICAN TOUR 
Management, WM. KNABE & CO. NEW YORK 


VIRGIL GORDON PIANO SCHOOL 


15 East 31st Street, New York 
Public Playing a specialty 
Normal Courses for Teachers 

VIRGIL GORDON, Director 


Prospectus on application 


R. De La MARCA 


SPECIALIST IN VOICE CULTURE 
133 West 4<d Street, New York 


DUNNING SYSTEM 
ef improved Music Study for Beginners 


The only system endorsed by the world’s renowned 

masters of Europe and America. Its superiority is 

acknowledged by all who know of it. 

Booklets, riptive of the open and giving writ- 

ten indorsement of etizky, Scharwenka, De 
Pachmann, Busoni and others, sent upon applica- 
ion. 


GAS, CARPIE L. DUNNING, 225 senna Avenue, BUFFALO, 8. Y. 


ARTHUR 


BLAKELEY | 


THE DISTINGUISHED 
CANADIAN ORGANIST 


FOR RECITALS 
“NORDHEIMERS” 
TORONTO 




















THE RENOWNED ITALIAN GRAND OPERA TENOR 
ACKNOWLEDGED VOICE SPECIALIST 
Formerly Leading Vocal instructor of Berlin 
RAPID AND SCIENTIFIC METHOD TAUGHT 
EXCELLENT RESULTS GUARANTEED 


adbourne; Miss Josephine a Soprano, now teaching at 
Miso Mamie Ch ? Y.; Mra. Leon Wayave 


ponenesss Fairfax Garner, tenor, of 


Nyac 
; Robert Ford, tenor, ‘New fox, 5 John 
gp Fe ‘Louisa Campeau, Soprano, New York; 


ra; 


in light o 
tenor pe S nown artists. 


Moon,” and many well 





M. ELFERT-FLORIO « 


THE NEW YORK INSTITUTE FOR VIOLIN 
PLAYING, PIANO AND VOCAL CULTURE 
230 East 624 Street 


musical education given to students 


from beginning to the highest perfection. 
F. & H. CARRI. Directors. 
DOUGLAS | | CONCERT 
Basso ORATORIO 
LANE RECITALS 
Tone Specialist and Teacher of Singing. 
Studi :{? E. goth St.. New York. 
tudios: |} 19 W. Park St. Newark, N. J. 





A. J. GOODRICH 


Author of “Anal 
Interpretation,” 
“Synthetic Counterpoint,” “New Method of 
orizing,” etc. 


‘ersonal or Corr: 
Residence Studio: 80 
MME. 


York. 
ciaza de RIGAUD 


VOCAL STUDIOS 
The Liniaugh, 2647 Broadway 
a 11528 Riverside 


WILLIAM J. FALK, 


Assistant te Mr Ocecar Sanger 
Teacher of Singing. 
\nterpretation and Artistic Finish. 

Numbers among his pupils 
many well-known gran 
opera and concert singers. 


134 Bast 924 Street, 
+881 7b 


Harmony,” “Theory ot 


Lessons. 
t. Nicholas Ave., 

















la 





ate 


Mme. Hildegard Hoffmann § | 
Recitals and Piano 
fe ~"" WARFORD 
EDMUND SEVERN 
Claude Maitland 9h 


Oratorio and Joint Recitals with 
Mr. Henry Holden SS 55 
Instruction 
Soloist with New York Philharmonic 
STUDIOS: Carnegie and Steinway Halls 
Address. 144 £. 150th St, New York City 
a 
TENOR 
VOICE CULTURE AND PIANO 
39 West 20th Street 
NEW YORK 
VOICE, VIOLIN, yeAne 
Studio, 131 West S6th St Phone, 2503 Columbus 
PIANO AND HARMONY INSTRUCTION 
133 CARNEGIE HALL, NEW YORK 


“Teacher of Oriska Worden, soprano, now sing- 
ing abroad; Mrs. Clarence Hale, eoprane; Mrs. 

B. Huit, concert and omen singer of 
Matte S. C.; George B. Barker, tenor 
New York; Miss Belle A. Fisch, soprano, 
ark, N. J.; M Grace Ryan, soprano, New 
ports Mr. James Travers, baritone, New York; 


¥e now a in New 
York; M Kate t ver Mr. 
Grenent, baritone, | wi "" Lule y a ro bares 


— yo Memorial Pres 
byterian Church, yO ond vocal teacher; 
Mo.; Miss Emily 
now sin in 
ect York; ” Charles onnor, 
La Salle, tenor, with “Biuve 


"McFar lane, tenor, 


STUDIO: 22 WEST SIXTY-FIRST STREET, NEW YORK 








mio, WEL 


BARITONE 
Address HENRY WOLFSOHN 
131 East 17th St., NEW YORK 


Personal Address, New Haven, Conn. 





VIGTOR HARRIS 


THE ALPINE 
55 West 33d Sireet 
Tel., 6120-38th 


TEACHER OF SINGING IN ALL ITS BRANCHES 











E 
R 
N 
Ss 
T 202 Michi Ave. 
oO PIANIST ADDRESS: CHICAGO, a. 
Specialties : 
FALL TERM Art of 
Sept. 16th, 1907 Teaching, 
Literature Sent Public 
Performance 


Piano School and Conservatory 


Mrs. A. M. Virgil, Director 


19 West (6th Street, New York 





EBEN HOWE BAILEY, 
VOICE CULTURE, ARTISTIC SINGING, 
PIANOFORTE. 
___30 Huntington Ave., Boston, Mass. 
Mrs. CLARA TIPPETT, 
THE ART OF SINGING. 
Studio: Pierce Building, Boston, Mass. 


WILLIAM ALDEN PAULL, 
SINGING AND SPEAKING. 


Intoning and Delivery Specialized. 
gt2 Pierce Building, Boston, Mass. 


JESSIE DAVIS, 


PIANIST. 
MMe. GERTRUDE FRANKLIN, Concerts—Recitals—Lessons. 
VOCAL INSTRUCTION. Studio: 407 Pierce Building. 
246 Huntington Ave., Boston. Residence: 5 West Cedar Street, Boston. 
Symphony Hall. 


FLETCHER MUSIC METHOD. 
EVELYN A. FLETCHER-COPP. 
te7 Thorndike Street, Brookline, 
Mass. 


ARTHUR J. HUBBARD 


VOCAL INSTRUCTION 
Home Adress: 


Assistants 
MADAME BUBBARD and FRED J. LAMB ' 
159A Tremont Street - - Boston.Mass. Riccardo Lucchesi 


ARTISTIC SINGING 
Room2S Hollender Buliding 
214 Boylston St., Boston, Mass. 


Mrs. HALL McALLISTER 


Teacher of Singing 
MUSICAL MANAGEMENT 


GERTRUDE FOGLER 


Yersin Method ot French 
10 st. BOTOLPH STUDIOS, BOSTON | 


THE HOWE-FABRI STUDIOS. 


Italian School of Singing, Opera and Languages 





Prof, G. L. FABRI Mac. EMMA HOWE-FABRI | 407 Pierce Bullding Boston 
506-507 Pierce Buliding, Boston 
BERTHA CUSHING CHILD - Teacher of Voice 
CONTRALTO STEINERT HALL 
Vocal Instruction | BOSTON 
The Lang Studios. Boston, Mass | 
oO ihr tea 
GEO. W. STEWART 
+ 120 Tremont St. BOSTON 





SOLOIST BOSTON FESTIVAL 


Orchestra, 1906-'07 
Management: 6. W. STEWART 


JOSEPHINE 


Personal Address 


KNIGH 





4 Haviland St. SOPRANO 120 Tremont St. BOSTON 
WJALMAR SOLO VIOLINIST 
ERG = sa ay 
vos DAIMIECK vez: 


1377 Lesingtos Ave.. Rew York 


MEZZO 
CONTRALTO 


151 W. 108th Street. 
ENGLISH DRAMATIC 


G ilbert S Horter wrressiost—aeaer 


Address care Dramatic Mirror 


esc; By Mme. LILLIAN ADAMS j0:‘Wsi'dna street, N. ¥. 


Mme. ANNA E. ZIEGLER, ‘.2s"322-" 


NEW YORK 
"Phone, 1500 Columbus 
Norma! Class, Opera Ciass and private tuition 
CONTRALTO 
Management: HENRY WOLFSOHN 
13! East 17th Street, Hew York 


Persona! address 306 West 97th Street 
Phone, 7380 Kiver NEW YORK 





HARRIET FOSTER 


Tel., 4188 River 














< 
¢ 


SNELLING 22225 


Summer and Winter courses for vocal students 
Exclusive 
ment Haense! 4 J ones,543 Fifth Avenue 
Personal address, Hotel Chelsea, 227 
w 
RECITALS 








PZZ>IO % 


CONCERTS, ORATORIOS, 


Address ARTIST DIRECT % 


54 St. Paul’s Place, Brooklyn, N. Y. 


Telephone, 727 Flatbush 


Peabody Conservatory of Music of Baltimore 


Harold Randolph, Director 
The Great Musical Centre of the South 


Staff of Fifty-two Eminent European ond American 
Masters, including 

W. Ed. Heimeaodahl, Pietro Micetti, 
-C. Van Hulsteyn, Harold D. Phillips 
rnest Hutcheson, Emmanuel W 
Bart Wirtz. 


CIRCULARS MAILED ON APPLICATION. 


THE STARR PIANO CO. 


>AVOM : 





Otis B. Botse, 
Howard Brockway, 
Alfred C. Goodwin, 








SEASON 1907-1908 


Present the Eminent Pianists: 


LOUIS ELBEL 
EMILIANO RENAUD 


For Dates and Terms, eddress CLARENCE GENNETT, 
STARR PIANO USED 


Richmond, Indiens 
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ESTABLISHED 1823 


Chickering 


PIANOS 


Particular 
attention is 
called to the 
QUARTER GRAND 


Made solely by 


CHICKERING & SONS 
7¥1 Tremont Street Boston 
















For correct tone values— 
The Conover Piano 






Send for Catalog 
THE CABLE COMPANY 


Manufacturers 
Chicago 
































STERLING Fiates 


High Standard of Construction. 
DERBY, CONN. 


The EMERSON 


1849 -SHORT GRAND—1907 


sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short bul not too short. 


EMERSON PIANO CO.,, 


Established 1891 


P. A. STARCK PIANO CO. 


Manufacturers of the 


STARCK HIGH GRADE|- 


49th Ave. and West Lake St. 





Not so short as to 


BOSTON 
CHICAGO 





Factory in CHICAGO, 
EXECUTIVE OFFICES AND WAREROOMS: 204-6 Wabash Avenue 









low sg “on ednoates =~: the beet metheds of Fore- 

most Kuropean servatories he fac 

the Leading Musicians and Artiste of today. aes unncone 
Elecution MUSI Languages 

Location ideal with respect to comfort dams 


surroundings. The finest and most Teeete 
ings devoted to music in (ame. and testenh on sredenta 


may cates of coy me. Illustra! ed Onlalnn 
MIaea CLARA BAUH 
Nighlend Avenue, Oak Street and Burnet Avense, CINCINNT!, Omt0. 


RANICH & BACH 


rroouce PIANOS 


OF THE HIGHEST MUSICAL TYPE 
































FACTORIES AND WAREROOMS 
233 to 246 East 23d Street 


NEW YORK 





Strith & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
132d St. and Alexander Ave. NEW YORK 


WEBER PIANOS. 


THE WEBER PIANO CO. 


Gentlemen :—| am most happy to confirm in writing what | told 
personally, that my decided preference is and always has been for the Weber 











Piano. Since the earliest period of my musical career | found it a piano 
apart from all others. It cannot be surpassed for richness and beauty of tone. 
and delightfully to every emotion of the artist. 


ishing you all possible success, | am, 
Very cordially, 
GERALDINE FARRAR 


THE WEBER PIANO COMPANY 
‘Aeolian Hall, 362 Fifth Ave., near 34th St., New York 























WILLIAM H. SHERWOOD, the Great American Pianist, 


SAYS OF THE 


Smith & Nixon Piano 


“It has been my rare good fortune to become acquainted with the Smith & Nixon 
Pianos, which I have unhesitatingly arranged to use exclusively at the Sherwood 
Music School, Chicago, and at the Chautauqua Institution, Chautauqua, N. Y. 

“The pianos used at Chautauqua, at my studio and cottage, and in the great concerts 
this year, have given the greatest satisfaction of any in my seventeen years’ work at 
that place. Wiutam H. SHerwoop.” 


SMITH & NIXON PIANOS 
are made in Concert Grands, Parlor Grands, Art Grands, Boudoir Grands and Upright 
Grands and PLAYER PIANOS. Catalog on Request. 
THE SMITH & NIXON PIANO CO., Cincinnati, O. 


EVERETT PIANOS 


DR. OTTO NEITZEL 


EVERETT PIANOS 


EVERETT PIANO Cco., Boston 


THE JOHN CHURCH Co. 
NEW YORE CINCINNATI CHICAGO 
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The Question 
of Pianists. 


[From THe Musicat Courrer Extra Observations, November 30, 1907.] 


OME time ago last season, there was an advertise- 
ment in the music hall programs, in which’ Stein- 
way & Sons announced that they had brought Ru- 
binstein over here and had brought Paderewski 
over here and had brought Lhevinne over here. 

Paderewski is just the same as any. other of the foreign pian- 

ists that come over here—he comes over here as a business 





proposition, and it is commendable and correct from his 


Paderewski’s Choice in Pianos 
is the Weber 


Piano history is being made rapidly in these days. 


There is no such thing as standing still in piano manufacturing. The 
Piano that fails to progress is in reality retrograding. 


Neo piano has of late made such rapid progress, has so notably ad- 
vanced its artistic standards, as has the Weber. The musical world 
has been quick to appreciate this fact, and one great artist after another 
has added the weight of his personal indorsement to the Weber's prestige. 
The significance of Paderewski’s exclusive use of the Weber Piano 
on his present concert tour is apparent to every music lover. 


The WEBER Piano Company 
Acolian Hall 362 Fifth Avenue New York 








point of view and from the point of view of these peo- 
ple who live in foreign countries, who make no money 
at home because there is no paying clientele there, and 
who come over here to make it. I was over in 
Europe for a long time recently and I closely studied this 
question. These pianists make very little money in Europe. 
They make no tours, anyway—they play spasmodically. 
Eugene d’Albert, who charges $500 a performance in America 
and his railway expenses, gets 600 and 800 marks in Germany 
—that is, $150 and $200—and he only gets them occasionally, 
ana in one or two cities he has drawing audiences. He doesn’t 
average 1000 marks with all his drawing audiences—that is, 
$250. Paderewski himself rarely plays in public. In some of 
the large capitals he never plays. So it is with all of them. 
They may be able to make some seasons $3000 or $4000, but 
as to making $10,000, $20,000, $40,000, $100,000 as they do over 
here,—why, that is out of the question. It isn’t over there 
and nobody will pay for it and in some countries nobody pays 


anything for a ticket for a piano recital; it is all invitation. 
But the advertising gotten there is used over here to influ- 
ence us. 

The violinist, the cellist, the singer—these artists come 
over here and take their chances. If they make an impression 
with the public, they succeed; if they don’t, they return home 
sore and sorrowful and denounce America, and even those who 
succeed frequently denounce America. Under this condition 
of engaging foreign artists, the piano houses spend fortunes 
every season, and their advertisements neutralize one another. 
As soon as one announces one pianist, another one announces 
another pianist. This expense is a serious inroad on the profits 
of the business, and it is a fact that those houses have made 
the most money on their investment that have not engaged 
these pianists. 

Under this practice, the American pianist becomes a dead 
letter. He must go to Europe if he wants an engagement in 
America. MacDowell was a pianist of great eminence. He 
could get no engagements because he was an American, who 
lived here. He was a very great pianist. When he played, he 
surprised the musicians through the scholarly interpretation 
and the authority that was vested in it through him, through 
the agility of his technic, through his poetic delivery and the 
beauty of his touch which exemplified his poetry and his deep 
musical feeling. A great many of the pianists that have been 
over here couldn’t compete with him, yet he was an American 
who lived here and he was of no use. The American pianist 
suffers, the American musical institutions suffer and the Amer- 
ican people suffer through this constant inroad of these for- 
eign pianists who are brought over by deals and contracts 
made with piano houses, the piano houses directly announcing 
this to be the case. It is a very serious proposition and many 
piano houses are very tired of it and they have expressed to 
me a desire that this thing should stop for mutual good. I am 
trying to stop it. 

When Mr. Paderewski plays the Steinway on one occa- 
sion and the Weber on another occasion and Mr. Rosenthal 
does the same; when Mme. Carreno plays all the pianos; when 
Hambourg plays one piano and then another, why, the old 
testimonials vitiate the new ones, and as long as the public 
knows that Mr. Paderewski plays the Weber piano as the re- 
sult of a deal, why it can do no good and it destroys Mr. Pade- 
rewski’s value and his artistic standing is vitiated. The same 
with all the others. It is a bargain proposition, it is auction 
eering and it must stop, because it will prove itself valueless 
Who cares what any of them say, when they say the same 
thing about various pianos? It is only a difference of phrase- 
ology or a difference of money payment that brings out the 
most superlative adjective. 

Why should an American product, which is not sold in 
any foreign countries, be exploited by foreigners, anyway? 
Why should the foreigners get the profits that flow from the 
sale of American pianos that are sold only in America, or any- 
where? Why should the manufacturers burden themselves 
with this kind of an insufferable load that only produces bad 
feeling, money losses, loss of prestige and loss of character? 
If there are to be exploitations of pianos, let these people come 
over here and play and take their chances, and if they succeed 
before the public, let the highest bidder have them. There 
would at least be something reasonable about that kind of an 
arrangement, because it would subject them to a test on their 
own merits and would, furthermore, show whether they really 
had the power to attract the public without the backing of the 
piano house. As it stands today, they are all piano demon- 
strators; they are all high-priced salesmen and their testimo- 








6 THE MUSICAL COURIER 

















7 
’ 
' 
4 
; 
; 
: 
' 
7 
a 
: 
e 
‘ 
Raa Sa Tes Sree RES ia. aie SES eT te ass os : 4 


This illustration would indicate four pianos: Erard, Brinsmead, Steinway, Weber. Each will probably have its testimonial by the 
ime Paderewski gets through. If the piano manufacturers can endure this, the public can. It is all a matter of business and legitimate as 
ong as the piano manufacturers support and encourage it. But for the public and the American pianist it is paralyzing. 
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nials can have no possible value in the estimation of the sensi- 
ble public, which is the public to which the high grade piano 
manufacturers appeal. 

One of the other subsidiary and melancholy results of it 
is found in the fact that after they return to Europe, their pu- 
pils come from America. The Amercan girls and young men 
who hear them play here, instead of taking lessons here, go to 
Europe to take lessons* from them and the greatest part of 
their teaching is supported by American money, and all this 
is wrong, all this is unpatriotic, all this is exceedingly inartistic 
and will forever and forever banish the chances of America to 
become anything else but an Anglicized musical country, be- 
cause England is suffering today from the pursuit of this kind 
of a policy ever since the days of Handel, followed by Men- 
delssohn and Moscheles, Julius Benedict and the Italian Clem- 
enti and Michael Costa and others by the thousands. Ever 
since those days England has been a foreign musical country 
and for that reason it has never produced a first class singer, 
a first class pianist, a first class conductor, or a first class com- 
poser. Outside of Grove’s Dictionary, no such persons exist. 
The continent doesn’t recognize English musicians except in 
a very restricted sense; they don’t figure on the programs of 
the continent. That has been going on for over a century and 
the same results will be obtained here. We shall have no 
American musicians, no high grade American musical schol- 
ars, conductors, composers, performers, etc., except in very re- 
stricted instances, until we make this country artistic through 
the culture of our own artistic sense and the support of our 
own national instincts, based on our national conditions. 

France, which gets $100,000,000 a year from us, in this last 
panic here has refused to loan money to the large bankers and 
banking institutions without government endorsement. That 
is the money from America, which is hoarded and it is the 
profits gained from the Americans. No one considers France 
unreasonable, because France is patriotic and chauvinistic and 
insists upon supporting itself and maintaining itself at all risks 
and it, therefore, will take no risks here by loaning to the great 
establishments money when it is needed here. The French 
musical world recognizes nothing in music coming from Amer- 
ica; publicly, absolutely never. Neither does it consider any- 
thing English as musical. English musicians cannot succeed 


*This acts against American piano manufacturing because pupils going to Eu 
rope do not use American but European pianos, rent them, purchase many which are 


usually resold to new American pupils 

















in making any money in France, whether they are composers 
or reproducers. That is due to the fact that there has been no 
English musical standard of a high order. We are in the same 
position exactly and we will remain there forever, as England 
will, unless we change this policy, and the piano manufactur- 
ers will be the first to do it, because they depend almost en- 
tirely on the United States and most of them upon the Amer- 
ican musicians, particularly now after they have exploited 
European pianists for the last fifty years nearly. That is the 
proposition and it will be manifested next season by the fact 
that some piano houses will refuse to enter into this piano 
playing proposition. 

It must be understood here that no one attaches any 
blame to the pianists themselves who come over here from 
Europe. They are supplying the demand. They know where 
their bread is buttered and how it is buttered. They have the 
distinguished honor of not only keeping the American pian- 
ists out of the field, but of taking the money to Europe to live 
in comfort and happiness and enjoy the prospect of re-engage- 
ments if they can make themselves sufficiently pleasant and 
agreeable to the piano houses, the latter paying the bills with 
an unction that seems surprising, considering the fact that all 
of them are doing the same. 

Naturally, there is a feeling among pianists here in Amer- 
ica and among musicians that resents this policy, and for that 
reason a great many pianos are sold that are not high grade 
and whose makers are not engaged in the concert business. 
There is no public demonstration of this kind, but there is a 
quiet under-current of feeling, and these other houses exist 
without having piano playing schemes among their projects. 
One of these days we will find that public opinion—if there 
is such a thing here, which seems very doubtful,—will demand 
a cessation of this practice, from the fact that the people them- 
selves will find that these pianists are simply nothing else 
but demonstrators engaged to play pianos for so much money. 
Surely, there is nothing artistic in such a course and, surely, it 
can be of no benefit to the piano manufacturer in the long run; 
and it is not. Each one in it is counterbalancing any possible 
advantage the other may acquire and hence it is all nil. Stop 
it; drop it and cultivate our American pianists for a change. 
They are better salesmen anyway than the foreigners. 


BLU MEN BERG. 
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tal at Beethoven Hall on Thursday 


ld out and scores of people were turned 

the door This is a significant fact in this sea- 
rmous over-production The sign “Ausver- 
beloved of concertizing artists (and 

free tickét habitués such a sinking sensation) 


iced the box office window of any one 
mecert halls in daily use at a concert given 
x in fact by any instrumentalist this 
lready seven weeks old and has seen 


ert Godowsky has an immense hold on 
the public, after all, is the last and great 
the ume time I know of no artist 


iastically acclaimed by the press 
nired by colleagues and musicians 
id favor with the press and musicians 
he public at all. Edouard Risler, 
t, for instance, has enjoyed special dis 
ions in this city, yet at his recent 
to empty benches The artist who has 


wers like Godowsky stands on a very 


eRe 
Godowsky again, last Thursday, it was not 
tand his power over the masses. God 


f God. Such marvelous, 


t by the grace « 
| niversal command of the keyboard 
ge the admiration of even the most 

| wealth of tonal charm, embracing 


f the rainbow, must appeal to every one 

e of the beautiful. Godowsky grows from 
An American, who had not heard him 
Chicago, remarked to me on Thursday that 
t have recognized him as the same artist, 


admirable qualities he always pos 


1 a breadth, a majesty, a power 


y did not have This was his program 


! I najor tach 
) Beethoven 

id . Schubert. Liszt 
Schubert: Liszt 
.. Schumann 


| n p. at 
i . Schumann 

BA ninor, of 45 . Chopin 
\ sha major, No. 1 .-» Liszt 
Petrarca, G major . + «Liszt 

pa (from the Transcendental Etudes) oo + okies 

\ Themes, from Fledermaus Godowsky 

with the medium of the piano, which for 


he inmost soul life is a second rate 
s an artist of phenomenal powers to 
to such a pitch of excitement as was 
it the miclusion of this program. The au 
y wild with enthusiasm. It would be 
y in which numbers Godowsky excelled, 
it | best throughout at least the last half 
m. How true and beautiful was his inter 
Chopin's well worn B flat minor sonata; how 
\ he in “Irrlichter,” and how forceful in 
e Liszt transcendental etudes! His 
t two Schumann novelettes was full of 
ecling and great musical penetration A 
eam was the Liszt nocturne, while in his own 
t of the “Fledermaus” waltz themes he 
itable. Godowsky is, above all, a piano poet 
I am with music I listened to every note of his 
with the keenest enjoyment 
nre 
Nikisch Philharmonic concert a more 1in- 
n was given than at the other two. Liszt's 
t symphony was the clou of the evening 
heard in ideal rendition. Nikisch was in 
{1 he unfolded the many beauties of the 
master-hand. The vocal parts were in the 


wt i 

of the Berlin Teachers’ Singing Union and Felix 
Russian tenor, who made his Berlin debut in 
work three years ago. Senius is one of the 


ncert tenors in Germany today, and his singing 


gave unalloyed pleasure. He has a voice of singular 
beauty and power, and his control over it is remarkable 
He sings with a rare combination of musical intelligence 
and feeling. The choir was also excellent. A Gluck over- 
ture opened the program, and then came the Brahms D 
minor concerto, played by Gottfried Galston. The pianist 
was not in the best of form, so let us go over at once 
to his recital, which took place at the Singakademie on 
the following evening and at which he more than atoned 
for his shortcomings at the Philharmonie, shortcomings 
that seemed to be the result of physical weakness 

This was the third of Galston’s series of five historical 
recitals and was devoted to Chopin. He played the 
twenty-four preludes, all of the twenty-seven etudes, and 
the big A flat polonaise. The preludes were played with 
a great deal of charm, variety in tonal color and indi- 
viduality of conception. He gave also a splendid read- 
ing of the etudes. We frequently hear the twenty-four 
preludes or twenty-four etudes at one concert, but I do 
not remember that any pianist has ever before played 
both and the three supplementary etudes in one evening 
Galston had a rousing success 

nenre 

Saturday was the tenth anniversary of the death of 
Paul Kuczinsky, banker, music enthusiast, amateur com 
poser and art Maecenas. A big concert was given in 
honor of the occasion at the Singakademie, with the as- 
sistance of the Philharmonic Orchestra, an excellent choir 
and numerous vocal soloists, under the leadership of 
Traugott Ochs, director of the Sondershausen Conserva 





Leopotp Gopowsky. 


tory and Symphony Orchestra. The program was made 
up of works by Kuczinsky. They show a good technical 
knowledge of music and high endeavor, but they lack 
inspiration, and neither the loving care with which they 
were played nor the cherished memory of the noble au 
thor could wholly atone for this fact. However the con 
cert was a commendable act of piety in memory of one 
who did a great deal for the art of music. 
RRe 

Anton Foerster gave the first of his three piano recitals 
at Bechstein Hall on Wednesday evening. He played the 
Schumann F sharp minor sonata, seven Chopin numbers, 
Beethoven's G minor rondo, Scharwenka’s “Theme and 
Variations,” Schubert-Liszt’s “Auf dem Wasser zu Singen” 
and Liszt's chromatic galop. Foerster was in fine fettle 
and delighted his numerous listeners with his admirable 
playing. He has a remarkably clear and foreful tech- 
nic; he produces an excellent tone, and that he is a 
splendid musician was revealed by the penetrating spirit 
shown in Schumann’s sonata. In the Chopin number he 
displayed beautiful lyric qualities. The climax of the 
evening, however, was his rendering of the Scharwenka 
“Variations,” which was magnificently played. This is a 
beautiful work of great musical value, affording the pian- 
ist at the same time a most grateful task. Foerster’s 
playing of it called forth a storm of applause, which was 
not calmed until Scharwenka himself, who was present, 
also appeared and bowed his acknowledgments. To an 
artist of Foerster’s technic Liszt's chromatic galop is an 
effective vehicle for display 

nenre 

Franz von Vecsey gave a concert in the large hall of 
the Philharmonie on Thursday evening, assisted by the 
Philharmonic Orchestra, under Ernst Kunwald. I could 





not attend on account of the Godowsky concert, but my 
representative, who was present the whole evening, in- 
forms me that the youthful violinist had a triumphant 
success and that he gave a splendid performance of the 
Bach, Dvorak and Vieuxtemps concertos, playing espe- 
cially the D minor concerto of the Belgian master with 
a breadth and authority, a technical finish and a verve that 
made it difficult to believe that it was a boy of fourteen 
who stood on the stage. .The Bach E major concerto was 
played with orchestra and organ. Young Vecsey, as | 
remarked in my recent account of his playing at the 
Philharmonie, has grown and matured to a remarkable 
degree in the last two years. He is a violin genius who 
has practically nothing more to learn in the way of tech- 
nic. He has, moreover, the true musical instinct and his 
conceptions are always legitimate and healthy. He is said 
to have played with a great deal of warmth and tempera- 
ment on Thursday. lf he keeps on growing in this way, 
what will he be at twenty-one? 
nene 
Germany's two most successful contraltos—Lulu Mysz- 
Gmeiner and Julia Culp—gave song recitals at the same 
hall, the Beethoven, on consecutive evenings. I call them 
Germany’s most successful contraltos because they live in 
Berlin, but in reality both are foreigners; the former 
being Hungarian and the latter a native of Holland. 
Madame Mysz-Gmeiner sang a mixed program of songs 
by Schubert, Wolf, Behm and Brahms, while Madame Culp 
was heard in Brahms only. Both singers are consummate 
vocal artists from a German point of view, although rep 
resentatives of the Italian and French school of singing 
do not wholly agree with their vocal methods. But this 
much is certain: as interpreters of the German lied both 
are supreme. Madame Gmeiner is older, more experi 
enced and a little more reserved, while Madame Culp 
gives all she has to give, at times even exaggerating a 
bit in point of expression. Both had large audiences and 
both were applauded to the echo. 
eee 
Sophie Heymann-Engel’s first opera evening, which took 
place at the Royal High School of Music, took us back 
to the times of our ancestors, when they sat and listened 
delightedly to programs consisting of works such as 
Gluck’s “Deceived Cadi” and Pergolese’s “Maid as Mis 
tress." Madame Heymann-Engel was assisted among 
others by Anton Sistermans and Willy Clodius, who in 
Pergolese’s delightful rococco composition took the part 
of a silent servant. Madame Heymann-Engel has a re 
markably light and pure coloratura voice of extraordinary 
flexibility and she sings with the naturalness and ease of 
a bird. She was most ably seconded by Sistermans, who 
rendered the role of Doctor Pandolfo with a breadth of 
humor not many would have sought for in him. All the 
artists scored a great success, both in this and the Gluck 
work. 
nre”e 
When Pablo de Sarasate was taken ill toward the close 
of last season, it was thought that his concertizing days 
were numbered. This happily was not the case, and he 
appeared again yesterday with his faithful artist-com 
panion, Berthe Marx-Goldschmidt, in the large hall of 
the Philharmonic, and demonstrated that he still has much 
of that wonderful lightness of technic, elegance of bow 
ing and charm of style that made him so famous. To 
be sure, he has completely lost his fire, and he did not 
enthrall the public as he used to, although he has retained 
his old drawing powers. He played two movements from 
Mozart’s G minor sonata, Schiitt’s suite, op. 44, and some 
of his own Spanish dances. Madame Marx-Goldschmidt 
was also heard in a brilliant performance of several soli 
zee 
A big charity concert was given before about 8,000 peo 
ple in the large Exposition Hall in the Zodlogical Gardens 
on November 9, under the direction of Paul Prill, who 
was the conductor of the Mozart Hall Orchestra last sea 
son. The assisting artists were Marie Goetz, contralto; 
Paul Knuepfer, basso, of the Royal Opera; Therese 
Schnackenburg and Hildegard Hummel, sopranos; Alex 
ander Sebald, violinist, and Anton Hekking, cellist. The 
acoustic properties of this hall are not good at the best, 
and as a society audience was present, which seemed to 
be more in a conversational than a listening mood, not 
much was heard of what took place on the stage. Even 
Knuepfer’s powerful voice was not penetrating enough 
Hekking refused to play until the audience stopped talk 
ing, so his soli on his superb new Cremona cello were 
thoroughly enjoyed. Madame Goetz gave an admirable 
rendering of the Delilah aria from “Samson and Deli 
lah"; Alexander Sebald also made a splendid impression 
with his playing of an andante cantabile by Sgambati, and 
by a rousing virtuosic performance of Ernst Paragoni's 
rondo. He also played a new Cremona violin, the tones 
of which penetrated into the furthest corners of the im 
mense auditorium. 
zee 
\ Reisenauer memorial service was held at Bechstein 
Hall on Sunday morning. I was unable to attend, but I 
have received the following account from Prof. Arno 
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Kleffel: “A most impressive memorial service for Alfred 
Reisenauer, arranged by several friends of the deceased 
artist, took place at Bechstein Hall on Sunday morning. 
After the proceedings were opened by S. von Bortkie- 
wicz playing Liszt's piano composition, ‘Fune- 
railles’; Otto Lessmann, a friend of many years standing 
of Reisenauer, made a most touching speech, in which 
he reviewed the artistic career and the splendid qualities 
of the lamented artist in heartfelt words. Eva Lessmann 
sang a series of Reisenauer’s songs, and then A. Rein- 
hold and S. von Bortkiewicz played three ‘Travel Scenes,’ 
written by their former teacher. These compositions most 
clearly reproduced the great depth of feeling and poetical 
conception which was marked a feature of Reisen- 
auer’s playing, as well of writing. The service, 
profound in its simplicity, made a deep impression on all 
those present.” 


solemn 


so 


as his 


nner 

Zenaide Scharwenka, a daughter of Xaver Scharwenka, 
was married on Monday, November 11, to Judge Alfred 
Charmak, at the Emperor William Memorial Church, Ber- 
lin. The ceremony was attended by a large number of 
invited guests from the leading circles of the Berlin world 
of art and society. The which the Rev. Mr 
Krummacher officiated, the musical 
program consisted of hymns sung by the choir and con- 


service, at 
was a choral one; 
gregation; of Bach’s fantasy in G minor for organ, played 
Aria,” sung by 
“Wedding 
Director 


by Walter Fischer; Giordano’s “Church 
Professor Blanck-Peters; 
Song” for choir and 
Robert Robitschek; Bach's aria for violin, played by Is- 
say Barmas, and the same composer's toccata and fugue 
in D minor, performed by Walter Fischer. At the ban- 
quet held at the bride’s home, the Rev. Mr. Krummacher 
remarked, in’ the course of his speech, that this was the 


Frau Scharwenka’s 


orchestra, conducted by 


most impressive of all the 1,400 weddings at which he 
had officiated. The presents, which were both costly‘ and 
numerous, included an oil painting by Skarbina. 
eRe 
The long list of Joachim memorial recitals will be still 
further increased on the 19th inst., when the Bonn Bee- 
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thoven-Haus Society holds one in honor of the great vio- 
linist, who was not only honorary president of the society, 
but had also been invested with the freedom of the city 
of Bonn. During the ceremony a marble bust of Joa 
chim, by Prof. Otto Lessing, will be presented to the 
Beethoven-Haus by Dr. Kretschmar, who will also de 
liver a short speech. The musical 
with Joachim’s “Hamlet” overture, and then 


will commence 


Halir 


part 


will 


play the Hungarian violin concerto, while Beethoven's 
symphony No. 5 will close the program. 
nner 


Berlin musical circles are at present very much inter 


ested in an autograph copy of Bach's chromatic fantasy 
and fugue, said to be the only one in existence, which is 
the possession of 


Herr Kuehn. As Herr Kuehn 


are entertained that the manuscript may be bought up by 


in a schoolmaster in Charlottenburg 


intends selling it, fears 


a foreign country and therefore be lost to Germany. The 

autogram was presented by one of Bach's eider sons to 

George Benda, the creator of the melodrama, who was 
an ancestor of the present owner 
nre*e 

Karl Klingler, the well known violinist, who is recog 

nized as one of the best representatives of the Joachim 

school, is now in possession of the deceased master’s 


favorite Stradivarius violin. On Joachim's death it was 
purchased by one of the great virtuoso’s closest friends 
and admirers, Robert von Mendelssohn, head of the great 
Serlin firm of bankers, who gave it to Klingler for use 
The first time the 


made public use of the instrument hallowed to him 


during his lifetime present owner 


by 
close association with his old master, was at the Joachim 
memorial service of the Zehlendorf Chor-Verein, and no 
more fitting occasion could have been found 
nner 

The Imperial Court of Justice has now had its final say 
in the of 
the representatives 
remains copyrighted 


“Carmen” lawsuit, and has decided in favor 


of the publisher's rights. The 
a whole, even though Bizet has 


work 
as 


been dead for thirty years and the music as such is there 


fore free, as the writers of the libretto still enjoy their 
authors’ privileges. All-the theaters which have played 
“Carmen” without authorization will now have to pay 
royalties on the performances. The Comic Opera of Ber 


lin had immediately come to an agreement with both the 
the The 
ater when the question of including the opera in its reper 


publishers and the General-Intendant of Royal 
tory was raised and deposited the royalties from the very 
This will put a decisive stop to the many 


the 


comrbencement 


unauthorized performances of “Carmen” throughout 
Empire. 
Ree 

\ prodigal son has returned to the 
\loys 
bered, fell into disgrace at 
the United States with Conried to 
staller has now been pardoned and will sing this part 
Bayreuth next season, but only on the condition never 


It is quite likely 


Wahnfried 
be 
he 


fold 


remem 


m 


the shape of Burgstaller, who, it may 
| ecause 


Jayreuth went 


sing Parsifal. Burg 


again to appear as Parsifal in America 


that Conried will have a word or two to say to this, as 
it is rumored that Burgstaller’s contract with him still 
holds good 
nue 
Arthur Hartmann played with great success last Sun 
day at a big charity concert in the Deutsches 1 
The other artists were: Emmy Destinn, of tl Roy 
Opera, and Irene Triesch-Lamond 
nPree 
Alfred Calzin, the young American pianist and pupil 
of Alberto Jonas, seems to be on the threshold of 
promising career. He has appeared with orchestra in sev 
eral of the leading German cities with pronounced su 
cess 
nner 


The Vienna Volks Opera has netted a profit of no ik 
" 


than 100,000 crowns during its last play year, and has bee 








GLENN HAL 


PERMANENT ADDRESS: BARBAROSSA STR. 42. BERLIN. W. 





MAESTRO FRANZ EMERICH 


VOCAL INSTRUCTION and MADAME TERESA EMERICH 


* PUPILS PREPARED FOR THE OPERATIC AND CONCERT STAGE 
Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 


CAVALIER MARIO SAMMARCO, the famous Italian Baritone. 

FRANZ EGENIEFF, Baritone of the Berlin Comic Opera and Amfortas 
of the Savage “Parsifal” Tour 

CHARLES DALMORES, Dramatic Tenor of the Hammerstein Opera, 
and the Lohengrin of next year’s Bayreuth Festival. 

FRANCIS MACLENWAN and “Mme. Maclennan-Easton. 

* HARRIET BENE, Mezzo-Soprano of Berlin Comic Opera, at present 
on tour with Savage “Butterfly” Company. 

FLORENCE WICKHAM, Mezzo-Soprano of the Schwerin Royal Opera 
and Kundry of Savage “Parsifal” Tour. 


INSTRUCTION GIVEN IN ENGLISH, 
The names marked * are those of pupils of Mme. Emerich. 


* HANNA MARA, the Kundry of the Savage “Parsifal” Tour 

PUTHAM GRISWOLD, the Basso of the Berlin Royal Opera and Gurne 
manz of the Savage “Parsifal” Tour 

MICHAEL REITER, Heroic Tenor of the Royal Upera, Munich 


HANS TANZLER, Lohengrin (alternating with Dalmores) of next 
year’s Bayreuth Festival 

* FRANCES ROSE. Soprano, of the Berlin Royal Opera 

MARGARETHE MATZENAUER, Merzo-Soprano, of the Royal Opera, 


u 
MARELLA LINDH. the renowned Concert Singer. 
“ae FABRY. from next year on for five years at Berlin 


GERMAN, FRENCH AND ITALIAN 


BERLIN, W., Nurnberger Platz, 1 





able to declare a dividend of 4 per cent. Another ten 
years contract has been made with the present director, 
Rainer Simons, under whose management an « xceptior 
ally high grade of artistic and financial excellence has 
been attained 
nenre 

Che nine year old Pepito Arriolo, the wonderful Sp 
ish piano prodigy who is another pupil of Jonas, is i 
great demand this season, engagements having already 
been booked for him to the extent 40,000 marks Phe 
child gets 1,500 marks a night 

| an ed 

Antonia Mielke e famous pr lonna formerly of 
the Metropoli Opera, New York ed of cance of the 
breast at the H ertus Sanat 1u 1 > itense nea 
Berlin, last Friday. Novembs Is The d aid een very 
1 all sum mer and the dk held no hopes f he 
covery, yet it was ght that the end was s 
Madame Mielke egal i t int n 
wenty-fhive ul g is « i! it LD) a 
4 rt Oper ther t wed engage t at the 
Vier Roy Op where cg ng leading 
dramatic role At this tin Arthur Nik was e of 
the violinists in the orchestra. Then followed appearance 
$ guest « l princy tI pe. The artist 
wcceeded Lilli Lehmann as t eading dramat prat 
of the Germat Opera Company at the Metrop litan, where 
he sang tor W S¢ n ) \ years ) ippear 
yg in d orat ! was the lead 
ing light of the Rotterdam Opera for umber of years 
while the last five years of her t r on the stage were 
spent at Cologne At Mic ‘ ‘ il. geni und 
an artist of great individuality and dramatic intensity and 
power, and those who dhe | n he h 
highly the memory of het I “ 1 ried 
three times, her third | ind being tl r Gruening 
now of the Berlin Royal Opera 

ARTH M. Api 

* Pianist and lostructor. For Eight 
4 Years the Only Assistant to 
r GCDOWSKY 
« Mommeen Str. 43, Berta, W . 








KIRK TOWNS 


BARITONE 
Chief Assistant of Geosc Fracwason 
BERLIN, W. MUNCHNER ST. 














EDGAR 


STILLMAN-KELLEY 


COMPOGER 


STUDIO ADDRESS: Tauenzien St., 19A’ Berlin, W. 


FERGUSSON 


BARITONE. 


Vocal Instructor 
KLEIST STRASSE 27, BERLIN WwW. 


“Wilhelm Eylau 


PIANO INSTRUCTION. 


Martin Luther St. 88, Portal I! BERLIN, W. 


DARIN WA-MALIGH 


PIANO INSTRUCTION 


“ Barinowa is a star of the first magnitude" —7agedlats 


BERLIN W. ROSENHEIMER ST. 25 


ARTHUR NEVIN 


Composition and Song Coaching 
BERLIN W. Barbarossa Str. 52 


PIANO SCHOOL rox tne 


LESCHETIZKY METHOD 


anp SCHOOL OF INTERPRETATION 
Pupils received in the house and practice supervised. 
In charge of MRS. POTTER -FRISSELL, pupil of Step 
anoff, Prentner (certificated) and Leschetizky. Highly in- 
dorsed by Emil Sauer and leading Dresden musicians. 
Dunning System of Improved Music Study for beginners 
sive represented. Instructor in Ehrlich’s School of Music, 
resden. 
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DE PACHMANN’S SECOND RECITAL. 








de Pa gave his second recital of the 
season at ( ‘ m Tuesday afternoon, November 
e tollowing Chopin program 
B flat 
. { 
G minor 
' 
" p 
‘ iy 
flat yp. 26, N 
my n ¢ ; r 
A fla 
I 
ry \ { r I 
flat 
the toregoing kind, embracing exclu 
( De Pachmann stands sui generis 
1 ll generis, 
t proof of tl tatement is contained in the 
nie t he could, with a Chopin program, 
I n audience to Carnegie Hall as attended at 
I ittle magician was at the top of his pianistic form, 
; " ' , 
ed from cold ivory keys tones rich and 
wal the while he declaimed the music with 
c é ging moods as befitted the 
‘ W pilaying—now tender, now’ whimsical, 


passionate or strangely moving. It is difficult to 


! Pa n 
t p f 
p 
f ; 
) }’ 
! | nat 
! ae 
\ t i 
d 
} / t} 
nde Bald 
i i¢ t 
} 
+} 
in 
f ; 
f ‘ p 11 
i that 
inother 
' 
| 
wn p 
( ) Pac ann 
f favor of hi 
ad 
1 for 
ntot The recital was 
nun iber to the last, and small 
eft on thi ibject by the audience, who ap 
nn t the echo, forced him to 
t nt the regular program and play 
‘ nm number ifter ts conclusion 
‘ lat er triumph or on 
wee 
! y detail f pianistic workman 
fancies De Pachmann had the co-operation 
ugh which he made his 
the fascinated steners It 
nt to t iudience that he himself was fasci 
rand pi e was playing, and, in fact, he 
con a ¢ unless | piano was con 
Edward Bromberg in Troy. 
Kdward Bromberg, at his recent appear 
\ irk ed 1 h favorable comment in 
ty All four f the daily papers pub 
Brief xtract read as follows 
type His ee 
r ne the 
y H ceived wit 
tT ! nes 
. 
\ ‘ 
ga n which he was assisting of the value of music as a 


omment upon life, apart from the skill shown in the performance.— 
Troy Times. 

Edward Bromberg, the baritone, has a voice that grows upon the 
hearer with every number. His method is fine and he sings with 
good interpretation and fine control. His second group contained 
two songs that were Oriental—two songs sung in Russian.—Troy 
Evening Standard 


A MORNING IN EBERLEIN’S ATELIER. 

Gustav Eberlein, the famous German sculptor, and 
Madame Eberlein arrived in New York last week on the 
Augusta Victoria, having crossed the ocean as guests of 
the Hamburg-American Line. Professor Eberlein and 
Arthur M. Abell, Berlin correspondent of THe Musica 
Courier, are good friends. In the photograph we see an 
interesting group at Eberlein’s atelier in Berlin. The 
great sculptor is at work upon a statute of Carla Abell, 
the nine year old daughter of Mr. and Mrs. Abell. The 
child is already celebrated in the German capital as a 
fancy dancer of rare grace and fantasy. Seated on the 
box on either side of Carla are Mr. Abell, playing the 
violin, and Mrs. Abell, holding the little girl’s foot. The 
two ladies standing are Madame Eberlein and Madame 
Gustav Freitag, the widow of the famous author of “Soll 
und Haben.” The three young ladies are Miss Werder, a 
friend of the Eberleins, seated in the foreground, and the 
Misses Freitag in the background. The two gentlemen on 
the right are Dr. Friedmann and on the left Dr. Schleich, 
the distinguished surgeon, whose remarkably lifelike bust 





\ MORNING IN EBERLEIN’S ATELIER 


by Eberlein, which is seen in the picture, was one of the 
chief features of this year’s International Art Exhibition 
at Berlin 





American Musical Directory. 


(From the San Francisco Musical Review.) 

Che American Musical Directory for 1907-08 has been 
received and contains several features that were absent 
in former editions. This very useful publication should 
be included in the library of every musical manager, every 
mcert-giving artist, every artist who intends to give con 
certs, and every one interested in the progress of music 
and the improvement and growth of musical clubs in 
America. It is absolutely impossible to be accurately in- 
tormed regarding musical club life in America without 
the American Musical Directory. The directory contains 
a list of musical societies and clubs, music houses, local 
managers, churches, orchestras, bands, ete., according to 
States, and this list is revised every year. The directory 
is published by Louis Blumenberg, St. James Building, 


New York, and the price is $2.50 


MacDowell Benefit December 12. 
By special request, Augusta Cottlow. will play the 
lragica” sonata of MacDowell, at the benefit recital for 
the MacDowell Fund which the Women’s Philharmonic 
Society will give at Mendelssohn Hall, Thursday evening, 
December 12 


Victor Harris to Accompany Anne Roberts. 
Victor Harris will be the piano accompanist at the song 
ecital which Anne Roberts will give at Mendelssohn Hall, 


Monday afternoon, December 0 Arthur Argiewicz, vio 


linist, will assist 


Success of a Fergusson Pupil. 

George Reed continues to win golden opinions from 
even the most hardened of critics in Trier, and his ren 
dering of Canio in Leoncavallo’s “Bajazzo” on November 
3, at the Trier Town Theater aroused great enthusiasm 
on the part of the large audience. Mr. Reed is a pupil 
of the famous American teacher, Georg Fergusson, resi- 
dent in Berlin, who can add Reed's successes to the 
lengthy list of honors achieved by his scholars. 

The following are some of the extracts from Trier 
papers, both on the above and on his participation in “The 
Flying Dutchman” : 

Mr. Reed's “ 


less accustomed to a melanch 


tajazzo" was a great achievement. One is more or 





ly or choleric Canio. Reed differs 
from this; he draws him immediately as a joyous cracker of jokes 
His secretly threatening “Scherzet immer” shows him as a man of 
great warmth of feeling, resolved to guard his honor by all means 
in his power, and his transformation into a husband deceived in 
his holiest conceptions took place with elementary forcefulness. Our 
tenor sang with a great depth of passionate warmth and his acting 
was quite equal to the standard of his singing.—Trier’scher Volks- 
freund, November 4, 1907. 

Mr. Reed's Canio was an event in the history of the development 
of our theater. His voice is of a register and purity rarely found 
on smaller stages. But even higher than nature's rich vocal gifts, 
which have been brought up to their very highest plane by study 
and loving care, do we place his whole conception of the figure of 
this village comedian. Mr. Reed is a character actor of the very 
highest quality, and a great future most surely awaits him Allge 


meiner Anzciger, November 5, 1907 





That the “ajazzo” stood fr 
listically higher than the ren 
derings of “Cavalleria” is in 
the first place due to Mr. Reed 
whose Canio was an excellent 
performance We have recog 
nized that he not only possesses 


a delightful teno 





of colossa 





power a spler scl 
but that he is also an eminent 
actor, a born tragedian Hi 
rendering of the part was most 
impressive and the fullness 

his voice astounding lrierse} 


Zeitung, November 4, 1907 


Mr. Reed played the “Bajaz 
zo” wonderfully well. His per 


formance grew in powerfuln 





with every phase of the work 
up to the heart rending cata 
trophe; his voice, too, develope:! 
its power and realistic expres 
sion in a like measure. He 
was given a great ovation 

Triersche Landes-Zeitung, No 


vember 4, 1907 


Erik, in “The Flying Dutch 
man,” is a somewhat insipid 
figure, which few of our tenors 
know how to properly handl 
Mr. Reed surprised us by his re 
markably artistic interpretatior 
beth in voice and playing, of 
the amorous huntersman We 
have not yet had an Erik in Trix 
lrierische Zei 


tung, October 28, 1907 


equal to his 


1 tenor, Mr 


Our esteeme 
Reed, gave the ungrateful part of Erik an harmonious clothing, and 
his rich voice was heard to perfection, especially in the cavatin 
His acting was in the best of taste and was characterized by a dis 


creet reserve Trierische Landeszcitung, October 28, 





Ziegler Pupils’ Musicale. 


Advanced pupils of Anna E. Ziegler were heard at the 
last musicale, Sunday afternoon, November 24, to which 
a large number of guests had been invited by Madame 
Ziegler. William Hirschmann, baritone, sang the prologue 
from “Pagliacci”; “Aufenthalt,” by Schubert, and “Der 
Asra,” by Rubinstein. As a member of the New York 
Recital Quartet, Mr. Hirschmann also assisted in the 
quartets “Oh, Hush Thee, My Baby,” by Sullivan; “Maiden 
with the Lips So Rosy,” by Gall, and 
Wilson. The other members of the Quartet—all pupils 
of Madame Ziegler—are Susie Levenberg, soprano; Wini 
Mr. Vecchio, 
besides the ensemble numbers, sang three songs by Tosti 


“Carmena,” by 


fred Phillips, alto, and Louis Vecchio, tenor 


Hannah Miller, a soprano from the Ziegler studio, sang 
an aria from the “The Prophet,” and the same singer and 
Mr. Hirschmann united in two duets—“Autumn,” by Men 
delssohn, and “The Crucifix,” by Fauré. These musicales 
take place at the Ziegler studio-residence, 163 West Forty 
ninth street. 


Phonetic. 


A cable announces the suspension at Weimar of Chief 
Conductor of the Opera Krzyczanowski. The step was 
taken because he had engaged, without consultation, Peter 
Raabe as assistant conductor. The international aspect of 
this affair is not due to the adjournment of The Hague 
Peace Conference. 


——e 
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the milliner’s art—and this difference in head dress created read Hugo Wol!f Mr. Burgstaller is of x 
a somber surrounding in strange contrast to the brilliant height and sympathetic in appearance and woul 
electric lighting high overhead fine looking Lohengrin or Siegfried, from which heroes o! 
' This description of hat wear and its effect will serve Wagner's creation he yesterday chose the “Recital of th 
i to prepare the reader for a drop or lowering of spirit in- Grail,” the “Song of t Forge” and “Siegfried’s Deat 
the final act. He will need this preparation or gradual Scene’ from t Gotterdammerung” for reprod be 
let down to be spared the shock of reaction—the sadness ing assisted in the latter number M. Jan Reder (Gun 
of disappointment and shattered expectation Giorg! ther) and M. Sigwalt (Hager The visiting tenor’s sing 
ubandons. Marceila in this last scene, and the abandoned img evoked much applause, particularly in the “Gotter 
girl, alter giving expression to her sorrow in a great song dammerung” music in wh received severa ec st 
4 (that should have been), sinks to the ground, overwhelmed the stag: Schumann's lied, “I gr nicht $ a great 
Music IN X by grief—and dies. In this last scene Bellincioni was found favorite with Parisian audiences, and the Chatelet’s pu il 
> 7, wanting This artist 1s a greater actress than a singer vesterday lived up t traditwr met | lemanding 
0, Che final act—a sort of love and grief stricken death for ts repetition, with which Herr Burgst was pleased t 
the heroine—is a tragic vocal performance, whi e cel favor his and S« 7 al nu 
brated “protagonista” failed to demonstrate At the close bers of the program were th mphony No. 3, “Eroica 
of the opera the audience got up silently, standing for a of Beethoy ( \ ‘relude a l'aprés-1 | 
moment as if dazed or stunned, unable to express anything Faun ind G. Dupont 1 ind melancholic inspira 
ah V4 for or against, and without the sound of a handclap, dh tion “Les Het 1) 


persed and went home—the theater soon being left neRre 


[Artists contemplating American engagements can darkness! Was it a success—you ask? Was it Francesco Gruber and Mrs. Gruber are leaving on tl 
secure valuable practical advice by consulting Mr. [he duration of the opera was two hours and a half. Europa, the Navigazione Generale liner, November 19, tor 
Delma-Heide, Paris representative of The Musical The production as a whole was excellent and showe ry visit to New York. Returning to Milan M ul 
Courier.) careful preparation in every direction ntinue his é t t 

14 Rue Lincotn, Aven pes Cuamps-ELysees nem, nne 
\ ) 





Caste ann TELEGRAM press, “DetMan 


Paris wemt Here are the names of some of the mar musi pee On t Su iv f Mi. ¢ 1g nt 
I returned to Paris some days ago from a pleasant ple met by me in Milano: Baron Natili, Kathryn Carylna, R » f \ t Willem Meng 
sojourn in sunny Italy—sunny when the sun shines! The tenor Herman Crenson, tenor Mollica, Franco Fano, Rosa- berg, of the ¢ rtg A \1 lam, w from al 
‘ : . | Ac ! seredn ‘ a . ant . saghess , 
P : most interesting experience I had there was the hearing lind Billing, Marie Siersdorfer, Michael Siersdorfe M ccot ‘ " luctor x 
of Giordano’s “Marcella” in Milan, at the Teatro Lirico cening | p et | 
Che opera did not achiev a brilliant success, as MUSICAI the clearm rn t { l p ‘ 
j 1 4 7) ] ' ‘ } 
Courier readers know this time from the cable sent Mengelberg’s prog . , 
verture, S kow 





to the paper by the regi 
, } ‘ . : 
& the new work was rather dis 


spondent. Indeed 


ippointing to his best friends, 





who had reason to believe—or thought they had—that the Strau RnR se 

composer of “Andrea Chenier of Fedora and of Yesterda ! ‘ { 

Siberia” would show himself in closer touch with an Salle Gavea , Vida : 

inspiring muse and produce something to equal his best Oper wing t t t p tM 

of the past he story or book, entitled an “‘Idillio Cheviilar wi 

Moderno,” is in three episodes and required as many cians. The progr ‘ i first ! 

makers or poets to write it The names of Henry Cain, C. major ! | | 

Edouard Adenis and Lorenzo Stecchetti all figure as au ttled I 

thors of an “Idillio” that is little idyllic—scenes, or tional . iat 

episodes as we have them in Paris without the trouble concerto for p p 1) I 

of writing, or of special making for an opera. What im suite by Grieg f he oul 

pression the story or t music of this new opera may norvegienne; I \ \ \ 

have made on the Italian critic n Milan I know not ng with M P 

have not the slightest idea, for purposely have refrained vdilling 

from reading any newspaper review or opinion on the At the Mari ( t 

performance until this letter of mine shall have been con Pop ré 

fided to the post and started on its journey across the mong ine gs, t \ t Be 

\tlantic gut I can give you a faithful account of how Saint-Saer Le | , Bourrée by 

Marcella” was received by an audience wrought up to a Bacl ‘ ‘ \ \ M 

high pitch of expectancy—bristling with nervous tension Céliny R Beet ( t 
nade ry tig | 


and excited imagination 








My good friend and better self, A. N. Dante, having 
left me to my fate in this delightful country—I shall not The Capet Quat 
draw on the imagination for impressions, or opinions, but Hasselmas t ! ‘ 
offer you simnly a plain, matter of fact record of “minutes’ servatoire, pert . 
taken when not observed by a cl neighbor on either No. 1; op. 9 1 of ( t rp 
side the right and the left The first scene contained some the Bonn master er ' ‘ 
pretty and pleasing music, a commonplace valse tune for manner eae 
the red coated stage orchestra and a song, well sung and In the evening, the re r al reur rt | 
applauded. This first act, or rather episode, required forty dents took p att \cade Vitti, Boulevard M 
minutes in its performance—at the end of which there EMIL SJOGREN parnasse, | prograr . 
was some applause and considerable hissing Amid lots A Swedish composer who es Paris, wi 4 great and an “Interme two | nd piar 
of noise and seeming confusion caused by the conflicting violin aaa nad m ote ‘a hes ter ne ~~ + > ; that intere i ) t, F. de Faye-J 
reports of approval and fault finding—of applause and who played the | j I ye tal 
hisses with cat calls—the artists received one call and in) and Mrs. Frank Gruber, Mrs. Grazia Misick, Sebastian g that ' 
a second call the name of the composer was distinguished ; treda, Signora Breda, Signor Lusardi, the director of | . ne 
but Giordano—whether in the house at the time or not Scala Gatti-Casazza: Signor Cottone, Signor Man vat tof : ; 
could not be discovered and brought forth to the foot- Giuseppe Levi, Lucia Baragli, Mary Carson (Kidd) an vont . . 
lights. Be that as it may—the composer could not be her aunt, the British Vice Consul Tweedie, Rev. M by Bemberg . . tJ 
found during the entire evening After a thirty minutes’ Kuppin, tenor Walter Kirby, Isabelle Curl, Signora Mor posed by Homer Bartlett I f i 
‘ intermission—required for removal and change of scenery ena-Castaldi (Miss Meyers, of Baltimore), Mr. Landon: Jean V« . Ur. om I W 
the second episode, a scene of twenty minutes’ dura Pearl Andrews, Miss Bruce, Dollie Pattison, THe Musica ind the \ . | t 
tion, was enacted and rewarded with the most genuine Courrser Milan correspondent, Signori Sansone and Car nee 
applause imaginable, hearty, long and strong, without a_ nella, Impresario Sant’ Angelo, Signor dOrmeville, Sig There w pent , 
dissenting voice, without a hiss or disapproving whisper nor Quevedo, Professor Mottino, tenor Kerwin, basso A | understand (while | w 
heard; Giorgio’s solo, “O mia Marcella! Abbandonarti?” fredo Fano, tenor Boehmer, Mr. Herman, Maestro Gior s the program Deng 
sung by the tenor De Lucia with exquisite taste and ex- dano, composer of “Marcella”; Dr. Lorenzo Sonzogno, the Mr. Oscar S 
pression, had to be repeated amid a storm of applause American Consul, Mr. Dunning; Signor Castellano and sa ®8 
Then. gliding through a five minutes’ “Intermezzo,” ushered others whose names do not come to me at this moment Aine ' mine ! 
by a short prelude of soft and sonorous music—which zee ind = Marguerite—- > Ww 
the audience wanted repeated—this second episode closed Here in Paris on my return I found scores of concerts "OW" Seer, PF ec al seresting even 
with deafening applause threatening to raise the roof announced, the like of which begin, end and crowd the t the oct Cantorun , elight 
his time five curtat ills were noted for the artists entire season here from October to July, vet whose pur : musicians wheth¢ 
three with the conductor, Perosio. The many loud calls pose in existing only excites wonder, and the query, never illy. O , 
for the Maestro Giordano proved ineffective to bring that et answered Why will some people persist in giving 
gentleman to the front concerts ?”’"—a question raised before in these lum closing wit ! ym ‘ ' lad Ra 
During the ensuing intermission preceding the third act, when some curious responses were received ut whi a , 
or final episode, I had occasion to note the appearance of could not face publicity lispl K 
the audience and t mpare it with a “first night” house zee sisted of » p oF ‘ pty fe 
. 7 " Del , — ‘ oD ‘ 


in Parts or in New York. The The great Sunday afternoon orchestral concerts are im 


was lacking, owing to the tas full swing. Yesterday, at the Chatelet,. the German tenor 
torium, as also in the bak Alois Burgstaller, appeared with the Colonne organiza 


permitted to wear their hats in several Wagner excerpts and a group of three songs | 





monsters of headgear; instead Rubinstein, Strauss and Schumann (though the program this year be give n the new Sallie Gaveau. = | he 
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; contains the names of Alfred Cortot, 
iud and Pablo Casals as a trio combination; 
Mme. Durand- 
ind the Quatuor Hayot, in “Etudes 
y, Jean ten Have and a 
ed); Ysaye, M. Bufaletti and a singer; 
nd the Quatuor Rosé, of Vienna; Suzanne 
ancient sonatas for two 


tenor and Alfred Reisenauer ; 
IX¢ ildo Hahn 


Rk. Hahn; Godowsky 


(Juartet ; 
Maurice Hayot, Jacques Thibaud and 
ime. Mellot-Joubert and Joseph Sliv- 
Staegemann and the Quatuor Klingler, of Ber- 
io, in form of festival with Charles W. 

gan recital and oratorio selections 
on the Cortot-Thibaud-Casals Trio 
oncerts of this series, in which they per 
en trios; these the writer could 
wing to his absence from Paris, 
tretch of the imagination to feel that 


rtistic treat in not being present 
nd 
late M. Curbaz-Marmontel, the Paris 


cquire several valuable portraits, as 
ey to provide an annual prize for 
to be known as the Prix Marmontel 
nner 
Of 19 pplicants or candidates, sixty-three were ad 


e singing classes of the Consérvatoire; two 


twenty-nine male pupils were admitted. 

ene 

Jean Jacques Rousseau has been erected 

tmorency. The ceremony was carried 

of public education, who made an elo 
eRe 

fallen to the lot of Camille Saint 

town of Dieppe, the distinguished composer 

the elaborate ceremony of inauguration 
nee 

n | received from Jean Lassalle the 

vhicl ingularly honors a well known 

[ him flattering tribute as a teacher. The 

Mon cher ami: I have among my pupils a 

whom I have discovered a tenor voice 

energetic timbre, but also for 

n. - am impelled to tell you, with a 

pal, that this fine young fellow is my 

‘ menced to train him, but I 

lty in a parent to maintain absolute 

in ning ibmission of the pupil to the 

therefore to ask you, dear friend, to hear 

| pray you to tell me if you will accept the 

ing hi tudies with a view to the theater 

lo honor to the professor and artist 

ind later he will prove to be for you a 

{ With affectionate regard, your colleague 
eFre 

n informal “At Home” was given by 

Mrs. D t at their studio in the Rue Spontini 

Caruso, who was in Paris only a short time 

rr steaming for New York, to fill his en 
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gagement at the Metropolitan Opera. There were about 
fifty guests present, and the musical program embraced 
violin solos by Jean L. Schaefer; piano numbers by a 
remarkable young player, Aline van Bareitzen; tenor soli 
by M. Feodoroff, who also joined Madame Dossert in the 
grand duo from the fourth act of “Aida.” 

nene 

Carrie Swain, who has been singing much in Paris 
salons and for the benefit of charity under her maiden 
name of Miss Wisler, is contemplating an early return to 
the stage. Miss Swain has a beautiful and well-trained 
voice; she is a fine comedienne and an uncommonly good 
dancer. Her last great successes on the stage were won 

1 Australia under her professional name of Carrie Swain, 
and under the management of her ex-husband, Frank 
L. Gardner. 

neue 

Mary Adéle Case, a prominent contralto of Cali- 
fornia, who is now studying with King Clark, sang two 
selections at the Students’ Hostel on Sunday last, her 
numbers being “Abide with Me,” Liddle, and “That 
Sweet Story of Old.” Miss Case possesses a voice of 
great depth and richness and her audience gave her a most 
enthusiastic reception. She is at present singing in the 
American Church, Rue de Berri. 

neRe 

Edouard de Reszké, I understand, having failed to es- 
tablish himself in London as a professor of singing, will 
come to Paris to locate as a teacher and give his brother 
Jean a helping hand—or vice versa. 

ame 

At the American Church in the Rue de Berri, impres- 
sive services were held in honor of the fiftieth anniversary 
of its foundation. . The congregation was largely a re- 
union of old and new members and friends, including the 
presence of the Rev. Edward G. Thurber, D. D., who had 
come from America specially to participate and deliver an 
address. 

Che order and composition of the jubilee services were 
particularly elaborate, the pastor, the Rev. Chauncey W 
Goodrich, officiating. 

In the evening there was another service, preceded by an 
organ recital given by the organist and choir director, 
Frank M. Church. An anniversary reception was held the 
following evening at the Galerie des Champs-Elysées in 
the Rue de Ponthieu, Mr. Frank H. Mason, the’ American 
Consul-General, acting as chairman. Greetings were re- 
ceived from Henry White, the Amefican Ambassador; 
the Rev. John B. Morgan, the Right Rev. Bishop Ormsby, 
Henri Merle d’Aubigné and the Rev. Ernest W. Shurtleff. 
A fine musical program was rendered with the collabora- 
tion of Minnie Tracey, soprano, and Oscar Seagle, bari- 
tone, and the Henri Colin Orchestra. 

nee 

[wo celebrated singers have quit the earthly stage and 
departed for the great beyond. The Vicomtesse Vigier, 
née Sophie Cruvelli, one of the greatest singers of her 
time on the Italian stage, has died at Nice’ in her Villa 
Vigier, at the age of seventy-nine years. She died on the 
6th of this month. Deceased is survived by an only son, 
the Vicomte René Vigier, who is married to Mile. Double 
de Saint-Lambert. 

Sophie Cruvelli was born at Bielefeld in Westphalia, 
and had been a veritable star among singers. She made 
her début at Venice in 1847, with immense success. Came 
to Paris in 1851 and was acclaimed with enthusiasm in 
Verdi's “Ernani.” Later in Paris she celebrated triumphs 

1 “Norma,” “Lucia,” “Linda,” and in nearly all the operas 


of the Bellini, Donizetti and Verdi schools. And in 


Beethoven’s “Fidelio,” she knew no rival. In “The Hu- 
guenots” and “La Vestale” she rose to the sublime in musi- 
cal art and tragedy. After creating her role in the “Vespri 
Siciliani” of Verdi, the celebrated artist married the 
Vicomte Vigier and retired to live at Nice and thence ap- 
peared only as a singer for sweet charity’s sake. 


The other celebrated singer is Marie Sasse, who 
died the following day at noon at Sainte-Périne. Marie 
Sasse, who created the role of L’Africaine, was born at 
Gand, January 26, 1838, the daughter of a bandmaster, 
who throughout his life opposed his daughter’s entrance 
to the theater. After the death of her father, she entered 
the Consérvatoire of Gand and gave lessons for a living; 
later she appeared with success at the Galeries Saint- 
Hubert. Following that she came to Paris where she sang 
in café concerts—at the Ambassadeurs, at the Café Jac- 
quin, the Café du Géaut—after having taken lessons from 
Madame Ugalde. One evening Marie Sasse was heard by 
Carvalho, who divined in her a cantatrice of great promise, 
and engaged her at once for the Théatre Lyrique. The 
singer then made her debut October 1, 1860, in the “Noces 
de Figaro.” The next day she had become celebrated, 
and a year after that she entered the Opéra. There she 
sang the role of Alice in “Robert le Diable,” with which 
she scored a triumph. After instituting an action at law 
against M. Sax, the well known manufacturer of musical 
instruments, Marie Sax changed her name to that 
of Sasse. For some time the artist was also Madame 
Castan, called Castelmary, the name of a singer to 
whom she was married three years, 1864-’67. However, 
she was always admired and loved as a grand opera fa- 
vorite under the name of Marie Sasse. Of late years she 
had withdrawn from the gay capital to live at Sainte 
Périne, where she died. 

zee 


Etta de Montjau, a well known soprano, has can- 
celled her European engagements and left for America 
November 2 on La Touraine to visit her mother, who is ill 
at New Orleans. 

ner 


Jane Noria, of the Paris Grand Opéra, engaged for 
a tournée in America as leading prima donna of the 
San Carlo Opera Company, and her husband, Count Cen- 
tanini, who is one of the musical conductors of the com 
pany, are leaving Paris this week to embark at Cher- 
bourg aboard the Kronprinz, which will steam for New 
York on the 2oth Detma-Herne. 


Caruso met recently at Budapest, where he had been 
singing at the Opera, with a legal adventure, which was 
not quite as serious as the one he had to contend against 
in New York, but nevertheless caused him great annoy- 
ance. Just before leaving the city he was visited by an 
attorney and a marshal, who served him with an execution 
on a judgment. As a matter of fact Caruso was not liable 
on this debt at all; the real debtor was Carlo Mueller, his 
impresario, who since several years owes 300 kronen to a 
milliner for hats furnished his wife. When the servants 
of the law appeared, Caruso was out and the levy was 
made in his absence. 
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35 Weynot STREET i 

Lonpon, November 2 ) j 

lt was not much more than a week after the first per 
formance in German f the rediscovered seventh violin 
concerto of Mozart, that it was played in London rhe 
occasion was the professional debut of May Harrison, 


Hal! 


afternoon 


the 
parti 


who appeared with the Queen's Orchestra at 


symphony concert last Saturday Full 


culars of the discovery have already been published, and 


undoubtedly full details of the performance of the con 
certo in Berlin have already appear in THe Musica 
Courier, but have not yet reached us The impression 
left on the audience was that the work is interesting and 
melodic as Mozart « position is sure to be, but that 
it is not great 1 ny W It will undoubtedly be a 
favorite « rt piece and wi ways prove a pleasing 
vddition t rogT \l Harrison played the violin 
part with mu ipathy | reecived many recalls. She 
was perhaps heard, however, to greater advantage in the 
Brahms concert I WW ( scores fine success and 
she promises to liave a reer 
rere 
It was quit inci ce that t opera of “Germania 

should have be verformed for the first time m London 
n the evening « tine ivy whi the Imp T ind En 

press of Germany m: tireir visit to the cit for it was 
on Wednesday of last weck when their German Majesties 
came from Windsor, why they were visiting the King, 
to receive the welcome Londoners and to drive through 
the elaborately decorated street 1 their way { the 


Guildhall for 


letrazzini never had 


} 


fortnight ago, and heretore ~ was utely 


known here, although in Western America she has been 
heard and much written about. She comes, therefore, in 
the natur fa “disc ! to Londoners, and now she 
1s quite the sensation of the opera season She has up 
to the present sung lv in “Traviata” and “Lucia” (in 
the latter opera last Friday evening, in spite of a cold), 
and has aroused immense public enthusiasm and critical 


praise 
| a en 


Saturday evening when “Carmen” was sung by request 
f the King of Spain, the opera house contained the 
largest audience that ever filled that big auditorium 
Madame Gay was Carmen, which means that the opera 
went with swing and dash. Her performance of Carmen 
is ever new and interesting, for she never plays the part 


Chere is always a spontaneity about the 


makes 


twice the same 
the 


her a fresh experience 


“business” of stage that each time of secing 


mn ne 


At the concert of the London Symphony Orchestra 
last Monday evening, Dr. Richter introduced a_ gifted 
oung pianist, Ernest Lengyel von Bagota, or as he is to 
be known professionally, Ernest Lengyl This boy was 
born in Vienna in 1893, his father being Hungarian, his 
mother German. When he was four years of age his 
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mother began instructing him in piano and at five he 


was placed under the tuition of Prof. Szendy at Buda 
pest, where he studied ever since. Last year he played 
at Vienna and Budapest. He selected the Liszt E flat 
concerto for his professional début in London and made 


a great impression, receiving much applause and many re 


calls, not only for the Liszt work, but also afterward 
when he played the “Chromatic Fantasia and Fugue,” by 
Bach. He is a delicate little fellow in appearance and 


even younger than his years 
nnre 
A. Schulz-( 


for 


looks 


Through her manager, urtius, there have 


been arranged over forty concerts Madame Marchesi 


during the three months, and she is 


the 


next now touring 


in provinces, having appeared at Eastbourne on 


Thursday evening last. Later in the season London will 


have the opportunity of hearing this favorite singer, for 


recital at Queen's Hall. One of the fea 


by 
bird songs, dedicated to Madame 


she is to give a 


tures of her programs this winter is a group of songs 


Liza Lehmann, the four 


Marchesi, which are specially requested in many places 
Another song that is a great favorite with the public ts 
Sigurd Lie’s “Soft-footed Snow which Madame Mar 
chesi sings in Norwegian 


nne 


Announcement is just made by Mme. Eleanor Cleaver 
Simon and Ingo Simon of the new school which they 
will shortly open It is to be called, The Delle Sedie 
School of Singing,” and Mme. and Mr. Simon will be 





MIGNON NEVADA 





The gifted daughter of Mme. Emma Neva Mile Mignon ha 
gone to Italy to make her operatic debut there ery soor 

the principals of the school They are both pupils of 

Delle Sedie and have his hearty endorsement, for he be 

leves them to be worthy exponents of his method of 


singing and capable of following in h 
The 


its attending requirements, so 


is footsteps and per 


his life work school is to be devoted 
vocal art anc 


petuating 
o the 


en 





tir 
foundation and continue their 
with all the advantages of a 
and the 


is a demand for such an institution is self evi 


that pupils can start at the 
studies up to the very end, 
perfectly school, under best teachers 
That there 
dent to all 


There will he two or more scholarships in the new Simon 


equipped 


who know the musical needs of London 
school, which will be open for competition the second week 
For the of the 
cation should be made to the secretary of the Delle Sedie 
School of Singing, 12 Hill road, St. John’s Wood, Lon 
don, N. W Whenever Mme Simon Mr 
Simon h made public appearances, the press has been 
ibout 


qualities and the interesting programs they 


n January conditions competition appli 


Cleaver and 


ive 


unanimous their voices, their technic, their artistic 


have arranged 


ind Mme. Cleaver who has 


sung Simon 1s an American 
won honor in her own country. She owns a contralto 
voice of beautiful quality, which she uses effectively and 


vorce 


Mr 


dramatk 


is tenor, splendidly trained, 
‘ 
: 


artistically Simon's 


with the not always {i in tenors 


he 


quaiity 


yur 


singing of these two artists is a delight, and it is too 








seldom that they give recitals in London 

of duets is something to be remembered for 
and faultless style. It is not to ail to be te 
but Mme 


given 


Cleaver Simon and Mr. Simon have the happy 


i 
quality of being able to impart to others the knowledg 
that they hove so thoroughly at their cx | So t 
new school promises to be one of the most important fac 
tors in the vocal life of London and has the best wishe 
for its permanent success from the large circle of friends 
that admire the Simons 
Rar 

At the orchestral concert to be conducted at Q 
Hall on Frid ly evening next by Frit Cassir there v 
be a first performance of Mr. Delius’ “Appalacchia 


nRne 


\ command performance at Windsor Cast! 


by the Llanelly Choral Society last Wednesday evening 
before the King and Queen, the German Emperor and 
Empress and other guests J hn Thomas is the conductor 
and there are 250 singers in the society, which was founded 
about ten years ago. The day following their appearance 


at Windsor they gave two concerts at 
Hall The soloists were Mme. John Thomas 


Rees j 


Davies, W. H. Protheroe, W. 1 Amos Jones 
IF. Davies. 
mn Re 
Alys Bateman was the vocalist at Albert Hall last Su 


day afternoon with the London Symphony Orchestra, u 
der the direction of Max Fiedler. The program, as usual 
was an interesting one, and Miss Bateman sang Ma t 
| ena me | ‘ ‘ Ww gry I t 
Engla with orcl | I great \ t 
audience \W were vi wit! ippla y 
ifter her group of old Eng rf I s I 
: y Wi i La Wit ) 
it tter song w t | t 
ut Aeohan Ha id w lemand ) I t 
Miss Batem i ng g at W \ 
before the Kung i ) io 1 ] ! 
: f the D ) ct " ‘ ' 
I t u 
Lecember 
re Fr 
The Royal Amat 5 t 
xt t week, v 
present lerne hor t 
ind gave a pert tM , 
pl Beethov nt 
ter piece W Sq \ 
d Mada Nicl r Ah, 1 l 
zz Fr 
Denis O'S var } t \ 
professional tour, | wer “ fa 
mentary dimner, w oo p j I 
O'Connor, M. P., presided 
nz ne 
\ young American wl has recently t 
Arthur Alexander, who gave a recita t wee 
way Hall. His program w ] led (s 
French and English groups of m t 
the occasior Ww enham DY p rf ty 
companiments. There we nany of the 
present and the ap; ram was a iccess 
SS -2 a 
lwo pia reciiais we Vv 
da nm the afte } (juart tl ‘ 
ing y Myra H | y re t | 
which added to the Mr. Quar 1W'A 
arrangement fa ba | d Beet | riig 
sonata, also group f piece y Chopin, | t 1 S« 
mann Mi ble ! the assistance if New 
phony Orchestra and ected Saimt-Saer neert { 
minor and Beethover G tor |! I 
applause followed het pert mance i hie t 
the second part of D Wallenst ! 
ymphony in ( ibut f 
by Charles W f ¢ I 
Sarsheld why 
i y interesting 
an ns 
I first of a ‘ if pt 
bir ele Str g tet t tw I 
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gram, César Franck’s quartet in D and Schubert’s in D 
ir. The playing of this Quartet is so well known that 
t saying that both numbers received fine per- 


It goes wit 
formances. They devoted the second program last Mon- 
day to Beethoven, the great A minor quartet being played. 
ene 
t his recital last week Albert Spalding arranged his 
program so that the most important work came first; it 
was the Beethoven sonata in C minor, which was played 


with a breadth and thoughtfulness that shows the constant 


prog being made by this young violinist. He has 
never dispiayed more artistic grace, feeling and finish than 
last Wednesday afternoon, a pleasant fact to record and 
me that promises brilliant successes for the future. The 


rtist also played an unaccompanied adagio and fugue 


art 


from Bach's sonata in G minor, and three smaller pieces, 
which were extended as encores This afternoon Spald 
ing is to be heard again, the program beginning with a 
Bach sonata and ending with the “Kreutzer” sonata oi 
Beethoven 

mene 


Satur- 

Her 
program, was as is usual with this young singer, of great 
interest. It contained among other numbers, four songs 
in manuscript by Gustav von Holst (sung for the first 
songs by Erich Wolff, which also received 


Hall on 


afternoon when Edith Clegg gave a vocal recital 


[here was a large audience at Aeolian 


time), and six 


their first hearing in England. Then in the English 
group there was “The Kiss,” by F. d’Erlanger and “The 
Butterfly’s Kiss,” by Ernest Blake, both works in manu 
script and both for the first time. Miss Clegg’s voice is 


i rich contralto and her singing is always full of artistic 


feeling 

| a nd 
Evelvn Suart was the soloist at the London Ballad 
yneert last Saturday afternoon. She has just given her 


nly recital this autumn in London and as customary, 


received the warmest compliments for her fine playing 


She has been appearing at a number of places in the prov 
inces with the Hallé Orchestra, under Dr. Richter, and 
is now in Berlin where she is to give a concert with the 
assistance of the Berlin Philharmonic Orchestra. At this 
recital she w play three concertos, Weber's in E flat, 
lschaikowsky’s in E flat, and also the one in B flat minor 
by the same composer 
nRe 

Dorothy Humbert was the vocalist at the organ recital 
siven last week in the “Speech Room,” at Harrow. She 
ang “He shall feed His Flock,” and “Be Thou with Me,” 
receiving the hearty congratulations of many who came 
personally to thank her for the beautiful songs. Miss 


Humbert has several engagements in December at private 


musicals 


\t Bath early in November, Horatio Connell sang the 
The Magic Flute,’ 
repeat the Mozart 


Grieg. At the 


two arias from and two Grieg songs; 


he had to 
cored for the 


and also en 


concert in London 


numbers was 
Gilchrist 


“The Evening Star,” with 


ist week, Mr, Connell sang 

orchestral accompaniment (by request) and he also 
idded “The Summer is Departing,” by Bertram Shap 
leigh. At Leicester, Mr. Connell was the vocalist in the 
Willibald Richter chamber concert, and as he appeared 
there successfully last year, he received a most enthu 
siastic reception this time. Dr. Brodsky, of the Brodsky 


Quartet, of Manchester, was the other soloist. Mr. Con 


nell did two songs from Schubert's “Winterreise,” “Ein 


Schwan,” and “Gruss” of Grieg, and “The Song of the 
Ducats,” by Willibald Richter The last named was 
written eighteen years ago (the poem is by Heine), and 
calls for ) many varying moods in singing, that Mr. 
Richter thought it too difficult to be sung, so never had 
it published. He requested Mr. Connell to perform the 
work, and it was received with great enthusiasm in his 
fine imterpretation 
nme, 

lhe recently discovered Beethoven compositions found 
at the Tomasschule in Leipsic, were performed at the 
Hambourg subscription concert on Tuesday evening. They 
msist of a set of eleven Viennese dances for string 
trio and tour wind = tnstruments These pieces were 
written in the summer of 1819, while Beethoven was en 
gaged upon the Credo of his great Mass, and were writ 


ten upon the solicitation of a small society of musicians 
who met and played in the neighborhood of Moedling 
Horatio Connell contributed two songs by Brahms and 

group of Mallinson’s songs 

eRe 

\t Steinway Hall, Blanche Selva gave her first piano 
recital on Monday afternoon, and will follow this by re 
citals each afternoon during the week rhe programs 
are devoted each to one composer, the first one being 
Bach, the second Beethoven, the third Schumann, She 


le the impression of a profound and sincere player, 


mace 
devoted to the composer she is interpreting. The program 
was long, but much enjoved by the audience present 


Miss Selva has played in nearly all the large cities of 





France. She has worked, since her fifteenth year, con- 
tinuously and solely with Vincent D’Indy. 


Zane 

An appeal is made to the musical public for funds to 
purchase the lease of No. 41 Brewer Street, Golden 
Square. It was formerly known as Hickford’s Room, and 
it was here that in 1765 Mozart and his sister gave their 
last public concert in London. It was advertised “For the 
benefit of Miss Mozart, of thirteen, and Master Mozart, 
of eight years of age, prodigies of Nature.” 


RRs 


Other musical events have been: Lady Halle and 
Leonard Borwick in a violin and piano recital; Eduard 
Goll, piano recital, assisted by Lucy Bingham, vocalist; 
Grace Jean Crocker, recitations at Steinway Hall; Miss 
Benton, violin recital; Gabrilowitsch, piano recital at 
Aeolian Hall; Katherine Landau, in recitations; Marie 
Stark, vocal recital; Howard Jones, piano recital, the pro- 
gram being devoted to Brahms; Bruno Mugellini, piano 
recital; Vivien Hamilton, orchestral concert, Queen’s 
Hall; the Sevcik Quartet; Gertrude Foster, piano recital, 
assisted by Lallah Pritchard; Miss Barwell-Holbrook and 
Miss Gilderoy-Scott, vocal recital; Maude Valerie White’s 
recital; Mr. and Mrs. Kreuz, vocal matinee ; chamber music 
by students of the R. A. M.; L. Tertis and York Bowen, 
viola and piano recital. A. T. KIne. 


DECEMBER MUSICAL EVENTS IN NEW YORK. 


Opera, Monday, Wednesday, Friday and Saturday nights, 
and Saturday matinees, Manhattan Opera House. 
Opera, Monday, Wednesday, Thursday, Friday and Satur 

day nights, and Saturday matinees, Metropolitan Opera 
House 
Operatic lecture-recitals, Friday mornings at 11 o'clock, by 


Isabel Hauser and Julia Pauline Leavens, Waldorf- 
Astoria. 
Operatic concerts, Sunday nights, Manhattan Opera House. 


Operatic concerts, Sunday nights, Metropolitan Opera 
House. 

“The Merry Widow,” every night (except Sunday) and 
Wednesday and Saturday matinees, New Amsterdam 
Theater. 

“Tom Jones,” 
day and Saturday matinees, Astor Theater. 

Wednesday afternoon, December 4, song recital by Matja 
von Niessen-Stone, Mendelssohn Hall. 

Wednesday evening, December 4, “The New Life,” by 
Wolf Ferrari, and “Song of Destiny,” by Brahms, New 
York Oratorio Society, Carnegie Hall. 

Wednesday evening, December 4, joint song recital, by 
Shanna Cumming and Janet Spencer, Central Con- 
gregational Church, Brooklyn. 

Thursday evening, December 5, joint recital by Madeleine 
Walther and Jean Gerardy, Mendelssohn Hall. 

Thursday evening, December 5, Boston Symphony concert, 
Carnegie Hall. 

Friday evening, December 6, song recital by Albert Jan- 
polski, Mendelssohn Hall. 

Friday evening, December 6, Boston Symphony concert, 
Baptist Temple, Brooklyn. 

Saturday afternoon, December 7, 


every night (except Sunday) and Wednes- 


Boston Symphony mat- 
inee concert, Carnegie Hall. 

Saturday evening, December 7, New York Symphony con- 
cert, Carnegie Hall. 
Sunday afternoon, December 8, New York Symphony 
matinee concert, Carnegie Hall. 
Monday evening, December 9, song 
Roberts, Mendelssohn Hall, 
Tuesday afternoon, December 10, joint recital by Mr. and 

Mrs. William F. Baird, Mendelssohn Hall 
Tuesday December 10, Mendelssohn 
concert, Hall. 
Tuesday evening, December 10, 


recital, by Annie 


evening, Glee Club 

Mendelssohn 

Banks Glee Club concert, 
Carnegie Flaill 

Wednesday afternoon, December 11, piano recital, by Ar- 
thur Whiting, Mendelssohn Hall. 

Wednesday evening, December 11, piano recital by Raphael 
Navas, Mendelssohn Hall 

rhursday afternoon, December 12, song recital by Herbert 
Witherspoon, Mendelssohn Hall. 

Thursday evening, December 12, piano recital, by Augusta 
Cottlow, benefit of the MacDowell Fund, Mendelssohn 
Hall. 

Thursday evening, December 12, 
cert, Carnegie Hall 

Friday afternoon, December 13, New York Philharmonic 


Russian Symphony con- 


public rehearsal, Carnegie Hall. 

Friday evening, December 13, song recital, by Paul Du- 
fault, Mendelssohn Hall. 

Friday evening, December 13, People’s Symphony Auxili- 
ary Club concert, Cooper Union Hall. 

Saturday afternoon, December 14, Paderewski recital, Car- 
negie Hall. 

Saturday afternoon, Decémber 14, New York Symphony 

matinee concert, Baptist Temple, Brooklyn. 





Saturday evening, December 14, New York Philhar- 
monic concert, Carnegie Hall. 

Sunday afternoon, December 15, New York Symphony 
matinee concert, Carnegie Hall. 

Sunday evening, December 15, Sousa and his band, Hip- 
podrome. 

Monday evening, December 16, song recital by Lizzi da 
Ferra, Carnegie Chamber Music Hall. 

Monday evening, December 16, Paderewski recital, Baptist 
Temple, Brooklyn. 

Tuesday afternoon, December 17, song recital, by Charles 
W. Clark, Mendelssohn Hall. 

Thursday evening, December 19, Musical Art Society con- 
cert, Carnegie Hall. 

Thursday evening, December 19, Rubinstein Club concert, 
Waldorf-Astoria. 
Thursday evening, December 19, “The Messiah,” Brook- 
lyn Oratorio Society, Baptist Temple, Brooklyn. 
Saturday afternoon, December 21, Young People’s Sym- 
phony, Carnegie Hall. 

Saturday evening, December 21, Symphony Club concert, 
Mendelssohn Hall. 

Thursday evening, December 26, “The 
York Oratorio Society, Carnegie Hall. 

Thursday evening, December 26, Kubelik recital, Baptist 
Temple, Brooklyn. 

Saturday afternoon, December 28, “The Messiah,” New 
York Oratorio Society, Carnegie Hall. 

Saturday evening, December 28, New York Symphony 
concert, Carnegie Hall. 

Sunday afternoon, December 29, New York Symphony 


Messiah,” New 


matinee, Carnegie Hall. 








Clarence Eddy in St. John, N. B. 
Clarence Eddy, the noted organist, now a resident of 
New York, gave a recital at the Centenary Church, in St. 


John, N. B., November 30. The following para 
graphs are from criticisms in the St. John papers: 
He proved himself a perfect master of the instrument. His play- 


ing was of great breadth and power, and must have been a revela- 
tion even to those of the audience who were most familiar with the 
possibilities which lie under the ivory keys.—St. John Daily Tele- 
graph. 


The playing of Clarence Eddy, organist, was a revelation to the 
Shelley's rendered with exquisite 
expression. Perhaps the number which appealed the most keenly 
to the audience was Schubert's “Am Meer” (“By the Sea”). The 
interpretation of this beautiful. All the mystery, 
majesty and the pathos of the sea ran through and through the 
John Star, 


large audience. berceuse was 


piece was very 


theme and held the audience breathless.—St. 


Mr, Eddy's playing was a complete revelation to the very large 
majority of his hearers and even to those who best understood the 
It is by no ‘means an easy matter to say 
just which number appealed most strongly to the audience, for Mr. 
His technic was simply 
perfect and pedal work marvelous, especially in J. S. Bach's prelude 
St. John Evening Times. 


possibilities of the organ. 


Eddy’s work was uniformly excellent. 
and fugue in A minor. 

Mr. Eddy proved himself an absolute master of the organ. The 
program was the most difficult ever presented here and was rendered 
with a faultlessness and brilliance that were worthy of the highest 
possible praise, The execution of the most difficult passages was 
only possible to one with a rare talent for music combined with 
a lifetime devoted to its practice. —St. John Sun, 


The greater part of the program, however, was in the hands of 
Clarence Eddy, and what those hands were capable of, musically, 
must have been a revelation to most of the large number gathered 
to hear him.—St. John Globe. 





Newark Oratorio Society Concert. 

Those who attended the first concert of the Newark 
Oratorio Society (formerly Schubert Society), at the 
Krueger Auditorium, Monday evening, November 25, will 
not hesitate to say it was one of the best concerts ever 
conducted by Louis Arthur Russell, the musical director. 
Excerpts from “Carmen,” and the cantata, “The Swan and 
Skylark,” by Goring-Thomas, proved a fascinating pro- 
gram, and one that the audience enjoyed from the begin- 
ning to the close. To assemble a huge audience is one 
thing, but to interest and delight that audience is a much 
more difficult task. Mr. Russell succeeded in doing both 
when he presented works of such marked contrast. The 
society and the conductor had the assistance of the follow- 
ing four celebrated soloists to share in the triumphs of 
the night: Shanna Cumming, Isabel Bouton, Cecil James 
Operatic lecture-recitals, Friday mornings at 11 o'clock, by 
Frederick Wheeler. 





Minerva Musicale. 

Isabel Hauser, pianist; Mrs. Frederick Dean, contralto; 
Guido Villetti, violinist, and Carrie Neidhardt, cellist, were 
the artists who appeared at the musicale of the Minerva 
Club, given at the Waldorf-Astoria, Monday, November 
25. Miss Hauser played the piano part of one movement 
of the Grieg sonata, op. 35, also excellent accompaniments 
for the violinist, cellist and singer. 





“Vally,” by Catalini, and “La Boheme” are to inaugurate 
the fall stagione which opened November 9 at the Teatro 
di Societa di Gorizia. 
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# INTERNATIONAL NOTES. ~ 











“Retribution,” the new one act opera by Ingeborg von thoven. The “Ninth” symphony was excellently played 
Bronsart, has been accepted for performance at the Des- by the Kur Orchestra, under its regular leader, Afferni, 


sau Opera a number of members of the Caecilien and Lehrergesang 
nre verein participating in the choral finale The two last 
The new concert hall (built by the firm of Perzina, concerts belonged to the Munich Kaim Orchestra G 
court piano manufacturers), in Schwerin, was recently in- Schnéevoigt conducted the fifth, Gustav Mahler the sixth 
augurated with a festival concert. concert 
nenre nner 
An excellent festival performance of Beethoven's “Fide The next Bavarian music festival is to be held in 1908 
lio,” in honor of the Emperor's name-day, was given re- at Nuremberg, during Pentecost 
cently by the Vienna Volks Opera nner 
nere The municipal orchestra of Chemnitz celebrated recently 
The new opera, “Queen Fiametta,” by Xavier Lérout, the seventy-fifth anniversary of its founding 
had recently its first performance at the National Opera, in zene 
Prague, under the direction of Kapellmeister Kovarovics The Kiel Singing Society announces six concerts for 
nRre the coming winter season, which will be conducted by Dr 
The Lemberg Music Association's prize composition con- Albert Mayer-Reinach 
test resulted in the award of the first prize to Felix neRre 
Nowowieski, of Berlin, for his choral work, “Missa The Alsace-Lorraine Gazette for Song and Music is a 
Solemnis.” new journal, published at Strassburg, and intends to serve 
nee the musical interests of these provinces 
The very first performance of “Gloria Victis” (lyric nme 
drama in four acts, words and music by Pauline Thyo) Bronislaw Hubermann, the celebrated violin virtuoso 
will take place this coming winter at the Théatre des Arts, purchased recently of violin maker Oswald Moeckel (Bet 
Rouen, France lin) a genuine Guarnerius de! Gesu made in 1733 The 
eRe price paid was $0,000 
The local premiére of Puccini’s “Tosca” took place re 2 Re 
cently at Graz. The performance was a highly creditable The Fenice Theater, Venice, is planning festival pet 
one and the principal actors and Kapellmeister Weigmann formances after the model of Bayreuth, of classical and 
were heartily applauded modern Italian operas, alternating with symphony con 
nne certs. The first festival plays are to take place under the 
The new season at Wiesbaden was inaugurated by a direction of Arturo Toscanini next summer 
music festival, which consisted of six concerts given at eRe 
the concert hall of the newly erected Kurhaus. The first Willem Mengelberg achieved a most brilliant succe in 


concert introduced the Munich Royal Orchestra, under his first concert with the orchestra of the Museums Gesell 
the direction of its conductor, Felix Mottl The second  schaft, at Frankfort 


evening brought the Berlin Philharmonic Orchestra, with a 

Fritz Steinbach as the wielder of the baton. The third The Bohemian Orchestral Music Society (Prague) ai 

concert was given by the Wiesbaden Kur Orchestra, un nounces for the season 1907-1908 four subscription con 
! : 1 


der the conductorship of Richard Strauss. The program certs, with Rudolf Reissig (Bruenn), J. Noskowski (Wat 


saw), Adolf Piskacek (Prague) and Felix Mott! (Mu 


nich) as conductors The soloists will be César Thomson 


of the fourth concert was devoted to the memory of Bee 


(violin), Ian Herman (piano) and Franz Ondricek (vio 


lin) The programs contain works by Noskowski, Chat 
pentier, César Frank, Sinding, Rdézyck ind) Vitesslaw 
Novak 


Mr, ALEXANDERLAMBERT 122° 92.0° soo 
a Altenburg “Tannhauser,” Ihe Poacher 


Studio: 792 Lexington Avenue (Near 6ist st.), New York [erin Fidelio” “Lohengrin,” “Madam Butterfly ea 


Poacher,” “Manon Tristan and Isolde 
Berlin—Opera Comique—“Les Contes d’ Hofmann lief 
land,” “Werther,” “Carmen,” “The Marriage of Fi 
garo.” 
Brunswick—“Lohengrin,” “The Poacher.” 
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ant or cexeme as uae sige Hall, Suite 601-602, New York 
BONCI, the Bete yt says: aiones On ~~ iF - opiate fp in v md is Europe” a true vocal mas 





Bremen—“lolanthe,” “Gétterdimmerung,” “Tannhauser,’ 
Burrian in the title role 
Breslau—“Romeo and Juliette,” “Lakmé,” “Trovatore, 


“Les Contes d Hotimann 
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est violinists and classic performers of his day. The vio- petite noblesse of the musical world. Her -program.dis- 
lin concerto, G major, No. 5, was then given by Petri, played an adept hand and consisted of many songs from 


who is reckoned as a foremost Joachim pupil. This work the old French school, also songs of great beauty by 
beirg what one might term wholly “undankbar,” it is modern Dresden composers, like Albert Fuchs, Karl 
difficult to find anything in it to praise, except the mag- Kaskel and Walter Rabl. 

nificent manner in which Petri mastered its great diffi- Julius Klengel, the famous Leipsic professor of the 
culties. He has been here named as the true successor cello, and Otto Weinreich gave a Nicodé Evening on 
to Joachim, and been placed by Brandes at the head of the 2d inst., the former displaying at its best his broad 
all the German violinists of the day. On the 4th of sonorous tone, his expressive cantilene and his general 
November the newly discovered concerto of Mozart, in high musicianship. Otto Weinreich is a pianist of much 
D major, “K. V. No. 271-a,” which has excited so much ideal aspiration and achievement. Needless to state that 
attention exerywhere, was performed by this Verein; this Nicodé’s works, especially the G minor sonata for cello 
day will therefore be a memorable one in the annals of and piano, were performed satisfactorily to the composer, 
the Verein, which has had the particular honor of per- who was present and recalled several times, with the other 
forming, for the first time, one of the greatest works of artists, at the close of the program. 





PEE Sy OOS SS Lay Mozart, the very existence of which was unknown or At Roth’s Salon, Adéle aus der Ohe gave some of her 
ad ult. the eeerk ‘Colello Shinui Quartet forgotten, until its appearance two years ago in the new own compositions. These works show the necessary rou- 
pocarance tise tilese 1b te sadiaell idl ail edition of: the Kéchel catalogue of Mozart's works, to tine and general musical ability, while they do not abound 

ized according to the high merits OF these artlets which a notice was appended to the effect that a copy in musical inspiration. Fraulein Aus der Ohe “wins out” 

emble, attack, intonation, and a general sympathetic °% the orchestral score from the original autograph was more as a pianist than as a composer. Professor Roth’s 
tendre, in precision in the instruments, indeed in every- i” the possession of M. J. Sauzay, of Paris. Professor songs were a refreshing change. Sung by Fraulein Seebe, 
hing their work is well nigh impeccable and unassail Lewicki, of Dresden, after several futile attempts to ob- of the Court Opera, the “Letzte Fahrt and “Wenn du 
tain this MSS. from its Parisian owner, wrote at length nur wolltest” were for me, at least, like deeply inspired 


iltogether satisfying performance of the , : . . : 
about the discovery in a feuilleton in the Dresden moments of the loftiest exaltation of the soul, both words 


1artet, in A minor, op. 29, the summit of : ; ; : , riage é P 
Anzeiger, which was reproduced far and wide in other and music combining in one effective unified whole.. Frau- 





reached in the sonata for two violins, and : ; ‘ = > preg 
Martini. and thouskh a work of cid tae. of (OEE. wee the result that coming to the notice of lein Jiittner and Fraulein Lewald, both possessors of fresh 
\ tins, ane hough a ork " s . ; ' . ts 
ne Noel t it possessd a charm new Professor Kopfermann, of the Royal Library of Berlin, young voices, sang, in charming contrast, the beautiful 
fresl t! lience, in it Sarita its general con he found another copy of the score in the Alois Fuchs “Abendlied” and “Kinder des Gliicks” in duet form. 
r iui nce A - ( rener2 ~ - is ° e ~ s + 
the unusually fine execution Collection, and sent this at once to Breitkopf & Hartel FE. Porrer-FRIsset. 
n time to hear only the Schumann trio in G for publication, and also came to an understanding with : Z 
' welt knawa t2%6 eetiiiis of Sah the Mozart Verein for the first performance of the work . 
10 ry e we oO se He ¢ ¥ ‘ - 
1 & n the Casino. on the 26th ult, "ete That such an extraordinarily beautiful work of The Sassard Sisters to Assist Mendelssohn Club. 
nd Stenz, mm the asino, 0 e 2 Y ? é 
: : ~ Moz: sho f o years be forgotten or unknown, is : Pees : : 
d by the Schumann trio itself in a should, ta $30 years ve fore teeta: Eugenie and Virginia Sassard, the ensemble singers, will 
; ' : anothe > » strange ironical freaks too com " ‘ 
t hands, the members of the ensemble prov- *"0Mert aye: cence trange — : , st of the tSSist the Mendelssohn Glee Club, both at the public re J 
‘ Z 5 . fi the w 1y ost oO 4 : 
idently at home in all that pertains cptae ae history ctri was . wort ee © hearsal and concert in Mendelssohn Hall, Monday and 4 
; , great work, which was composed in 1777 in Salzburg, and . : sal é 
ique, also in the rendering of every : .é , aan fuesday nights, December 9 and to. These charming sis 
| 1 “con c novements—allegro maestoso, andante, : - as : : . 
; his work contains, with true fidelity © sists of three mo gr —— ters have in their lists many unique and delightful duets 


t 
M ondo (% ‘ . Se 
I } rondo (allegro) by composers of all schools. At the Mendelssohn Glee 





ihe composer Jachmann is evidently 4 k of G ; oe f hi 
a2 : y “~~ was also 7 ri ately chosen for this . : : : 
f high rank, germinally considered, and was wor ved om yn : . seh ints ately 7 % rt Club concerts, the Misses Sassard will sing “My Dearest, 

| , : om “Elegische Melodien,” op. 34, and in the pro —_ TD “ oa ss . 

the other members of the Trio, with almost “* veo . — . aes P. 34 ; ‘os My Fairest,” Purcell; “Sound the Trumpet,” Purcell; “In 
“ZS sition to Moza yas accentuate pag ~ von - . » ©@ 

If the former had studied long with such %™@™ “Mees a . — ‘ iy bowerthnpe> ey * dem Garten,” 7 schaikowsky; “Das Gliick,” Schumann; 
Rubinst - - , ; citation from his article in the Neue Freie Presse of Jan-  ..;, ‘tes M a .“7.e ae ae ee 
{ubinstein and Liszt he might now be <P : Feuilles Mortes,” Dupont; “La Source,” Gallois, and one 

i ; : uary 21, 1906. Thus commemorative concerts have been 2 , ase 2 sey 99 
in Dresden, but in the great outside ’ ayes : s ensemble number from Lalo’s opera, “Le Roi d’Ys 
h men as Sauer. Harold Bauer and Sve? for Grieg by the Court Capella (Symphony con 
cl ien as i : | + Pr, ar ” - cueenened 
sticnsty esters cise. taaie a cert), by the Mozart Verein, by Clemens Braun and 
ep mall ( auc > clue g e os " “the = . 
| nn George, was present Luise Otterman in the Hotel Europaischer Hof, and in During the repression of Bosnia in 1878 a number of 
Verein held an impressive memorial service °!"* of the Composer's Evenings of the Stadt Verein, young singers deserted from Austria in order to escape 
which the “Cavatine’ from the B fat *%: @ which this master tone painter of Norwegian life taking part in such an unjust war. Among them was 
f Beethoven, op. 130, was performed and scenes, has been again recalled to us in his own wild Kaschmann, the celebrated baritone, who since was de 
Quartet. Herrn Professor Moser, from Ber. "4 Plaintive strains barred from returning to his country. The Pope had heard 
hing and comprehensive address upon the Anna Schénningh’s “Lieder Abend” showed some fine jim sing in one of the works by Maestro Perosi, and wish 
4 ° , » as = + « . . . . . 
musical intelligence on the part of the singer, who is a jing to show him a mark of his appreciation, interceded 


he lite and work of this, one of the great- 
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pupil of Luise Ottermann and Iffert. She belongs to the with the Emperor of Austria, who pardoned Kaschmann. 
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This eternal whine of the “artist’’ music teachers (and 
others): “People don’t,” “People won't,” “People don't 
want,” “People want,” “They can’t,” “They can,” “They 
do,” “They don't,” “Here they,” “There they’ and so on 
and so on and so on; excuse, and scolding, blame and 


whine; forever condemning those dreadful hopeless, kill 
all prevent-everything “theys.” 

And we? Oh we. Nothing the matter with us. “We 
are,” “We have,” “We know,” “We have studied,” “We 
have sung,” “We could do this,” “We could do that.” “It 


is those ‘theys,’ those awful ‘theys!’”’ 

The “theys” seem to be passive, inert, immovable, un- 
teachable, unchangeable, unappreciative, unwilling to pay, 
unwilling to hear, unwilling to go—oh those insufferable 
“theys.” 

Yet the fact stands out that all the 
remain inert. 


“theys” do not always 
All audiences do not remain unstirred. All 
children do not remain untaught. All parents do not con 
tinue to prevent and restrict. 
anything 


All people are not always 
Upon whom then the responsibility? 
One factor stands out ever on the brink of appeal, one 
Attract 
appeal, reach, touch, get at, people, in Europe, Asia, Africa, 
America, and they melt like wax in fire. Ah, but that is 
it, to attract, appeal, reach, touch, get at. How 
to do it with “them”? 

If children are lost in the woods one way to act is to 


potent creating factor, and that is “attraction.” 


are you 


stand outside and shout: “Come out of there, or stay there 
you.” The other is to go (not necessarily 
into) the woods, take hold of the 
pushing aside the brambles with stronger hand, guiding 


into “down” 


hands of the lost, and 


the way with more experienced feet, seeing the path with 
All children 


earth over, whether of Israel or of Tinville, are susceptible 


clearer eyes, lead them out into the clearing 


of being “led out.” 


Here is a with musical understanding, who has 


trained and 


mar 


equipped himself with artistic values, and 


settled in a place. He gets his tail self out of his chair, 
looks out, raises the corner of eyebrow and nose, gets him 
back into his chair, pulls up the blanket of Routine about 
him, and goes to sleep 

More than two-thirds of the teachers of music, who are 
performers, are asleep as to what they might do for their 
communities through music. Jhey remain huddled in the 
blanket of Routine. You push and poke them, arouse them 
pat them, and with lethargic motion, heavy lids, stiffened 
muscles and frowsy tones, they invariably come to life 
with the stereotyped 


Upon whom is the responsibility in 


“whine” about the “theys.” 


this matter? 


The 


r the following, the weak 


teacher or the pupil, the apostle « 
or the strong, the grown or the infant, the equipped or the 


When audiences remain 
unstirred, whose business was it to stir them? If a pupil 
remain untaught, whose affair was the teaching? If par 
ents see wrong, what is Mr. Artist doing to set them right? 
What good to a man is a shelf full of concertos, sonatas 
and masterpieces ? 
teen opera roles? 


acute what need of a sharpener? 


Of what value to a woman is her thir 
They 
This incessant, monoton 


He never plays, she never sings 
just whine and “give lessons.” 
ous, drudging, giving of lessons with the whine all through 
Is there no way to “teach” but this chair and this stool and 
this “was in the beginning now and ever shall be” 
of lessons? 

Why, or how can anyone drudge and drag, worry and 
whine, with such material of fire and flame and beauty and 
appeal as music, to work with? 
keep music work so arid and sterile, stupid and stultifying, 
having such material as music with which to juggle? 
Juggle? Yes, but in no cheap sense; to originate, devise, 
invent, attract, inspire! 
done with music as inspiration. 


giving 


Why or how can they 


There is nothing that cannot be 
There is no place that 
cannot be appealed to through music. There is no sort 
Every 
sort of person (with exception of the deformed) may be 


of appeal that cannot be made by means of music 
drawn into the net of harmony in art form. It need not 
be poor art nor bad music, but it must be attractive. Either 
the music itself or the means of presenting it must have 
appeal, attraction. There are thousands of ways of point 
and stool with the 
And the appeal should be pointed at 
the 1 


ing this appeal besides the eternal chair 
whine all through 
parents and friends the “people,” “theys,” as well a 
at the children 

(This does not refer to conventional music performances 


of fashion ot 


management. It refers only to the province 
of the artist teacher.) 
What is the matter [he chief matter is that the artist 


teacher, the seurce, huddles himself into his blanket of 


Routine and remains there, whining about the “theys” in 
stead of creating attractive propagation of his glorious art 
He creates instead, a barrier between the people he was 
sent to teach and his possessions. He (sub rosa) treats 
people as his enemies, scoffs at, scolds and blames them 
rhink of the possession of thirteen or twenty operati 
roles with all their entrancing solos, duos, trios, chorusce-, 
everyone carrying powerful attraction, unknown to tl 
majority of people, seemingly unknown indced to the pos 
sessor. Think of all the memorable gems of musical litera 
ture that are forceful, stirring, strongly, influencing. Yt 
she, and he, continue to give those sodden lessons as 
drudgery, day after day without change, and to get up 


other only mor 


kettle 


those deadly “recitals, one exactly like the 


so, offering over and over “To a door step,” “To a 


one there, yes,” “I will, no, two,there,” “What, ever, morn 


ing,” to the intelligence of which the “artist” alone holds 
the secret! And then they whine because of the lack of 
interest in the pupil, and that an audience refuses to be 
enthused! Same with instrumental material. The wond 


is that music love is not quite killed instead of being 


maimed. But watch the face of an audience of “th 
the intensity of feeling created f enthusias 
shown, under the influence of the really beautiful, the in 


deed stirring in music. With whom the responsibility 


rhe piano teacher whines that pare rf t know the 
difference between a Leschetizky and a barn door Wi 
has that teacher ever done to tell this invbody et 
his pupils? What is there to prevent his bringing together 
a group of parents and friends of his pupils and showing 
to them the difference, telling the why and wherefore of 
his convictions, the value of lewato, the wavs of getting a 
good chord, the necessity for clean playing, flexible fing 
thought in touch. But, to illustrate, he does not n 
play five long, dull, heavy movements fa t 
or unattractive sonata! What is to prevent that woman f 
injecting a bit of life into het leadly recitais” by giving 
a solo, duo, chorus or other bit from h« pera sto 
costume, without « ume, with ret sincere 
enthusiastically, to awaken and ung ima a 
tions not privileged as her own. How much better this 
than to sign and whine over her ried talent 
quisitions! Who buries them? What is to prevent t 
ballad singer from just once for a change, getting himself 
in rapport with his pupils and friends irers Wi l 
ways and ever exactly that same far off w 

ind haughty nee 1 glatr durit tened-to 
prelude, the swit f W } 
ence with his music sheet W 
his music in the green 

ehient ih 1 ! 

thers W “ I | , 

1 while tell what " t 

f thought a et to mu ie. 
poem mrst iust tn 
sing it! Suppose he 1 
without the sor 
he should sing songs that w 

in idea or two, t group of 
ture It certat need not 
opera woman's numbet 

Lohengrin They would find appreciation, teac 
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ignorant? What ‘ts the artist for anyway? Why has he ona hearth,” “To a man in a field,” “On going up a road 
musical ear, voice, sense? Just to whine with? What “On hearing a cock crow,” or, this type of crippled melody - - a a eg ee 
‘ 2 ia cadets ee 4 PEOPLE'S SYMPHONY CONCERTS 
good are his “exceptional talents,” his training, his acquisi- like meaningless thought, wearying and stultifying pupi ' Educational Concerts for Students and Workers 
tion, wrapped in the blanket of Routine, asleep! If all were and iiearers; as might be such sentences as: “When mig FRANZ X. ARENS, Musical Director 
Full Orchestra. Eminent Soloists 
] Carnegie and Coofer Union Halls 
e a one SYMPHONY AUXILIARY CLUB 
S > Six Chamber Concerts. Course tickets, $1.s0 
FROM PARIS, FRANCE ; (admits two) Tickets for sale st 32 ii n 
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ulture. 













ing gene 
— 


Granberry Piano School 


FAELTEN Sght-Pla and Ensembie Classes with "Celle and Violts 
©, semen SP —p —- al 


MASTER SCHOOL OF VOCAL MUSIC 


MADAME AURELIA JAEGER, Directress 
Assisted by Sefior Guctary, Madame de Palkowska (Breathing), Dr 
Gerrit Smith (Theory). Experts for Diction and Languages, etc 
Madame Sembrich and David Bispham on Visiting Jury. Term be 
gins Oct. agth. 

108 Montague St., Brooklyn, New York City 


MISS CRYDER 


MARY A. 
VOCAL CULTURE 


WITS FUNDAMENTAL TRAINING 


DICTION MAINTIEN 


WUSICAL MANAGEMENT, 10994 N Street, Washington, D. C. 


OSCAR GAREISSEN 


VOICE SPECIALIST 


SINGING : SPEECH DEFECTS 
THE ROCHAMBEAU 
WASHINGTON, D. C. 




















THE MUSICAL COURIER 








t into their music and performed subject instead of 
Peot vould wake up and listen and enjoy and show 
B ise they would be lifted out of their own dead 

| i the province of music 
in touch with people as well as pupils? 


t show them the difference between good music and 
» and flimsy? Why not make it plain sometimes, 
must not always be desirable, the good ever 

d stupid? Why not indicate to parents what is 
e educative in music, the practical value of 
right, not wrong. Why not interest people in 
(the- great artist teachers) are trying to do, 
for the sake of the parent, for the sake of the 


or the sake of music? Why not form pupils into 


before parents, testing ear and training eye for 
why not use the all important, ever neglected 
irts, to illustrate the reason why it is that no 
hear or understand one word out of four, 


1c out of four of any type of vocalist (including 


teacher himself) Intense interest, entertain 
nt, amusement even, can be induced while giving valua 
| ctical instruction in pronunciation and enuncia 


carrying power that results from training in 


What t er artist, or no artist, ever thinks of any 
thing Yet these are but a few meager sugges 
phazard desultor Means of interest and en 

thusiasm are endl ind delightful in the music teaching 
field. W not program of musical instruction? 
\ not u resources instead of blaming people who 
thes Why not profit by the resources of musical 
piratior How can one possessed of 

resour prevent himself or herself from utilizing 

Why | ' urces on the shelf and then fret and 

er their “los Why not go into the woods and 

people: out Why not wake up one’s self, and do 


ing besides whine about what people do not have, 
ody ever attempts to give them? 
FANNIE Epcar THOMAS 


( re Benedetti, the violonce virtuoso and teacher 


iL. Conservatory (of which Mascagni 


L 


lied recently after a brief illnes 


gical,” 


” a * ; 
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Rew Work College of Music 


128-130 Bast 58th Street 
(Formerly ALEX. LAMBERT) 


Directors: Carl Hein, August Fraemcke 
Private instruction in Piano, Singing, Violin, "Cello and all 
branches of music, by a faculty unsurpassed for its excellence. 
SPECIAL DEPARTMENT FOR BEGINNERS 
All instrumental and vocal students receive free instruction in 
harmony, counterpoint, vocal sight reading, ensemble playing and 
free admission to concerts, lectures, etc., etc. 
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singing evoked deserved and enthusiastic appreciation. 
New York hears in concert and recital during the season 
many capable singers, none of whom has a more thorough 
knowledge of the pussibilities of vocal expression nor uses 
that knowledge with better effect than does Mr. Rogers. 
who, at his recital last week, rose to real heights, whether 
Prelude and Fugue in B flat oceoccccesvevecs ...-Bach in the simplicity of Franz’s “Es Hat Die Rose,” or in the 
Verset in E major (new)..... tt eeeeseneeeneeaenesens Claussmann impressive splendor of “Dido's Lament,” while the quaint, 
Pastorale (harvest festival music, new)...----++-+++++++ed Alfred Hollins bumorous German and Irish ditties toward the close of 


...Guilmant ‘ . one 
_Bocherini the afternoon bore able witness to his versatility and pro- 


Carl Organ Recitals. 

William C. Carl played three novelties at the second in 
the series of free organ recitals in the “Old First” Pres- 
byterian Church, Monday, November 25. Hans Kronold 
assisted in the following program: 


Allegro Appassionata (Sonata V)... bessencnace 

Cello, sonata in A major (No. 6), Adagio, Allegro : : 

Hans Kronold voked a merriment which was not a tribute to the songs 

Allegro from the Sixth Organ Symphony.... P “a ...-Widor alone. 

Christmas, Pastorale (introducing three Christmas carols). .Max Birn Mr. Rogers’ program included two songs by resident 
Marche Nuptiale (wedding music, new) .. Filippo Capocci 4 The first of 0 “The Dvi Christi | 

Cello, Devotation, Lotus Flower, Fairy Dance (from the suite “ sie tg rs. 1e first o ne se, 1€ ! ying nristian to us 

a ‘the Masel... ; Sa : hie Popper Soul,” by Bruno Huhn, is solemn in theme, massive in 

Hans Kronold construction and inspiring throughout. Its climax is 

superb. Altogether it has qualities which would make it 


[his was the one hundred and twenty-sixth organ con : 
¢ be a splendid choral number. Mr. Huhn played the accom 
cert that Mr. Carl has given in this church. The educa- a as) on rf . 
: ; ; : paniment. Love’s Symphony,” the second of the songs, 
tional importance of the work carried on by this American . : : : ; : : 
; is written in very light vein and is thoroughly charming 
musician has attracted wide notice. Many of his programs ; . : . 
; : j Isidore Luckstone, the accompanist of the afternoon, is 

have been copied and the artist has received the heartiest 
, , e : the composer 
tributes from his colleagues, the critics and music lovers ee a 
rhe program fo!lows: 

generally. 


Nothing new can be said of Mr. Carl’s playing, unless it Sylvia, Now Your Scorn Give Over ean .. Purcell 

" 4 More Love or More Disdain I Crave.... ‘ ... Purcell 

be to add that he is playing better than ever this season 1° Gell upon the Deg Stor... She oe 
There is no style of music written for the organ that has pido’s Lament (Dido and Eneas)....... rere Purcell 
not been introduced at the Carl concerts Many notable Lungi dal caro Bene.. Season wees ape -Sarti 
transcriptions will be found on his lists. Down Among the Dead Men :, ’ --Dyer 


Schubert 
Tschaikowsky 


Serenade, Die Post. 7 
: : > ‘ E Now That Thou Leav'st Me 
of them strangers in town, enjoyed the program from first Betsatzar (Heine) ... 


A large assemblage of students and music lovers, many 


bik nese . 3 ... Schumann 


to last. Mr. Kronold’s cello solos added much to the occa- Es hat die Rose.......... esate ee .... Franz 
sion. The last in the series of concerts took place Monday Madchen mit dem roten Miindchen Franz 
: “ : On the Way H Dctaniiass ‘ : ( z 
afternoon, December 2. The music for this occasion was , see ay osc tin 
K SS ee Zur Johannisnacht Grieg 

on the order of the concerts given by the Mottetten Choir, ‘the Dying Christian to His Soul (Pope) neta 
of the Thomas Kirche in Leipsic, where John Sebastian Love's Symphony (O'Shaughnessy) Luckstone 


Sach played. The choir of the “Old First’’ assisted Mr. Ich end Du.... : ; : Fleck 
D'une Prison (Verlaine) Schlesinger 
EOS. ss iar Tosti 


Spinning Song (German ditty) 


Carl in presenting a program of unusual interest. 


Kitty of Coleraine (Irish ditty) 


Francis Rogers’ Recital. The 


Danza..... : Chadwick 

The annual New York recital of Francis Rogers, which 
occurred at Mendelssohn Hall Tuesday afternoon of last \lfred Gruenfeld, imperial and royal chamber virtuoso, 
week, afforded music patrons of the city an opportunity has consented to act as a member of the faculty and ex 
to hear the baritone in a program of unusual excellence. aminer at the Brixel Conservatory. This position was 


Mr. Rogers was in fine voice and happy mood and his held by Ignaz Briill, who died recently 
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KUSSEWITZKY’S GREAT SUCCESS IN LONDON. 





Appended are more press notices of the concerts of the 
great Russian contra-bass virtuoso in London: 


A decidedly successful first appearance in London was made at 
Bechstein Hall yesterday afternoon by Sergei Kussewitzky, a contra 
bassist who hails from Russia. Born in 1874 at Wyschni Wolot 
schek, the artist in question entered the Moscow Conservatory at 
the age of sixteen, hoping to be able to devote the whole of his time 
to composition. Anxious to obtain a scholarship, he found, how 
ever, that none was available save for double bass, and so, for- 
tunately for himself, he was driven to study that I 
ment. 


ticular instru- 





Curiously enough, when Bottesini applied for admission to 
the Milan Conservatory there was only one vacant place, and that 
was for a double bass student. Mr. Kussewitzky, it seems, soon be 
¢ had been compelled to 


came enamored of the instrument | 


learn, and has since made a name for himself as a performer on 
it in Germany and his native land. It will be recalled that Bot 
tesini used to play on a three-stringed bass and used an instrume 

of smaller size than the ordinary orchestra double bass. The new 
comer, however, prefers an instrument with four strings, one of 
larger dimensions than that employed by the distinguished double 
bass player, composer and conductor who died in Paris in 1889 
That Mr. Kussewitzky is an admirably equipped performer none 
could doubt who listened attentively to his playing of an arrange- 
ment for double bass of a concerto for oboe by Handel To the 
1 





fineness of his execution called attention in the sarabande ar 





finale; while both the beautiful opening movement and the effect 
ive largo were given with a full measure of expression A fter- 
ward Mr. Kussewitzzky introduced Lis own concerto, a work which 
boasts attractive themes and is skillfully planned to show off the 
qualities of the solo instrument and the executant The impas 
sioned slow movement provides very pleasant music, while the fiery 
finale, which shows the influence of Tschaikowsky, exhibits plenty 


of life. Following an excellent performance, Mr Kussewitzky 
was several times recalled to the platform. He also gave solos by 
Bottesini, Gliére, Laska and himself Daily Telegraph, May 23, 
1907. 


M. Sergei Kussewitzky, who made a most successful first ap- 
pearance here yesterday at the Bechstein Hall, is not only a won 
derful player on an extraordinarily dificult solo instrument, but a 
musician of great attainments. From tis double bass he draws the 


most delightful tone, which throws by its rich resonance the cello 


quite in the shade. His choice of music is an excellent one and his 
own compositions are of decided worth. His concerto for his in- 
strument has melodic phrases of grace and originality and all the 
effects are legitimately contrived with purely artistic feeling. M 
Kussewitzky played this interesting and most difficult work with 
wonderful finish, and his harmonics at the close of the slow move 
ment were absolutely startling in their accuracy and curiously pleas 
ing effect. An Old World suite by Handel, in which the simplicity 
of style was well preserved, and several lighter pieces, including 
his own pleasing “Humoreske” and “Valse Miniature,” were ir 
terpreted with particular charm. M. Kussewitzky is not merely a 
virtuoso with an astonishingly fine equipment, but he plays sou! 
fully and with the feeling of a great artist, and his second re 
cital, which he gives on the evening of May 31, should draw a 


far larger audience. He is certainly the Bottesini of the present 


day Evening Standard, London, May 23, 1907 
The Rechstein Hall on Wednesday afternoon of last week was 
Sergei Kussewitzky, a contrabassist 


The last 


the scene of the debut of M 


of the most remarkable powers century produced two 
conspicuous masters of the double bass, Dragonetti and Bottesini 

and it has been left for Russia to produce the legitimate successor 
of the two great Italian artists M. Kussewitzky was born in 1874 
and at the age of sixteen entered the Conservatoire at Moscow. He 
at first intended to devote himself entirely to compoesitin, but be 

ing anxious to obtain a scholarship, and there being none availabk 


except for double bass, he was compelled to take up this instr 


ment. It is due, therefore, purely to chance that Mr. Kussewitzky 


selected an instrument his mastery of which has since brought him 


a continental reputation. We must confess that we expected to be 
astonished by a remarkable technical facility, but we were not pre 
pared for the beauty of tone which the artist produces from every 


Unlike his great predecessors, M. Kus 


sewitzky does not play upon a small solo instrument, but relies 


register of his instrument 


upon the sonorous qualities of a full-sized orchestral bass. Only in 


his system of tuning does he branch away at all from the beater 
track The tone that he produces is that of a monster cello, and 
he makes his unwieldy instrument sing to us or weep or laugh witl 
unerring effect In a concerto of his owr composition the play 

showed at once that he is a composer to be reckoned wit! the 
work in question is full of dramatic fire and melodic beauty, ar 

, 


was played with a wealth of tone and expression which tempts us 


to christen M. Kussewitzky the Hollmann of the double bass. The 
artist was also heard in a concerto by Handel and a group of 


short pieces by Gliére, Laska and RBottesini; but the greatest effect 






was made in his own concerto, which, in addition to its melodi 
beauty, simply bristles with difficulties.—Crown, London, June 
1907. 

It is known to musicians that ig wtet ia reinforecd 
the orchestra and sometimes at amber concerts by the doul 





ass, an tmmense inetrumen 1a piays in octaves with Ve vi 
b t t that pl t th th 


cello and had originally three strings 


The lowest note of thre 


register was then A below the lines, but the modern (German) ir 





strument has four strings and the range is lowered to dow 
Mozart, in the second chord of the overture to “Don Giovanni 
(in D minor), uses a derived bass of the dominant (A) and writes 
C sharp below the lines for the double bass, and often attested by 
the writer at the Opera House from personal attention Many 
years ago, after Dragonetti’s death, an artist named Bottesini as 
tounded the public of London with solo performances on this noble 
instrument, and at the Reval Italian Opera Howse, Grisi, Mario 
and all the leading vocalists came upon the stage to hear him play 
at a special concert. And now we have to greet another contra 
basso, M. Sergei Kussewitzky. a Russian, who gave a first recital 
at the Bechstein Hall on Wednesday afternoon, May 22, under the 
direction of Mr. Schultz-Curtins He uses the modern and improved 
double bass of four strings and is fully master of his monster ma 
chine He plays more elaborate and florid music than Signor Bot 
tesini and, in short, makes a new thing of the double bass T 


ness of the 





of tone is added the rich mello 


the natural sonority 





violoncello and its delightful richness of tone, so that the qualities 
of the bass strings are happily blended. The execution is highly 
artistic, the intonation perfect and the phrasing smoothness itself 
The program contained an oboe concerto by Handel, a cleverly 
constructed concerto from the pen of M. Kussewitzky himself, and 
Laska, 


charming humoresque composed by the artist 


short pieces by Gliére, Bottesini (a tarantelle) and a 
The audience exacted 
an encore. There was never any monotony of color, but most 
captivating contrasts of tone Harmonics were effectively used in 
the artist’s own concerto.—Musical Standard, London, June 1, 1907 


This was the first important musical event after the short Whitson 


recess, which was given by this great artist on Wednesday after 


f 


Sergei Kussewitzky, the 


noon, May 22, at the Bechstein Hall, under the management <« 
Messrs. Schultz-Curtins and Powell M 
greatest double bass virtuoso of the present day, was born on June 
13, 1874, at Wyschni Wolotschek (Russia), his father being a 
musician of note. In the year 1800 he entered the Conservatoire 
at Moscow and at first intended to devote himself entirely to 
composition; but being anxious to obtain a scholarship, and there 
being none available except for double bass, he took up this in 
strument by necessity, as it were Soon, however, he became so 
enamored with it that he devoted himself entirely to the develop 
ment of its possibilities M. Kussewitzky soon obtained a great 
reputation as a soloist on this biggest of a)! string instruments and 
can only be compared with his great predecessor, Bottesini, wh« 
attained a world-wide fame some twenty years ago. When M. Kus 
sewitzky plays on the double bass cne imagines to hear a mighty 
violoncello, with all its delicacy and refinement, and there is no 
doubt that the London public will take the same interest in his 
rare art as the musical public has done in Russia and Germany 
As may be well expected from the preceding notes, M. Kussewitzky 
more than satisfied the expectations of his audience by his render 
ing of the following program, in which he had the valuable co 
Concerto for double bass, G 


operation of M. Fritz Lindemann 


‘ 
Handel; concert» for double bass, S. Kussewitzky; double bass soli, 
a, Intermezzo, R. Gliére; b, Humoreske, S$ 
Laska; d, Tarantella, G 


dium et Fugue, in A minor, I 





Kussewitzky; c ter 


ceuse, G Bottesini; piano soli, a, Prelu 






tach; Capriccio, Scarlatti; a, Grillen 


j 


b, des Abends: c, Aufschwung; d, Traumeswirren, R. Schumann 


Violin Times, London, July, 1907 


Karl Klein in Manitoba. 


Karl Klein, the young American violinist, has played 
before thousands of music lovers and musicians since his 
New York debut last Election Day 


triumphs were achieved in Minneapolis and up in Mani 


Some of his recent 


toba. Some of the Winnipeg critics wrote with real enthu 
siasm of the player’s art. Extracts from extended reviews 
are as follows: 

What a fascinating performer he is! A restless, nervous youth, 
without the slightest pretensions of conventionalities or deport 


ment, yet the moment the bow touches the instrument, you realize 


that you are in the presence of a genius Manitoba Free Press 

Mr lein’s virtuosity was brilliantly displayed in Saint-Saéns’ 
“Havannaise,” in which velocity f the clean cut kind, staccato pas 
sages, harmonics and all the routine work of a player thoroughly 





master of his instrument were employed to ight and charm his 


hearers A shout of acclaim from all parts of the hall brought ar 
encore piece in Dvordk’s “Humoresque,” a delightful treat Ww 
nipeg Tribune 

This artist evidently did not underestimate the musical knowledge 
of this city, as another famous violinist did last season, and 
favored his audience with a truly classical program. His opening 
number was exquisitely played, a concerto in E major by Bach 
and foreshadowed the wonderful abilities that he displayed im hi 


following pieces The next item, “Paraphrase’ Parsifal"), Wag 


portunities of dis 





ner-Wilbelmi wain gave Mr Klein ample 














playing his wonderful abilities The last item on the nly t 
short program was a fitting climax to a th vroughly artistic concert 
the concerto in Ib major by Paganini, with cadenza by lev 
In this Karl lein displayed wonderful technic and execution, and 
with the perfect sympathy and feeling that marked his playing 
throughout, fairly brought down house The last movement 
unaccompanied, was a really wonderf achievement Hic was agair 
given an enthusiastic encore and res; ed with Bach's air on the 
G string, which he played magnificently Winnipeg legram 

The verdict f the audience as to Mr. Klein's playing was er 
thusiastic and unanimous, and means all the more when the fact 
is considered, that to practically the whole of music-loving Wint 
peg he was a month ago hardly even a narme Mr. Klein's playing 
ossesses in full measure the three essentials of violin plaving 


ne, technic and temperament Winnipeg Town Topics 


Hofmann’s Second Recital. 


Josef Hofmann gave his second piano recital at Carnegie 
Hall, on Saturday afternoon, November 30. His program 
embraced Bach-Liszt’s “Chromatic Fantaisie”; Beethoven's 
“Andante Mendelssohn's “Rondo 
Rachmaninoff’s prelude; Scriabine’s F sharp minor sonata, 


and two etudes, and Chopin’s “Fan 


favori” ; Capriccioso” 
“Poéme d'Amour.” 
taisie Impromptu,” B minor mazurka, berceuse, and B 


minor scherzo 


Witherspoon's Annual New York Recital. 


Herbert Witherspoon, the basso, will give his annual 
New York recital at Mendelssohn Hall, Thursday after 
noon. December 12 His program will include’ several 


novelties, with harp obligati to be played by John Cheshire 


MUSICAL RECORD OF THE PAST WEEK IN NEW YORK. 
Wednesday evening, November 27, “Les Contes d'Hoff 
mann,” Manhattan Opera House 


Wednesday evening, November 27, “La Boheme,” Metro 


politan Opera House 

Wednesday evening, November 27, Fritz Kreisler recital, 

Baptist Temple, Brooklyn 

Wednesday evening, November 27, concert of “Old Music,” 
Mendelssohn Hall 

Thursday afternoon, November 28, “Carmen” (special per- 
formance), Manhattan Opera House 

Thursday evening, November 28, “Faust” (special perform 

ance), Manhattan Opera House 


. “Mefistofele,’ 





Thursday evening, November 2 Metropoli- 


tan Opera House 
rhursday evening, November 28, song recital by Dennis 
O'Sullivan, Carnegie Hall 
Friday afternoon, November 29, New York Philharmonic 
public rehearsal, Carnegie Hall 


Friday night, November 29, “Faust,” Manhattan Opera 


House 


Friday night, November 29, “Adriana Lecouvreur,” Metro 
politan Opera House 

Saturday afternoon, November 30, “Thais,” Manhattan 
Opera House 


Saturday 


afternoon, November 30, “Die Meistersinger,” 
Metropolitan Opera House 

Saturday afternoon, November 30, Hofmann recital, Car- 
negie Hall 

Saturday afternoon, November 30, Hambourg recital, As 
sociation Hall, Brooklyn ; 

Saturday evening, November 30, New York Philharmonic 
concert Carnegi¢ Hall 

Saturday evening, November 30, “Aida” (popular prices), 
Manhattan Opera House 

Saturday evening, 


November 30, “Rigoletto” (popular 


prices), Metropolitan Opera House 

Sunday afternoon, December 1, New York Symphony con 
cert, Carnegie Hall 

Sunday evening, December 1, operatic concert, Manhattan 

Opera House 


Metropol 


Sunday evening, December concert 
tan Opera House 

Monday afternoon, December 2, Hambourg recital, Men 
delssohn Hall 

Monday afternoon, December 2, Carl organ recital, “Old 
First” Presbyterian Church 

Monday evening, December 2, “Les Contes d’ Hoffmann,” 
Manhattan Opera House 

Monday evening, December 2, “Der Fliegende Hollander,’ 
Metrope litan Opera louse 

Monday evening, December 2, “Martha,” Allied Arts As 

Brooklyn 

Tuesday afternoon, December 3, song recital 


Werrenrath, Waldorf-Astoria 


afternoon 


sociation, Association Hall 


by Reinald 


Tuesday December 3% joint recital by Albert 
Rosenthal, cellist, and Emily Stuart Kellogg, contralto 
Mendelssohn Hall 


December % Kneisel Quartet, assisted 


Me ndelssohn Hall 


Tuesday evening 


by Rudolph (sanz 


pianist 


Granville as Choir Director. 


Charles Normar (sranville w hie h become listin 
guished as a concert nger and teacher of singing in New 
York, fills vet another role, namely, that of choir director 

t the Fmory M. FEF. Churcl Jersey City The soloists 

re Mrs. J. M. Selleck oprano Albert Quesnel, tenor; 
Charles Norman Granville, baritone Bula C. Blauvelt is 


the organist. The chorus choir numbers forty voices. Sunday 
November 17, Gaul’ Holy City” was given. and the sing 
ers, in addition to the organ, were assisted by Floren 
Whitpenn, violinist, and R. T. Pond, harpist The mu 
for Christmas will include numbers from The Messial 
Mr. Granville will soon be heard in recital at Mendelssol 
Hall 
German Hospital Benefit. 

Shanna Cumming ypran Claude Cunningham, bar 
tone Leo Schulz, cellist, and tl New York Arton and 
Liederkranz united in a rm ert at Carnegie Hall 
Wednesday night of last week, for the benefit of tl (yer 
nan Hospital Arthur Claassen and Julius Lorenz were 
the conductors Mr. Schulz played number | Bruch 
Gluck and Davidoff Madame Cumming ung the Ab 
scheulicher” aria from “Fidelio.” Mr. Cunningham sang 

An jenem Tag.” from “Hans Heiling 


Oratorio Engagements for Frieda Stender. 





Frieda Stender. the engage 


oprano, i 
formances of “The Messiah” with the London. Ont., Or 


torio Society, December 17 (third appearance with thi 


society), and with the York, Pa. Oratorio Society, January 


+, 1908 Miss Stender returned to New York last week 
? 


from a successful concert in Buffalo, N. Y 
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Rupinstern’s “Ocean” symphony, as performed 
by Safonoff last week, lacked salt. 


te 





HorMann’s tales at the piano are not nearly as 
good as “Hoffmann’s Tales” at the Opera. 


— 





OFFICIALLY, the frost set in last Monday, but mu- 
sically there were several earlier in the season. 

REGARDING the execution of some pianists, Lon- 
don Punch says that it is very much in favor thereof. 


—-4« 





“There is nothing the matter with music in 
America,” says a pictorial weekly. That’s just the 


trouble. ; 
— . 2 —_— 


Every one in New York is going to the devil— 
that is, they are all hastening to see Chaliapine in 
Boito’s “Mefistofele.” 

Wuo would have thought a dozen years ago that 
any opera house could get along without Meyerbeer, 
and yet we have two of them doing it in New York. 

> — 

In the recent estimate made that $30,000,000 is 
spent on music and its allied industries in America 
each year, the salaries of the music critics were for- 
gotten. The revised figures should now read, $30,- 
000,746. 

* 

One of the New York evening dailies announces 
that Carrefio will play in Brooklyn “the Tschaikow- 
sky concerto, a tone poem, rather, of ‘Dreams,’ ‘A 
sall,’ ‘Scene in the Fields,’ ‘March to the Scaffold’ 
and ‘Walpurgis Night’s Dream.’” It so happens 
that the sub-titles are those belonging to the five 
movements of Berlioz’s “Symphonie Fantastique,” 
but that is a mere trifle, of course, and no more im- 
portant than the statement of another scribe on a 
different New York nocturnal paper, who asserted 
that “‘in place of Liszt’s ‘Dante’ sonata, Paderewski 
played one of the short ‘Consolations’ by Liszt.” 
Every one else at the last named concert thought 
that Paderewski played the “Dante” sonata, and 
some of the morning critics analyzed it at length 
next day. These are merely passing incidents in our 
national life and do not interest at least 78,964,342 
persons on this thriving Columbian continent. 


- a7 


Our Leipsic letter of this week contains some 
opinions on Brahms’ music which do not coincide 
with certain editorial views often expressed in these 
No regular reader of Tur Musicar Covu- 
RIER will wonder at the appirent inconsistency of 


columns. 


policy, for this paper is an open court and never at- 
tempts to coerce or even to influence the artistic con- 
victions of its correspondents. There are millions of 
persons in this world who do not care for all of 
Brahms’ music, and there are more millions who do 
not care for any of it, and there are many additional 
millions who have never even heard of the name of 
Brahms. Then, too, there are some worthy persons 

we do not know how many—who like all of 
Brahms’ music. The writers who do most of the 
editorial work on THe Musica Courter all hapven 
to belong to the first of the four classes just men- 
tioned, and therefore from time to time, whenever 
a Brahms work is performed which they do not par- 
ticularly admire, they seize upon the fact as editorial 
material, and express their views in a paragraph (or 
a longer disquisition) impatient, humorous, resigned, 
aggressive or learned, as suits their fancy or their 
digestion of the moment. Free musical speech pre- 
vails in THe Musicat Courter, and we have a 
sneaking suspicion that because thereof—and for 
other reasons, too—this paper is so widely read and 
With this clean bill of health, critically 
speaking, we hope our Leipsic and other correspond- 
ents will continue to shout out the truth as they feel 
it, and even if, as Emerson says, “it is hard as can- 
non balls.” 


believed in. 


$300 FROM THE MacDOWELL CLUB. 

The MacDowell Club, of New York City, which 
was incorporated last year with the emblem “to ful- 
fill the life purpose of Edward MacDowell,” an- 
nounces in its circular that it has been established 
“to emphasize the nobility of art as a whole, and the 
fundamental unity of the several arts, and to broaden 
their appreciation and influence ; to study and dem- 
onstrate the co-relation of the drama, literature and 
music, architecture, painting and sculpture, and the 
other fine arts; to aid in the extension of the 
knowledge of the esthetic principles and to bring 
into prominence special works of art that are de- 
serving of broader recognition.” 

In pursuance of this noble aim, this club, fulfilling 
the life purpose of Edward MacDowell, has agreed 
to pay $300 to Walter Damrosch to lecture on an 
opera of Debussy, one of the gentlemen of France. 

When the project was first broached that Mr. 
Damrosch should lecture on this opera because it 
is to be given by Mr. Hammerstein at the Manhat- 
tan, it was understood that this lecture would be con- 
sidered as an honor to the lecturer, but Mr. Dam- 
rosch should not be suspected of this, because with 
him the musical profession is a matter of life and 
living, and he has the correct appreciation of his 
status by demanding pay for what he does. Every 
artist, player or singer should insist on the same when 
approaching Mr. Damrosch for an engagement. It 
is the only proper manner in which this musical 
problem can be solved. The Damrosch brothers are 
the ones who are illustrating that it is business, and 
they must look at it from a business point of view 
because that is their profession. It would be a sorry 
day for the dentists of this city or this country if 
they were to pull teeth free of charge. Their gor- 
geous offices would disappear, their utensils would 
fall into decay like teeth, and the business of the 
dental colleges would be diminished and become nil 
and there would be no future in the degree of D.D.S. 

Such would also be the case with those who are 
striving for the degree of Mus. Doc. That degree 
should also represent money. It represents money 
with all the foreign musicians that come here; it 
represents money whether they have the degree or 
not. They come from foreign shores to sing here 
or play piano for piano manufacturers to advertise 
the latter, together with themselves, and there is no 
reason whatever why Walter Damrosch should take 
into consideration any sentiment when he is asked 
by a club which has been established “to fulfill the 
life purpose of Edward MacDowell.” Mr. Dam- 
rosch can have no reasons, from his point of view, 
to look upon that fulfilling of the life purpose of 
Edward MacDowell from any other point of view 
than a business point of view. 

One other essential idea is concentrated in this 
action of Mr. Damrosch, and it is this: Why should 
a musical paper conduct its affairs any different from 
the manner in which the Damrosches conduct theirs ? 
As long as the Damrosches show us and indicate to 
us how we should act in these matters, we can al- 
ways point to the highest musical authorities of New 
York City as a guide for our own action. They are 
in the same line that we are in. The only difference 
is that they condemn a musical paper which charges 
for advertising because it refuses to do as they ask, 
doing as they do. 

To show, however, the fundamental differences be- 
tween a real desire for the propagation of an artistic 
proposition, and money or payment .for an art 
purpose, THe Musicat Courier hereby offers to 
the MacDowell Club its columns free of charge for 
the publication of Mr. Damrosch’s lecture, which 
means that, instead of being heard by three or four 
hundred people, it will be read by the musical world 
of both continents. In this the paper reserves to 
itself the privilege of analyzing that lecture. 

Se ieee 

Joun Puitie Sousa, who was stricken with 
ptomaine poisoning in Chicago last week, is on the 
road to rapid recovery and has resumed the leader- 
ship of his band, which he had to relinquish for sev- 
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eral concerts. The organization is working its way 
Eastward, and on December 15 the peerless com- 
poser-conductor and his brilliant brass aggregation 
will make their advertised appearance at the Hippo 
drome in New York. 
by the Sousa Band at the vast auditorium, and this 
month the management expects confidently to break 
that amazing record. 
han ncedlalliiaienien 
SYMPHONY SOCIETY. 


“Since Beethoven wrote the finale to the ‘Eroica, 


Last year $4,800 was taken 


the love of man and woman has not been sung in 
accents of purer and nobler inspiration,” says a 
writer on Strauss’ “Sinfonia Domestica”; and that 
is no exaggeration. And there is no reason what- 
ever for any oral or written explanation of Strauss’ 
purposes or aims in his “Sinfonia,” for the story is 
told in its own character lines by the music itself. 
Strauss tells no story outside of his music, and it is 
a direct abortion of his intentions to turn his compo- 
sitions into program music features; and this was 
completely evidenced last Sunday, when Walter 
Damrosch told his own story of the “Sinfonia” at 
the piano, succeeding admirably in destroying, with 
the greater part of the audience, any possible con- 
ception they might have gained of it by purely listen- 
ing to it instead of acquiring an impure suggestion. 
The audience listened ; indeed it did, for the baby 's 
cry, the cradle song, the hysterical laugh of the 
mother, but those who were guided by the lecture 
lost in toto the poem, the creation and the musical 
conception at the foundation of the amazing work 
of Strauss. 

Strauss uses music as any creator uses his mate- 
rial, just as Michael Angelo, Palestrina, Bach, Rem 
brandt, Beethoven or Milton used theirs—namely, to 
express the emotions, the feelings, the sensations of 
the moment of inspiration. In other words, Strauss’ 
poetry is expressed in music, and as it develops and 
presents itself we observe how he utilizes the con- 
crete musical form to a degree never reached before 
him, representing naturally the ultimate possibilitics 
of the present time up to this moment, and beyond 
what has been dreamed of, because he is in advance 
of the musical hour, as every great composer before 
him was. He never sinks into the commonplace 
realism of the usual program music which has be- 
come fashionable among a number of modern com 
posers, any one viewing him in that direction being 
sure of misconceiving the whole Strauss structure. 
Strauss is mystical, not real. He is, in fact, one of 
the few mystics, like Beethoven, Chopin and Wag- 
ner, in music, and the moment this is disregarded 
Strauss becomes an insoluble musical riddle. He is 
raising music to a_ still higher and nobler plane 
through the exhaustive application of orchestral ma- 
terial in addition to his copious fund of polyphony 
and his ceaseless and bountiful endowment of mel 
ody. He ranks as one of the very few composers 
with whom the melodic gift is not only superabun 
dant but luxuriant, and also inexhaustible. 

How can his works, then, be explained through a 
realistic picture, a story, in this instance, of a Ger 
What a demoli 
tion of an art concept! What a subversion of an art 


man husband and his hausfrau! 


idea! What a misconception of an ideal! What an 
evidence of incapacity, of frugality of understand 
ing! These lovers, as the very music tells us, were 
of the type of Paolo and Francesca, of Dante and 
Beatrice, and have hardly been presented in German 
art and literature as Strauss has done it, except by 
Beethoven \nd this mis 
conception of fundamental art principle is just an 


and Richard Wagner. 


other bit of evidence proving how New York has 
been misled in its musical control, and how tenden 
cies of the highest order have been ignorantly mis 
represented in this community by its so called lead- 
ers. Under these conditions there is no salvation 
possible. When a work like this Strauss composition 
is judged from a standard diametrically contrary to 
its very life essence, how can such judges ever be 


saved? They are doomed, 


A COMMUNICATION. 


Syracuse, N. Y., November 29, 1907 
Mr. Mare A. Blumenberg, Editor-in-Chief, Musical Cou 


rier: 


Dear Str—Very many people have followed with much 
interest the controversy going on in THE Musicat Courier 
and as I have been quoted twice, I would like to make 
my position plain. 

First: Dr. Blitz started out by condemning all the work 
in the public schools, and has evidently found he was mis 
taken, and now condemns the movable Do entirely. He 
forgets entirely that New York City is not the United 
States; I have never known a real thinker to point to the 
New York City schools as model schools for music. There 
are very many places throughout the country where the 
movable Do is not used at all, nor, for that matter, any 
syllable system; if Dr. Blitz desires the information, h« 
will find many schools in New England, in the West, and 
many right here in New York State where these things 
are unheard of; instead, the teachers are teaching real 
music, and they themselves are real music teachers, and 
have received their musical training in schools where no 
syllable system is used. It seems the usual mistake of the 
average New Yorker to think that everything throughout 
this broad land is on the same low level as some things 
in his own town. You have horsecars yet, but that does 
not make them good, nor does it mean that horsecars are 
in every other part of the country 

I think the New York Board of Education was entirely 
right in refusing-a trial to the immovable Do system, for, 
as you yourself say, “No composer ever thinks music in 
the Do systems.” Let me say right here that I have never 
taught the movable or immovable Do methods; I privately 
and publicly condemn both as fundamentally wrong from 
the pedagogic standpoint, as no real musical thinker can 
ever do genuine work with either, nor are the systems im 
common use among composers 

The movable Do is, as you say, “criminal”; but the im 
movable Do system is equally as bad. The music of no 
composer for centuries has ever been written in either, all 
using the staff system, and that is the only one that should 
be used anywhere, in or out of the school 

I am not alone in this, for there are many teachers in 
the Normal conservatories (which Dr. Blitz delights in de 
crying, though ignorantly) who take the same stand, and 
are as loud in their denunciations 

None of these systems are indigenous to American soil, 
but are importations from some foreign country, and like 
many of our foreign musical importations, are thoroughly 
bad rhat is the position you take, and it is entirely 
correct 

In the teaching of music, in or out of schools, the 
problem is to present the material of music (not syllable 
systems) as clearly and consistently as possible, and | 
repeat most emphatically that in no field are the workers 
seeking for the best with more real energy than those of 
us interested in this phase of music teaching 

The difficulties of the staff notation are enormous, but 
they cannot be made easier by the putting in of extraneou 
matter from any syllable system. Staff notation must be 
learned, and the public school is the place for that and 
other fundamentals of music, just as it is the place for 
the fundamentals in English, arithmetic, et We do not 
teach these thing by extraneous methods, nor will we ever 
succeed in teaching the fundamentals in music by extran 
ous methods, movable or immovablk 

It is as false to expect the grammar schools and the high 
schools to turn out musicians, in the real sense of the 
term, as it is to expect them to turn out finished mathe 
maticians, English scholars, or what not; but they should 
give the underlying principles upon which genuine musi 
cianship may be built, just as they do with other subjects 
1 readily admit that New York City is not doing this 
ind that many other places are equally as bad, but some 
ire doing it. and doing it well, and very many more 
than we would think for 

[fo be genuine, all music thinking must be thinking in 
tone, not in any syllables, and the real representation of 
tone is the staff; yet the staff and its characters are not 
music, but are merely a representation of tone, which 
music Therefore all the teaching time should be givet 
to real tone, and its necessary mecomitant, the taff 
Sincerely yours, 


W. A. Wuarrr 


notation 
109 Oakwood avenu 


Accepting the situation as embodied in the above 
letter, irrespective of its personal aspects, this paper 
refers to its past record in agreeing with Mr. Whit 
that New York City is not the United States and 
that the New York City schools are not model 
schools for music. It also agrees with Mr. White 
that New York is far behind many small cities, not 
alone in the horse cars it still maintains, to which 
Mr, White refers, but in the hoorse throats that 





have been created by a system of vocal teaching that 
does not prevail in any other community. 

The worst feature of the cars in New York City. 
including the horse cars, is that they were stolen 
from the people by a gang of thieves who are not in 
the penitentiary and probably will not get there. Mr. 
Roosevelt has been trying to put them there, but he 
will fail, because he will not be in office long enough 

The whole system of corruption in New York 
City, which has also tainted the public school sys 
tem in the engagement of people that haven't the 
faintest conception of what music means, is a ques- 
tion that must be looked upon by other communities 
not only with contempt and ridicule, but with amaze 
ment. But it is due to the fact that there is no civic 
ride among the people here, or a number of musical 
critics on the daily papers would have been bounced 


ges ago. 
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THE PRESENT AND THE PAST. 

Ihe Tetrazzim furore has become the obsession of mad 
ness. London never before discovered a new artist. It 
has accepted at the valuation placed upon them abroad 
singers trom all over the world letrazzini came wit! 
out special heralding and London has made her its god 
dess of song. Melba and Caruso are treated in London 
much the same as in New York, but Covent Garden never 
witnessed such scenes as t e¢ whi ceurred at the il 
appearance of Tetrazzini this week. Every inch of space 
was occupied and the public was glad to pay $20 for $3 
seats They cheered her tll they « { cheer no more 

It wa a pathetx comeidence of the last night's per 
formance of the new diva that Patti sang at Albert Hall 
in a charity concert to a painfully small audience who 
tried to make up in enthusiasm what they lacked in num 
bers at this perennial farewell appearance of the prima 
donna. 


Che Tetrazzini affair will regulate itself and sh 


will, in the meantime, accumulate a valuable advei 
tising capital entirely apart from her own action 
rhe stupidity of the modern press system is accom 
plishing this, and the people of America will pay fo 
it. The above is part of it, for it is a cable letter t 
the Sun here. What may interest is the last para 
graph relating to the small audience to hear Patti 


Patti has been advised by those who meant it we 


with her to abandon her insincere annual farewell 
before the public would finally abandon her; but it 
was of no avail. She insisted, vears after the nat 
ural loss of her voice, to make her absurd “Home 
“Sweet Home repeats, until finally she has be 
swept into obscurity by a singer who has never pre 
tended even to be a Patti And Patti had no excuse 
She has a husband. She is very wealth She has 
all that is required as art mpense for such a care 
as was hers, and yet, greedy for more and vain for 
applause, and without even one modern aria for 
twenty vears, singing at the ar ld s ng sh 
would continue her monopolistic tendency he 
above paragraph says that it was patheti It 
pitiful to see such exhibitions of selfishness, and not 
at all pathetic. If Tetrazzini has put an end to Patt 
farewells London should thank her for it lh 
were becoming repulsive from the viewpoint of ' 
6 

\rrer the wide auotation of her amazing inter 
view, recently printed in the Berlin Lokal Anzeig 
Geraldine Farrar lost neither time nor energ ! 
denving that she ever had made the insulting r 
marks attributed to her about America and 
sical public The Berlin Continental Times received 
a special version of her denial, in which she 
knowledged the interview, but claimed that she ha 
been misquoted The Berlin representative f sey 
eral large New York dailies resolved to get at t 
truth of the whole matter, and he hunted up t 
Lokal Anzeiger man who wrote the original inte: 
view That gentleman asserts that M larrar 84 
every word exactly as he wrote it, that he quot 
her verbatim. and that there could ke no misunder 


standing, as the entire interview was 
English, which the reporter speaks and understand 
perfectly. This seems to bring the whole incident 
toa logical close for the present. 
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The irresponsible editor of this department has 
received a communication from Alabama regarding 
a recent disquisition of his on the subject of Grieg’s 


works. The letter is attached hereunto: 
November 10, 1907. 
Dear Sir—On the supposition that you are anxious to 
have the list of Grieg’s compositions complete and correct, I 


send you some corrections for your list in the issue of 
November 6: 


Op. 9.—Romanzas and ballads for piano, should be: four 
romanzas and ballads for voice. 
Op. 11.—Overture (orchestral), should be: overture, 


piano, four hands, later arranged for orchestra, 


Op. 15.—Romanzas for piano, should be: four romanzas 


tor voice 


Op. 22.—Two songs with orchestra, should be: music to 


“Sigurd Jorsalfar,” piano, four hands, 


Op. 23.—"Peer Gynt” suite No. 1 for piano duet, should 
be: incidental music to “Peer Gynt.” 
Op. 35.—Norwegian dances for orchestra, should be: Nor 


wegian dances for piano, four hands, later arranged 
for orchestra. 
Op. 37 


for piano, four hands, later arranged for piano solo 


Valse caprice for piano, should be: valse caprice 


Op. 39.—Twelve songs, should be: five songs 
Op. 40.—‘Holberg” suite for orchestra, should be: “Hol 
berg” suite for piano, later arranged for orchestra, 


also for piano, four hands, 


Op. 52.—Transcriptions (see op. 41), should be: six song 


transcriptions 


Op. 68.—You leave out, should be: six lyric pieces for 
piano, 
I also would mention of works without opus numbers: 


“Funeral March,” for piano, later arranged for or- 
chestra. 

“The Odalisk,” song No opus, the former No 11, the 

“The Princess,” sone 1 latter No. 3, in Grieg Album, 


Peters edition 
“Album Leaf,” in E minor, 


“Ave,” song 
“Album Leaf,” in B flat major 
There would also seem to be some fifteen to twenty 


transcriptions of Grieg’s own songs, published by Wilhelm 
Hansen in Copenhagen, without an opus number and not 
in the Peters edition, at least I do not see them mentioned 
there. Opus 22 and opus 23 are the first and original pub 
lications the 


Sigurd Jorsalfar” and Ibsen’s “Peer Gynt,” respectively 


(piano scores) of music to Bjérnson’s 
Hoping that the above may be of interest to you, I re 


main, with best wishes, 


Yours sincerely, 


Apotr DAHM-PETERSEN. 


Ala 


BirnMINGHAM 


“Variations” still claims that, with the exception 
of the errors just pointed out, its Grieg list was ab 
sOlutely complete and correct, 

nRre 

Policeman Cain, made famous through the Caruso 
case, has just effected another capture in the Central 
Park monkey house, and this time it is again a 
singer, Signor Cazauran, of the Manhattan Opera. 
What attracts male operatic personages to that p2r- 
ticular part of the Zoo: 


and 


Havelock Ellis, Lombroso 


Kraft-Ebing are invited to contribute their 
views to this column. 


ene 
If Hamb(o)urg is a Russian and German is a 
Welshman, what wonder that Wolf became a lion? 
mre 
“We hold that the most wonderful and splendid 
proof of genius is a great poem produced in a civil- 
Macaulay. 


ized age.” That is as nothing com- 


pared to the genius of getting it published and 


paid for. 


His 


3? 


Boswell, too, wrote something about poets. 
passage reads: “Was ever poet so trusted before 
Certainly not since. 

nee 

“How many symphonies,” asked the teacher at 
the conservatory examination, “did Brahms write?” 

“Four,” the pupil answered. 

“Four: correct,” said the teacher; “enumerate 
them, please.” 

“One, two, three, four,” replied the male pupil 
from Beloit, Kan. 

: Ree 
An Ole Bull program from Buffalo, N. Y., in 


1853: 





Ole Bull begs leave to inform his friends 
and the public in general that before retiring 
from his artistic career he will visit some of 
the cities of the Western States, where he has 
met on his former tour such cordial reception 

The First and Only 
Grand Concert 
of 
OLE BULL 
in Buffalo will take place 
Monday evening, November 15, 1853, 
for which occasion he has engaged 
Signorina ADELINA PATTI, 

the Musical Phenomenon, only 8 years old. 

This extraordinary child sings the songs of 
Malibran, Pasta, Jenny Lind, Madame Son- 
tag, Catharine Hayes, Parodi, Alboni and Ma- 
dame Bishop, exactly as composed for them, 
with incredible ease and perfection. 

Maurice Strakosch, musical director and 
conductor. 

1. Grand Fantaisie de Concert, or favorite airs 
from the “Child of the Regiment,” com- 
posed and performed by Maurice Stra- 
kosch, 

2. “Happy Birdlings of the Forest,” Wallace 
bravoure song, composed for Kate Hayes, 
sung by Signorina Adelina Patti. 

3. “The Mother's Prayer,” a Fantasia Religi- 
osa, composed and executed by Ole Bull. 

4. “Ah, Non Giunge,” the celebrated Rondo 
Finale from “La Sonnambula,” sung by 
Signorina Adelina Patti. 

5. Paganini’s famous “Witches’ Dance,” per- 
formed by Ole Bull. 

This extraordinary and eccentric composi- 
tion has been only recently received by Ole 
Bull, up to which time the execution of the 
doubles harmoniques not being believed pos- 
sible. 

Part II. 

1. “The Banjo,” a new Capriccio Character- 
istique, composed and by 
Maurice Strakosch. 

2. “Comin’ Thro’ the Rye,” the favorite 
Scotch Ballad, sung by Signorina Ad.- 
lina Patti. 

3. Grand National 


performed 


Fantasie, for the violin 
alone, performed by Ole Bull, as dedi- 
cated to the Senate and Congress of the 
United States, at their request, and per- 
formed on the occasion of his first con- 
cert in Washington. 

4. Jenny Lind’s “Echo Song,” 
norina Adelina Patti. 

5. The “Carnival of Venice,” by Ole Bull. 


sung by Sig- 











RRR 

Ambrose Bierce, an editorial writer in the Cosmo- 
politan Magazine, is sponsor for this: “‘Reetho- 
ven’s sonatas for the piano,’ saith a writer in the 
Nation, ‘are better than Schubert’s, not so much for 
structure as because there are more good ideas in 
them.’ There are no ideas in music. It has no 
intellectual character, but is purely emotional. Mu- 
sic is good in the degree to which it forbids thought 


and compels feeling. An idea is expressible in 
words, and words may be ‘set to music,’ but the 
words are no part of the music. Fancy Beethoven 
as a thinker!” Fancy Ambrose Bierce as a wr-ter 
on music. 

nue 

The limerick craze has struck New York at last 
and prizes beckon alluringly to the lucky contributor 
of the “best missing line.” One poet won a local 
contest last week with this stroke of genius: 

There was a man in Atchison 
Whose trousers had rough patchison. 
He found them great, 
He'd often state, 
To scratch his parlor matchison. 
nnre 

These are hard times, they say. That is, they are 
hard to find, judging by the paid attendance at the 
theaters and concerts, 

ene 

London Truth bears out the old adage about 
home prophets, for it goes at its most gifted and 
most titled composer in this ungloved style: 

Sir Edward Elgar is famous, like the late Lord Salis- 
bury, for his “blazers.” One of the earliest, it may be 
recollected, was his audacious declaration, so hurtful to the 
feelings of the sensitive Southron, that “the true center 
of our musical life was to be found, not in London, but 
somewhere farther north”—meaning, as it was locally un- 
derstood, Morecambe, where it so happened that this 
speech was delivered. This, however, was only a little 
one. Londoners felt their position acutely, but they re- 
fused to be seriously offended. Then came the famous 
lectures at Birmingham University, when it appeared that 
the learned professor of music could hardly open his mouth 
without putting his foot into it. First there was his genial 
observation, so calculated to endear him to all his brother 
composers, that the mass of our native music was held in 
utter disrespect abroad—an assertion to which, I recollect, 
Sir Charles Stanford afterward had some pointed re- 
marks to offer in a letter to the Times, Then, again, there 
was the remark that we had only one real conductor in 
the person of H, J. Wood, and the playful suggestion 
that most of the others would be better employed in keep- 
ing time in factory yards. The jocularity of this remark, 
I remember, particularly appealed to Dr. Cowen, On a 
third oceasion it was the members of another profession 
who became the subjects of Sir Edward’s lively humor, 
and our actors and actresses learned from the pontifical 
chair of Birmingham that if they could muster between 
them enough to cast a single play in decent fashion, it 
was about all that they could do—and again the welkin 
rang with the laughter aroused by Sir Edward’s mirth- 
ful sallies. 

neuer 

Shrewd Cervantes made the observation: “The 
pen is the tongue of the mind.” Now we know (to 
paraphrase Oscar Wilde) why some authors always 
write at the top of their voices. 

nee 

Would one be wrong in saying of De Pachmann 
that he voices his music ? 

nnre 

Ernest Newman, the general editor of the New 
Library of Music (Methuen & Co., London), has 
just contributed to that series a Hugo Wolf biog- 
raphy and study which will be reviewed later in 
this column. Anything from Newman’s pen always 
is an event in the musical book-world, and it seems 
a safe prediction to say that the Wolf volume will 
be no exception. Newman's “Elgar” and the stir 
it made have not yet been forgotten. 

zee 

Arthur Hartmann writes that he has solved the 
“Salome” problem. “It it terribly beautiful, this 
opera, and beautifully terrible. It is the most splen- 
didly-hideous work ever written! Strauss is so 
thoroughly, consistently, concretely, magnificently 
horrible that he is sublime, and ‘Salome’ represents 
the essence of his genius. It is not an opera, but a 
marvelous improvisation, and with this work Strauss 
has blazed the only way for the newest ‘music of the 
future.” ”’ zee 

It is stated that Mascagni’s intermezzo from 
“Cavalleria Rusticana” has been performed 1,000,900 
times. Wrong. With the encores it makes 2,090,- 
ooo times. LEONARD LIEBLING. 
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PARIS SPECIAL. 


The annual report of the Fine Arts Department Budget 
presented to the Chambers constituting the opera houses 
subventioned by the Government discloses peculiar con 
ditions. 

M. Gailhard ends, as we know, the management of the 
Grand Opéra on December 31. Up to the end of 1906 the 
net profits of his management for the twenty-one years 
he has held the post amounted to less than $20. 

The subscriptions to the Grand Opéra for the last sea- 
son amounted to $273,428 and the total receipts for the 
187 performances realized $627,751, an average of nearly 
$3,357. The subscriptions of the New York Metropolitan 
alone this season are $552,000 and odd. The Manhattan also 
had a large subscription. The operas which drew the largest 


houses were in the order named “Ariane,” forced by con 


tract; “Faust,” “Salammbo,” “Samson et Dalila,” and 
the “Meistersinger.” Those giving the poorest returns 
were “L’Etranger,” “Sigurd,” “Freischitz,” “Armide” and 


“Paillasse.” 

The report gives salaries paid as follows: Among the 
leading singers Mlle. Breval receives $1,500 a month; Mlle. 
Grandjean, $12,000 a year; Madame Heglon, $8,640 a year; 
Miles. Lindsay, Hatto, Demougeot and Verlet, $3,600 a 
year; Mlle. Feéart, $4,000 a year; Mlle 
year. 


Borgo, $2,000 a 
Garden goes to the Grand Opéra this coming year 

Alvarez receives $1,600 a month; Delmas and Affre, 
$16,800 a year; Scaramberg, $18,400 a year; Noté, $11,000 
a year; Gresse, $6,000 a year; Muratore and Bartet, $4,800 
a year. 

The ballet constitutes an important part of the opera in 
Paris, and we find salaries of $6,400, $6,000, $2,400, three of 
$1,000, $860, two of $720, $680, two of $600, and many 
from $480 to $360. 

In the report it is stated that “the artists of the Opéra 
are perhaps too highly paid for the services they render,” 
and gives as examples that Affre sang forty-nine times 
for ‘his $16,800, Mlle. Breval forty-nine times, Mlle 
Borgo only nine times ($2,000), Mlle. Verlet twenty-two 
times for $3,600, Mlle. Merenties eleven times for $1,600, 
and Mile. Hatto sixteen times for $3,600 

Regarding the constitution of the Grand Opéra Stock 
Company, with its 1,500,000 franes capital, of sixty shares 
of 25,000 francs each, the following is a list of those that 
have up to date put their names to the same. These are 
the stockholders, for the first time published. Added to the 
three Americans, Otto H. Kahn, James Stillman, and Mor 
timer H. Schiff, already announced in this paper, each with 


(who 


HOTEL LATHAM 


28th Street and Fifth Alvenue, Yow York 


300 R each with bath, $2.00 per day and up. Beautiful Dining 
Rooms. block from Broadway, one door from Fifth Ave. 
Most accessible location in the city. 
with quiet and attractive surroundings. 


H. F. RITCHEY, Manager 


HOTEL VICTORIA 


NEW YORK 
BROADWAY, 5th AVE, 27th STREET 


In the centre of 
the shopping 
district. Abso- 


a share of 25,000 frances, we find F. Bisschoffshein 








In the heart of New York 





appointments, 
furnishings a n d 
decorations, ¢ n- 
tirely new 
throughout. 
Accommodation 











is a collector in Paris), M. Crouigneau (one of the board 
of the Société Génerale), M. Descamps, Paul Govare, Mon- 
sieurs Gugenheim, Wattine, Leullier, 
Paul Aubrey, M. Lucas, M. Pottier, M. di Musello (presi 
dent of the Italian Chamber of Commerce of Parts), M 
Mantatcheff, M. Bejot, M. Oudet, M. St. Marceaux (son 
of the champagne manufacturer and a sculptor by pro 
fession ). 


Lav essiere, Lebel, 


Of those whe hold two shares of 25,000 francs each, we 
find M 
mobile in Paris), MM. Vagliano, Max Lyon, Gerar and 
Bosch. Also, M. G. Menier (the 
manufacturer), M. de Reinach, M. Gaston Dreyfus 
celebrated racing stable owner), M. Concha (art collector), 
W. Blumenthal (the 
Meurthe 
shares), the Count | 


Lamberjack (the representative of the Fiat auto 


Gentien and chocolate 


(the 
fur dealer), H. Deutsch de la 
the 
de Camondo (author of “The Clown,” 


rich 


(the advocate of airship, who has three 


relative of the Rothschilds), M. Legarde (the well known 
Paris clubman, very much interested in opera) 
Then there are four shares each to Monsieurs Messager 


and Proussan, the managers of the Opéra, making the 


sixty shares 


The Opéra Comique last season far exceeded that of 


any previous year in receipts, although it could not maintain 


itself in New York on such a basis. In fact, the figures 
show practically a full house for every performance. This 
record is not merely due to increased takings by old fa 
vorites, but the new works produced have attracted high 
average receipts. “Louise” averaged $1,480, “Pelleas et 
Mélisande” $1,610, and the classic works, “Orphée,” $1,713; 
“Iphigénie en Tauride,” $1,683. “Manon” proved the 


greatest attraction and was played twenty-six times to an 


average of $1,729 


The monthly expenses for the singers are $8,700 for 
the men and $6,740 for the women, while the ballet costs 
$oR1 The highest paid singer is M. Clément, who re 
ceives $1,500 a month. Miss Mary Garden is the highest 


paid among the women singers, receiving $1,400 a month 
In New 
Among 
Madame 
Madame Litvinne asks $500 a night in New York 


Mile 


season, after deducting expens« for 


York she gets about one-half for a 
engaged Madame ( 


received $200 tor a 


pertormance 


specially artists aron and 


Litvinne each performance 


Madan 
$100 


and l eblance, 


the 


Raunay, $120, 
I he 


scenery, et 


Georgette 


profits tor 


(about $34,000), amount to approximately 


$26,000 


When to Give a Recital in London. 


In the London Referee recently the writer who sign 
himself “Lancelot,” had the following to say about when 
to give a recital in the English capital: 

“At this season of the year many young artists are anx 
iously considering the advisability of giving a recital with 
the object, of course, of attracting the attention of the 
public to their abilities, and the matter is so difficult for 
the inexperienced to decide that a few facts and som 
words of advice may be welcome The stern facts are 


that a recital will cost from £30 to £60, and that the publs 


will not pay to listen to an unknown artist. Friends will 


come, but their good opinion has already been gained, and 


favorabl 


the only return that can be looked for is press 
criticisms, which may lead to future engagements Now 
the most influential criticism will depend upon the state 


of artistic skill of the periormer 


“The English critic is indulgent to young folk, 


but he will 


not write anything that will promote the securing of en 
gagements unless he perceives that the newcomer is suf 
ficiently accomplished to be able to give true and effective 
readings of what is attempted. He has a duty to perform 
to the public as well as to the artist, and he has his own 


reputation to maintam Therefore the most important 


' 


question for the artist to consider is whether he or she has 
acquired sufficient command of artistic means to do full 
justice to the mus presente d If there exists a doubt on 


this point concerning anything to be performed it will be 


better to change it to something easier, for the critic’s 


opinion is formed not so much on what is attempted a 
how it is done; and this applies with still greater fore 
to audiences 

“Another fact that should be kept in lively remembrance 
is that the Continent send to London the very best of its 


performers, all of 


whom have had more or less experience 


When this is duly considered it will be perceived how litth 


for 500 guests. probability there is of a half-trained young artist who has 
200 rooms. Rates $2.00 up. With bath, $2.50 up. had no experience succeeding at a recital The art of 
Hot and cold water and telephone in every room, cuisine pleasing, of making listeners understand, is too little stud 
uexcelled. Send for Calendar 1907. ied. Constantly T hn ir renderings that show that the player 
or singer comprehends the import of the music performed 
GEO W SWEE EY P + but it is not made sufficiently clear to be significant and 
" « N ’ roprietor to impress the majority. Such performers are like speak 
STEINWAT & Sons F Address 
Present = ERNEST URCHS 
THE eminent N STEINWAY HALL 
PIANIST E NEW YORK 


STEINWAY PIANO USED 


ers who know what they are talking about, but articulate 
so indistinctly as to be imperfectly understood, It is fat 
wiser, therefore, to cultivate this art of getting in touch 


with an audience by performing at small and out-of-the 


way concerts, studying, as far as circumstances will pet 


mit, the music beforehand. London affords almost unique 


opportunities in this matter to the earnest student, and a 


matured artist's interpretation of a lesson 


One 


a masterpiece is 


of the highest worth thing more is necessary to 


achieve distinction, and that is personality—an individu 


ality of style that will remain in the listener’s memory 
long after the music has been forgotten The vitality of 


distinction will be in proportion as the interpretation is 


artist’s convictions, and he 


the 


the emphatic expression of the 


or she must be true to artistic truth, o1 distinction, if 


will merely be 
When to give a 


fore, this distinctiveness has been acquired or 


existent, ephemeral eccentricity or extray 


agance recital is as soon, but not be 


is sufficiently 


evident to be quickly recognized 


A society of citizens has been formed at Rimiosi, who 


voted the sum of $1,800 for the purpose of producing dut 
ing the next carnival stagione at the Teatro Communale 
‘L’Amico Fritz,” “Fedora,” Adriana Lecouvreur” and 


“Werther.” 
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New York, December 2, 1907 
telle Wentworth, the leading singer in the Aborn 
pany, piaying a continued engagement of comic 
Lincoln Square Theater, had further oppor 
k, presenting herself as Erminie. She is 
reputation De La Marca, her teacher, is 
ce out finely. Others who deserve men 


srace Orr Myers (Javotte) and Robert Lett and 


W o« not forgetting Max Fichandler, musical 
ner 
tals on the new organ in Randall Memorial 


( ; slot Snug Harbor, S. L, served to bring Archer 


( ig before a public which highly appreciated his 
lhe church was well filled on the afternoon of 
r 26, when he played numbers by Mendelssohn, 
Guilmant, Bizet, Dubois, Grieg, Bach, MacDowell, 
n, W r and himself 
zane 

Clarkson Totten, soprano; Lois Huntington, vio 

G F. ¢ dialect reciter, and Ethel K. Rob 

! in a concert at Hotel Endicott, in the 
Room, December Madame Totten sings brilliantly 

Mr. Curti unique in his various dialect 
| an nA 

Munl y, violinist; Wilhelm Lamping, cellist, and 
Knighton, pianist, besides the choir of twenty-seven 
rticipated in the Gounod Evening at Central 
Church Sunday night. The “Hymn to St. Cecilia” 

\ Maria,” with organ and piano, were beautifully 
Munkaecsy and Lamping, Mr. Lamping later 

eful obligato to the duet, “O Divine Re 
[ evening closed with the motet “Gallia,” the 
well sung by Frances Brockel, and the chorus 

| climaxes. Rev. Frank M. Good 
1). )., talked on “Songs tn the Night,” and his sketch 


THE 
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of Gounod was of absorbing interest. F. W. Riesberg is 
organist and director. 
eRe 

Dr. Julian M. Nova, baritone, artist pupil of Christine 
Adler, made a hit at a concert given at the Armory, Bed- 
Atlantic avenues, Brooklyn, November 14, sing- 
as encore, with band accompaniment. 
William G, King, violinist, assisted at Madame Adler’s 
studio musicale November 20, Edith Milligan, who is now 
under Alexander Lambert's pianistic guidance, playing the 
At the close a chafing dish was presented to 
Adler, Dr 


ford and 
ing “The Rosary” 


plano 

Madame Nova making a graceful speech. 
nme 

Abraham Nelson, and teacher, has a class of 

promising pupils in Newark, N. J., 

25 gave a recital at Wallace Hall 


ing of special mention are Rose Danzis, seven years old; 


pianist 
who on the evening of 
November Those deserv- 
Hyman Rovinsky, ten years; Sadie Feingold, Garry Levitt, 
Alfred Jayson, H. Rose. Master Rovinsky 
composed by his Some pieces for 


also played a 
“Humoresque” teacher. 
played. 
unre 
Mary Chappel Fisher, the Rochester, N. 
known to many New Yorkers through appearances here 
and at the Pan-American and St. Louis expositions, gave a 


two pianos were 


Y., organist, 


series of recitals at the First Baptist Church in her home 
‘ity, assisted by vocalists. She plays many standard works 
of modern and classic composers, including Reger, Sgam 
bati, Elgar and others 
ere 

Francis Motley, basso and soloist at St. Patrick’s Cathe 
dral, is singing with the Van den Berg Opera Company in 
Last week he sang the part of Mephistopheles 
Baltimore Sun said: “Mr. Motley 
added to his fine bass voice is 


saltimore 
in “Faust,” and the 
was thoroughly successful; 
his excellent dramatic ability.” He has already sung in 
“Bohemian Girl.” 


mre 


a native New Yorker, violinist and 


“Il Trovatore” and 


Frederick E. Hindel 
teacher, recently played solos by Godard, Marie, 
and Wieniawski; 
and of great carrying quality 

nerme”e 
With Grieg in Norway,” 
is a very in 


Svendsen 


his tone, the special feature, is large, ex 


pressive 

Dr. Gerrit Smith's “ printed in 
the December issue of Putnam’s Magazine, 
article Dr. Smith, mind and manner 
spent some months in Bergen, and was 


teresting whose 
opens all doors, 
with Grieg continuously 

nee 

Thursday, December 5, at 8:30 
o'clock, a music al comedy will be given under the direc- 


Some coming events: 


a 


tion of Marie Cross-Newhaus, in the grand ballroom of 
the Waldorf-Astoria Hotel. Madame Newhaus is the author 
of the hbretto. Wednesday, December 11, Anna Jewell and 
her Trio give a concert at the Waldorf-Astoria Hotel. 
December 15, Wilhelm Lamping gives a cello re 
cital at Hotel Astor, at 3:30 p. m., playing works by Bach. 
Haydn, Rubner, Simon, Tellam and Popper. December 7 
he plays at the Rubinstein Club concert, and in January he 
gives a recital at Columbia University and one in Phila- 
delphia. Last week he played at a musicale at Mrs. 
Morgan’s. 


Sunday, 





Opera in Madrid. 

At the Teatro Real, Madrid, the opera repertory for this 
season is “Madam Butterfly,” “Sonnambula,” “Carmen,” 
“The Pearl (Bizet), “Mefistofele,” “Lucia,” 
“Hansel and Gretel,” ‘Werther,’ “Manon,” “Prophet,” 
“Gioconda,” “Samson and Dalilah,” “Hamlet” (Thomas), 
“Aida,” “Othello, “Rigoletto,” “Lohengrin,” “Tannhauser,” 
“Henry VIII” (Saint-Saéns), “Walkire.” 


Fishers” 





Madame Lankow Returning to Bonn. 

the vocal teacher, and author of “The 
sailed for Europe Thurs 
Augusta Vic 


Anna Lankow, 
Science of the Art of Singing,” 
day of last week on the steamer Kaiserin 
toria. Madame Lankow, who has been in poor health, is 
returning to her old home at Bonn. 





Kreisler's Next New YorK Appearance. 
Fritz Kreisler will make his next New York appearance 
New York Philharmonic Society, at Carnegie 
Kreisler’s second violin 


with the 
Hall, the first week in January. 
recital will take place at Carnegie Hall about the middle 
of February. 
2 
Glenn Hall in England. 

Glenn Hall, the tenor, and Mrs. Hall spent a fortnight 
at the country seat of the Countess: Of Winchelsea and 
Nottingham, in Lincolnshire, prior to Mr. Hall's two Lon- 
don recitals, set for November 25 and December 3. 





Pablo de Sarasate was recently decorated by King Al 
fonso XIII of Spain with a high order, 


WANTED 


TO RENT.—Hall (48x§2) to rent for peren or scien- 
tific societies, Monday, Tuesday, Wednesday and Sat- 
urday evenings. Apply to C. H. Kiessig, Chemists’ 
Club, 108 West Fifty-fifth street, New York City 
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Under Direction of WILLIAM KNABE & CO. 


For Particuiars, Address: 


BERNHARD ULRICH 


LYSIO THEATRE, GALTIMORS, MD. 


KNABE PIANO 
USED 


ee eee 





ae F 











THE MUSICAL COURIER 25 








such as the old house had seldom witnessed. That even- Pinks; pianists, Arthur Reinhold and Anatol von Roessel 





ing your correspondent saw Nikisch at the Kaufhaus, where were further assisted by the present Gewandhaus Quartet 
he had accompanied at a song recital. Nikisch was asked There were the Reisenauer songs, “Aus meinen Toten 

what defense should be made against the claim that the “Standchen eines Mauren,” “Der wunde Ritter,” “In der 
Brahms works were dry. Nikisch replied, in a minute of _Mondnacht” and “Hutet Eucl also tw f the travel 
finely animated discourse, that he should hardly find it his pictures from Switzerland, for four hands, piano. The 


task to speak in behalf of these symphonies when his work program began with a movement from the Ischaikowsky 




















in continually promoting them by performance was con \ minor piano trio, op. 50, and closed wi ons 
sidered. But he did indicate that in Europe there had on “Death and the Maiden,” from the Schubert D minor 
been a great deal heard of a claim that Brahms had not quartet The ; ence came bv invitation of the Ernst 
“orchestrated” his symphonies well. Nikisch could not Eulenburg Bureau, which had had Reisenauer’s local man 
allow any justice in such criticism, since he believed that agement for some s¢ ns 
the orchestration exemplified in the symphonies was en nner 
tirely in keeping with the character of the Brahms inspira The third Philharmonic concert I schaikowsky 
tion and the Brahms musical conception Pathetic” symphony, and for the first ti here, Hans 
Ree Pfitzner’s overture to the Christmas tale, “Das Christ 
The second chamber concert at the Gewandhaus was E!flein Emil Sauer played the Schumann neerto and 
played by the St. Petersburg Quartet, which is under the pieces by Mendelssohn, Grieg Liszt The Phitzr 
Levees. Woavseier-se'ceee protectorate of the Duke of Mecklenberg Strelit Che verture 18 a yyous and w written piec t aimed 
Che sixth Gewandhaus program was without a soloist evening was given to the Schumann A major, op. 41; the be heavy, but conveying the imp: n that the composer 
but proved not to be in need of on Phe Handel D Max Schillings E minor (for the first time here), and the was writing as a result of the real isical mood 
minor concerto grosso, No. 10, for string orchestra; the Cschaikowsky F major, op. 22 The Schillings work RRR 
Brahms E minor symphony, No. 4, and the Beethoven proved to be well made in every part, but notwithstanding Phe tralto, Este Brown, of O has spent some 
fifth symphony were played rhe Handel music sounded good playing, one could not decide that it was all inspired iths in Leipsic as t g t r former teacher 
elementary enough and not over inspired, though Nikisch The St. Petersburg Quartet would be a good one but for Jennie Osborne H ~ & to London for a 
was able, by careful interpretation, to shorten up the gaps the unsatisfactory results by the cello. That work was week and will from Pl November 18, on the 
that time and competition had made in it annoying, either through bad bowing or a very imperfect President Lincolt M Brown ght her puy M 
There was another object lesson here for those who instrument The tone was never firm, but reminded one Hamling, to reman nder M Hannal nstruction for 
think the Brahms symphonies dry, with all due respect ©! ® YO'e not yet properly intensified t season or two. M Brown w " repioun 
to my colleagues on THe Musicat Courter. The fifth Ree ing in Omaha, in which fiel e ha quired urge 
Beethoven symphony belongs anywhere but in the dry Glenn Hall's recital brought four songs by Brahms. three following 
class, yet under Nikisch’s magnificent reading of this by Liszt, two by Tschaikowsky, four by Hugo Wolf, two eae 
Brahms and this Beethoven one would have been under by Richard Strauss, and two by Erich Wolff \s in his Arthur Friedhei ippearance im recital 
embarrassing difficulty to say truthfully that the Beethoven recital here last year, he was fortunate enough to have the absence of a decade did not improve h tanding rl 
was more satisfying or more pleasure giving. This brings ®*CO™PAaMiment of Arthur Nikiset rhe recital showed the Liszt ballade, the Beethover M ght ita, tw 
us back to a recently quoted enthusiasm of the late Joseph artist to have profited unusually by the fifteen months Mendelssohn songs without words, ‘ pin preludes, etud 
Joachim, who did not put the Brahms inspiration behind abroad The lecided talent which Hall then howed for ind =the \ ma p l t Mey t Ww 
that of Beethoven. In this place one begs to restate the the broad, dark moods of the German literature, as exem ind the six Paganini-Liszt t were played. Except 
belief once expressed in this column last year, that when plified m Brahms, Liszt and Hugo Wolf, has beer ming for some very enjoyable moment the Liszt ba t 
ever the Brahms symphonies seem to show effects of too quickly to its own. The present results must earn admira Mephisto” waltz and the Pag i caprices, | c 
high evaporation, the condition is due to the conductor, “0 45 4 Very fine type of song imterpretation Phe voic vould have been extremely unfortunat The Liszt num 
rhere must be a veritable epidemic of dry-as-dust con itself has gained it better intensity of the upper ton ers seemed to lic tter to | ture a 
ductors around New York to leave so bad an impression ind a freer, firmer vocalism in the other register A very eee 
on the chief as well as the associate editors of this paper fine audience was preset ind at the close a number of The Leipsic pianist, Telemaq | brinn, gave ( 
Once more it is respectfully urged that New Yorkers kind SONGS Were giv nm respon to call ning. wit! G 
ly note the address of Arthur Nikisch, Leipsic, Saxony eae mat ndag 
a ae Ihe second chamber concert by the Hilf Quartet had 5 aieenidie ane , wee ae shan ee eee 
When Nikisch conducted the Brahms C minor and the the Haydn E flat, No. 71; the A major, op. 17, by Stephen 4. well a neert demand throughout Gert { So 
Tschaikowsky pathetic symphonies in one Gewandhaus Krehl, and the Beethoven C sharp minor, op. 131 Phe co teene Fi : i nlinte s gifted artist 
concert last season he was recalled six or eight times at irtists were well disposed and played with better tonal jy command g great pert 
the public rehearsal upon completion of the first movement finish than upon any previous occasior Uhete was large | einsic critics, wit ' r tw xceptior wed 
interest attached to the Kreh! quartet nee the composer 


of the Brahms. The storm broke with renewed fury as 


] oe nnte v1 . 1 9 } . } 41 
the other movements were over, and there was enthusiasm ‘'@™"et quintet” giver ist season the Gewandha y ( \ 
proved so strong and beautiful a work This quartet may ! 
“ o vu «Ss ee ee HELEN-VOCAL 


most enrovablie must K re ni nu go yn? ust 


1 Iressio a) « ( der vl 4 il] rite ittra t Ve if d 
SOUSA AND HIS BAND mprt nofam n still w 
beautiful music without resorting to any sensational of 
a j vb 0D K 0 We unwholesome means 


Sunday Evening ee rth gery erage De ALBERT-PIANO 


given in Chamber Music Hall, Centra Theater, Novem 
December 15th her 3, when the soprano, Anna Hartung; tenor, Emil [186 MADISON Ave PHONE-I332-79, 


marmur sor GRAND CONCERT, eo 


Mos.om KLENNER CHARLOTTE MACONDA 
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Will resume Teaching Sept. 16th, 
Voice Culture, Style and eee asinnaaiaaln 
SOME OF HER PUPILS —Fierence Multord, Kathicen 
; E. JOHNSTON, St. James Building, N. Y. 
THE VON KLENNER QUARTET 


Howard, Katharine N. Fique, Frances Travers, Adah Benz- 
301 West 67th Street, New York 


ing, Katharine S. Bonn, Dora de Fillipe, Lillian Watt, Lula R. 
Saturdays and 
Mondays Alter 
| COACHING FOR LIEDER AND OPERA 





Susan Brooke, Helene Wade, Edna E. Banker, Sarah Evans 
Eleanor Creden, Aimee Michel, Bessie A. Knapp 
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Potter Rich, Lillie May Welker, Grace Ames, Juiz Layton 
STUDIO AT 




















“ddress Communications to R. E. JOHNSTON 
204 West 94th Street 
AMERICAN CONTRALTO J 
VOOAL IXSTRUCTION 
PUPILS PREPARED FOR CHURCH AND ORATORIO “ M U N ” AC SY 174 West 137th Street, New York 


CreatyiRST TIME IN AMERICA Thomasius Str. 28, LEIPSIC — 
Telephone ; 666 Madison Square. St. James Building. Broadway and 26th St., N.Y. City = 
Leipsic, 61 Kaiser Wilhelm Str., 


mrs. cart aLves {SPENCER “rc 
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HUNGARIAN VIOLIN VIRTUOSO 
AMERICAN CONCERT TOUR, SEASON 1907-8 "RLM" For Dates, Address Loudon Chariton, Carnegie Hall, New York 
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mentioned. Briefly stated, it combines much _ brilliancy 
with practically ideal treatment of the piano and musical 
finesse that places it with the elect. Miss Klennen has 
been for a number of years under instruction of Mrs, Carl 
Alves, first in New York, then for two years in Leipsic. 
The vocalism shown in the giving of eight lieder was far 
above the class of most of the contralto singing heard in 
this country. Miss Klennen’s voice is a powerful one, 
yet there was never a suggestion of forcing, neither was 
there a single tone not properly under concentration and 
control Soth artists were warmly recognized by the au- 
dience 
ure 

Mischa Elman aroused great enthusiasm at his concert 
in Albert Halle. The Spohr “¢ ”" the Sinding 
and the Handel A major ‘sonata were his 


yesangsscene, 
A minor suite 
principal numbers 
eRe 
The Irish pianist, Francis Quarry, who spent some 
years in Leipsic acquiring repertory under Robert Teich- 
miller, returned to Ireland last June and he has already 
appeared in a number of recitals in England and Ireland 
and will probably play in several German cities before the 
close of this season 
RRR 
Elena Gerhardt’s recital in the Kaufhaus was to a full 
house on the same evening that Elman had a large audi- 
ence in Albert Halle. Nikisch was the accompanist. There 
were three songs by Brahms, Schumann’s “Loewenbraut,” 
five new songs by Erich J. Wolff, two by Richard Wag- 
ner, three by Grieg, and five by Hugo Wolf. The artist 
was well disposed and the large audience enjoyed the high 
class interpretations throughout the evening. As has been 
previously remarked, Miss Gerhardt is one of the busiest 
sopranos in Germany. 
eRe 
Alice Ripper’s piano recital in the Kaufhaus was an 
exemplification of the large results now expected of her 
recitals. In a program by the standard composers, in ad 
dition to Francisco Berger (“Hexentanz”) and Algernon 
Ashton (D minor elegy and D major toccata), Miss Rip- 
per exhibited her amazing facility and exceptionally beau 
tiful tone so, that her recital is one of the few very en- 
joyable ones played here thus far in the season. 
Re 
Mr. and Mrs. Harry Clifford Lott have gone to Ber 
lin, after a few months in Leipsic. Mr. Lott will continue 
Nikisch, 


10 he will appear in joint recital with the English pian 


there his coaching with Mrs and on December 


ist, Miss Drew. Before leaving Leipsic the artist gave a 
brief recital at the home of Rev. Mr. MacHatton. The 
Biblical songs by Dvorak and other .good material was 
presented. Two manuscript songs by Albert E. Osborne 
attracted most favorable attention. Mrs. Lott .played the 
largo from the Beethoven sonata, op. 80, No. 3, beautifully. 
Mr. Lott’s voice is a valuable baritone under a fine state 
of training and his singing is most enjoyable. 
Evucene E. Simpson. 





John Young in Nine States. 


The following lines are taken from newspapers in nine 
States, which tell of the success of the tenor, John Young, 
on his recent concert tour: 


Simply captured his audience.—Eclipse, I’arsons, Kan. 





It is rarely that a finer tenor veice is heard.—Repository, Can- 


ton, Ohio. 





\ tenor voice of great range and clearness; delighted the audi- 
ence.—Republican, Coldwater, Mich. 





The tenor of the quartet sings well.—Beacon, Aurora, III. 





“The Message” was also a treat.—Courier, Lafayette, Ind. 





Every requisite of the great singer, a voice of remarkable beauty, 
excellent style and enunciation, and dramatic power and intensity.— 
Times, Brockton, Mass. 





Shared the honors of the evening.—Leader, Eau Claire, Wis. 





Possesses a voice, virile, full, resonant, and of most remarkable 
range and beauty.—Inquirer, Binghamton, N. Y. 


Created a furore with his singing.—Journal, Minn-savolis, Minn. 








OlitzKa Here. 
Rosa Olitzka arrived in this country last week from Eu- 
rope, and has joined the San Carlo opera forces in Boston. 





Prof. Kar! Panzner, of Bremen, who won recently such 
a distinct success with the Bremen Lehrer Gesang Verein, 
at Paris, received a proposal to conduct there six concerts 
during this winter. Professor Panzner was obliged to de- 
cline the offer, as he is already engaged to conduct besides 
the subscription concerts of the Philharmonic Society, in 
Bremen, the ten concerts of the Mozart Orchestra, in Ber- 
lin, also in December two concerts of the Philharmonic 
Society at Moscow, and in February and March two con- 
certs in Rome. 








RIDER-KELSEY 
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Oratorio, Concert and Song Recitals 


SOLE MANAGEMENT 


HENRY WOLFSOHN 
131 East 17th Street, New York 





SE friendly attitude, but the artist is so big and sane as to 
{ le criticism stop his success with the public. 
:* 41 
i ae 
Horace Clark, formerly of Chicago, is giving 
in the Kiinstlerhaus to demonstrate his theory 
g the piano, wherein he performs standing 
a | a ed 
“ Gewandhaus concert this week on account 
: ¢ Day falling on the Wednesday of the usual 
|. Nikisch is making the best of an oppor 
pend two weeks in Russia. He will conduct a 
hearsal and concert in Moscow, then proceed 
Petersburg for one public rehearsal and concert, af 
econd program will be produced in Moscow 
t ild have been played in those cities, but 
of time for the necessary rehearsals As 
not be in Leipsic again in time for the Ge 
s nal program of November 27-28, Siegmund von 
of Munich, wall duct as guest 
4 a o 
Verein’s first concert under Josef Pembaur, 
elected to succeed Dr. Georg Géhler), was 
= a nas Church, November 20. The Mozart 
nd the Liszt setting of the XIIIth Psalm were 
rein and the Gewandhaus orchestra. The 
Elizabeth Boehm and Franziska Bender, of 
1D) Jacques Urlus, of Leipsic; Georg Hummel, of 
) nd or ist, P 1 llomeyer, of Leipsic Pem 
on was based on a competition, in which each 
~ required to conduct the verein in an entire 
t H first appearance as conductor 
t d most satisfactorily, and the end of the 
ul all the forces following his beat still more 
i ef Ilis finely musical nature and large knowledge 
choral literature will be in good stead for 
2 work with the Riedel Verein rhe unusual fea 
lo work w that of Jacques Urlus, of the 
Opera This great singer was called to the work 
notice He had never sung in either of the 
it had only a few hours to look them over 
f long tenor solos in the Liszt Psalm was 
moment [he other voices were of 
V5 tisfactory quality and complishment 
SS ere 
2 Leipsic musicians and your correspondent 
Berlin, November 16, for the formal debut of the 
Ninon Romaine (Curry) and the contralto Eme 
> M Curry’s playing has been — 
] 
i c 
oO 
rR 
t 
wa 
ee 
Ee 
HERMANN O. C. KORTHEUER, Pianist 
Recitals and Concerts with Orchestra 
Addreas for engagements 
gor: 11330 HESSLER ROAD, CLEVELAND, OBIO 


MATJA 
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IESSEN-STON 


CONTRALTO 
Management: J. E. FRANCKE 
1402 Broadway, New York 
Personal Add ess: 236 West 74th Street 





| ~=—soDR. FRANKLIN LAWSON 


a Eminent American Tenor 
Adres Bains: RR. E. JOHNSTON 


St. James Bolidiag, Broadway asd 26th Street, NEW YORK CITY 
Telephone : 666 Madison Square 


e LENA DORIA DEVINE 


TEACHER. Lamperti Method of SINGING 
NEW YORK. WINTER TERM. PARIS, SUMMER TERM 
Teacher of BLANCHE DUFFIELD, Coloratura Soprano, Sousa’s 
Rend Herbert Orchestral Concerts several seasons; MARIE 
Ss HUETTE, Dramatic Soprano, Metropolitan Grand Opera Co., Italian 
~ and Opera, Italy; BESSIE ABOTT., Soprano, Metropolitan Grand 





Opera Co., Grand Opera, Paris; CLARA M. HAMMER, Coloratura 
Sopran National Grand Overa Co.; MARIE LOUISE GEHLE, 
Contralt AIMEE DELANOIX, Coloratura Soprano; FRANCES 


HYDE, Mezzo Soprano; MINNIE MINCK, Soprano; JOSKLPH 
WOLF, Baritone EDWARD W. GRAY, ae (Old First ae bo 

hurch); ASSUNTA DE ROSA, Coloratura Soprano; and 
many others 


ff : Studio, 136 Fifth Avenue. 


OSCAR SAENGER 


TEACHER OF SINGING 


Teacher of Mme. Josephine Jacoby, contralto, the Conried 
Grand Opera Co.; Mme. Marie Rappold, soprano, Conried 
Grand Opera Co.; Allen C. Hinckley, onuried Grand 
Opera Co.; Mme. Sara Anderson, soprano, Grand Opera, Austra- 
lia; Mme. Bernice de Pasquali, soprano, Grand Opera, Italy; Leon 
. Rains, basso, Royal Opera House, Dresden, Germany; Joseph Baern- 
stein-Regneas, basso, Grand Opera, Germany; Kathleen Howard, con- 
tralto, Grand Opera, Metz, Germany; Elizabeth D Leonard, con- 
tralto; Bessie Bowman-Estey, contralto; Hildegard Hoffmann-Huss, 
zs soprano; Elsa Marshall, soprano; Alice Merritt-Cochran, soprano; 
; Grace Longley, soprano; Marie Stoddart, soprano; Elizabeth Bla- 
mere, soprano; Laura L. Combs, soprano; Millie Pottgieser, con- 
ak tralto; Kathleen Hanford, contralto; John Young, tenor; George 
Murphy, tenor; Alfred 8. Dickson, tenor; Walden Teden. baritone; 
Irvin Myers, baritone; Henri G. Scott, basso. 
Telephone, 9669 Plaza. Studio: 61 East 64th Street, New York 
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Residence, Prince George Hotel, New York 





Will Resume Teaching September 23rd 





Soloist with all the priacipat Orchestras 
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HENRI ERN 


Renowned Swiss Violinist 


—AND— 


thus afford 
of Music of 


a faculty of teachers unexcelled in 
incinnati is an “open sesame” to a good position. 


THE COLLEGE OF lUSIC OF CINCINNATI 


Announces the engagement o 


JOSEPH O’MEARA 


(Well-known Actor and former leadi 


man to Rhea, Bertha Kalisch 
and Nance O'Neil) tp fasautien ” 


THIRTIETH ACADEMIC YEAR BEGINS SEPT. 4TH. 
Maintains a higher. standard for graduation than any other school of music in America. 
their specialties and 
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THE COLLEGE OF MUSIC OF CINCINNATI, Elm Saseet, Adj. Music Halli, Cincinnati, Ohio 











attist of the purest water.”—London Violin Times. 


special recommendation.” —TIllustrated Vienna Extrablatt. 





FIRST AMERICAN TOUR SEASON 1907-8. THE NEW VIOLINIST 


KARL KLEIN 


AUGUST WILHELM writes: 
‘* You have captured all London with your magnificent playing.” 


“The technical difficulties of the Concerto (Tschaikowsky) are 
overcome with such consummate technical skill and such beauty of tone, which at once stamped the new comer an 


immense, yet I have never yet heard them 


‘Whoever plays the difficult, eternally beautiful Brahms Concerto so masterly as Herr Klein did, needs hardly 


BUSINESS COMMUNICATIONS TO 
F.O0. RENARD, 444 Central Park West, New York 
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METROPOLITAN OPERA CASTS. 
“‘Boheme,”" Wednesday Evening, Novembor 27. 


SUE bb che ncccbauny< a ‘ Sembrich 
Sea as. Seis Ae Dereyne 
MGI kc eacdaces Bonci 
Marcello ...... ee . Stracciaci 
CREE haena s SE da es at's .. Journet 
Pe vclieakess Begué 
PS shuthccdantcuss Dufriche 
Alcindoro Barocchi 
Parpignol ...... . Teechi 
ER Navarini 
Doganiere . < ; Dragoni 


Conductor, Ferrari 


“ Mefistofele,” Thursday Evening, November 28. 


Margarita ...... oe ae Farrar 
EE Daebs cccvucesws : . Rappold 
Pantalis ..... a : Jacoby 
TT cuts. aeuvaes ie Girerd 
Mefistofele ; Chahapine 
Faust ... ae Martin 
a a sc aPevanes P , 

eer a iebees ‘ aie 


Co wiuctor Ferrar 


“Adriana Lecouvreur,”’ Friday Evening, November 29. 


Caruso and Cavalieri headed the same cast that pre 
dsented this opera earlier in the season here. Ferrari 
conducted. 


** Meistersinger,” Saturday Afternoon, November 30. 
Eva . ; : Ma : Gadski 


Magdalene Mattfeld 





Walther von Stolzing Knote 
Hans Sachs Van Rowoy 
Beckmesser Gorit« 
Pogner ; Blas 
Kothner Muhimann 
Vogelgesang tayer 
Zorn Delwary 
Moser ... Quesnel 
Fisslinger Ricker 
Nachtigall Dufriche 
Ortel .... Kriedberg 
Foltz Gunther 
Schwartz Waterovs 
David Reiss 
Ein Nachtwachte Dufrich 


Conductor, Hertz 


“ Rigoletto,” Saturday Evening, November 30, 


Gilda Sembrich 


Maddalena Jacoby 
Ciovanna Girerd 
La Contessa 
Un Paggio 
ll Duca 
Rigoletto 


Sparafucile 


Straccia 
le urnet 
Monterone Muhlman: 
Marullo ‘ tegu 
Fecchi 
Dufrict 
Navarini 


torsa 
Ceprano 


COED shevcccduarencns 








“The Flying Dutchman," Monday Evening, December 2. 

German essayists have declared Richard Wagner's “Fly 
ing Dutchman” as the model romantic opera, and the 
performance on Monday night at the Metropolitan, if 
properly grasped, confirms such a view. It is built on 
the Italian model and that means that it must be sung 
Somehow or other, when Richard Wagner wrote notes 
which singers were to reproduce into living resonance, he 
intended that they should be sung. That is the general 
impression. Some of the singers do not seem to believe 
that. They believe that because Hans Sachs can pass 
muster in the declamatory style, everything Richard 
Wagner has written can be declaimed. Well, even if that 
were so, the declamation ought to teil the story without 
looking into the libretto, and Mr. Van Rooy didn't tell 
us anything in his declamatory style on Monday night 
Nobody could hear his text; his. enunciation was foggy, 
as the atmosphere was supposed to be. There can be 
no “Flying Dutchman” without Vanderdecken singing the 
role, and Mr. Van Rooy didn’t even approach it. Some 
methods pursued in the cultivation of the vocal organ 
are sure to bring about the results that we now hear in 
Van Rooy’s case. The whole vocal machinery is out of 
order, rusty and incapable of any singing results; yelling 
and bellowing and a few good notes do not constitute 
singing. 

In fact, the male roles were very unsatisfactory, unless 
we leave aside Danald, by Mr. Blass, who sang to some 
extent. Mr. Knote has a beautiful voice, but he dosen't 
seem to be taking any lessons from Caruso or Bonci 
He goes on screaming at the highest pressure, irrespective 
of any consideration for his own voice. That will tell 
its tale soon now. 

Madame Gadski as Senta illustrated what singing means 
The whole opera of “The Flying Dutchman” should be 
sung bel canto. It is an Italian opera, with the exception 
that the orchestra, instead of being a thin mandolin score 
is fat with instrumental substance. But the vocal score 
should be sung, and Madame Gadski fascinated the audi 
ence with a beautiful quality of voice, with an artistic 
delivery of round, full, luxurious tones, and, in fact, her 


mterpretation, her acting and her singing were the fea- 
tures of the performance. The only exception one might 
take were those high-heeled French slippers on the cold 
Norwegian coast. However, everything can be forgiven 
when a woman sings with such artistic methods and with 
such grace and refinement as Madame Gadski did Mr 
Dippel sang like an opera manager. The score was read 
by Hertz with care and command. He knew the score 
rhe nuances were brought out with distinction. He en- 
abled the singers, if they wanted to do so, or if they 
knew how, to sing. He toned down everything for their 
service, but they didn’t meet him, except Gadski Mr 
Conried gave an excellent exhibition of scenic effects so 
far as possible on the stage, with this demand that is 
made by Wagner in his nautical devices. Of course, this 
is a legend. You can’t expect to see ships like the ninety 
foot racers here at Sandy Hook when there is a conten 
tion for the America cup. The ships should be legendary 
and Mr. Conried conceived this exactly. There is no use 
to put a Mauretania and a Lusitania on the stage in “The 
Flying Dutchman,” as some of the daily critics expect 
Chere was steam enough in the last act as it was 

Just one word more, and that is that there are a good 
many singers in the City of New York now that can sing 
bel canto, and those who cannot sing it should make some 
effort to approach it to some extent. Outside of Richard 
Wagner, there are a good many other composers who 
wrote notes that should be sung, not screamed and yelled, 
and there is no reason whatever for any management 
repeatedly to re-engage such men as Van Rooy, for 
instance, who have no more resonance or quality in theit 
voices, and Van Rooy is not the only one; there are a 
dozen more on both stages. Opera is to be sung, so far 
as the vocal part of it is concerned We have had so 
much declamation and yelling here in this country that we 
believe it is part of opera, but it isn’t. To hear a beautiful 
work like “The Flying Dutchman” injured and the illu 
sions destroyed by declamatory singing not intended or 
thought of by Wagner, at least at that time, is distasteful 


American Institute Recital. 


Piano pupils of Kate S. Chittenden and May Ditto 
violin pupils of Herwegh von Ende and voice pupils of 
McCall Lanham, gave a program at the American Institut: 
of Applied Music Friday evening, November 29. The in 
telligent and artistic work of all who took part is deserv 
ing of the highest praise and attests the excellence of the 
instruction enjoyed by students of the Institute. The per 
formers were: Misses Parker, Nugent, Anderson, Sells, 
McMartin, Besthoff, O’Brien, Peckham, Rogers, McCalla, 
Morrison, and Mr. Rice, Masters Katlarsky and Jacob 
sen 

Following is the December schedule of the classes and 
recitals to be held at the American Institute of Applied 
Music, beginning today at 2:30 p. m 

Wednesday, December 4th, 11th, 18th, 2.30 P. M Mr. Lanham 
Normal Class 

Wednesday, December 4th and 18th, 3 P. M Mr. Ambrose’s H 
tory Class 

Wednesday, December 4th, 4 P. M.—Mr. Mason's Lecture: Re« 
“Beethoven.” 

Thursday, December sth. 12th, roth, 11 A. M Theory Cla 
Adults 

Saturday, December rth, 14th, 2st, 9.30 A. M Theory (Cla 
Elementary 

Wednesday, December sith, 4 P. M Mr. Mason's Lecture-K 
cital, “Beethoven and Romanticism.” 

Wednesday, December 18th, 4 P. M.—Mr. Mason's Lecture R 
cital, “Schubert.” 

To be announced’ Concert by the Flenzaley String Quartet, | 
courtesy of Edward J. de Coppet, Esq 


Kreisler Featured in Pittsburgh. 
Pirresvuecn, December 2 ) 

Fritz Kreisler is being featured as the soloist for this 
week's concerts by the Pittsburgh Orchestra. Pictures of 
the celebrated violinist have appeared in the Pittsburgh 
papers, and the musicians are taking an eager interest in 
the coming of this artist to the so called city of smoke 
and millionaires. The orchestra, under Emil Paur’s direc 
tion, will perform the Schubert symphony in C major, the 
overture, “Coriolan,” by Beethoven, and Smetana’s sym 
phonic poem, “Vitava.” Kreisler and the orchestra will 
unite in the performance of the Lalo’s “Spanish” symphony 
for violin and orchestra 

Corinne Rider-Kelsey will be the soloist at the concert of 
the Pittsburgh Apollo Club, December 10, under the dire« 
tion of Rinehart Mayer 

Carrefio’s recital in Pittsburgh has been set for Tuesday 
night, December 17, at Carnegie Hall. This recital is t 
be given under the auspices of the Tuesday Musical Club 
and in addition to Madame Carrefio’s numbers, Luigi von 
Kunits, the violinist, will play 


Noted operas lately heard at Italian opera houses were 
/Bagnacavallo “Fedora”; Chioggia—“ Boheme” ; Conagliano 

“L’Amico Fritz”; Parma—‘Rigoletto”; Torino—“Donna 
Juanita,” “Andrea Chénier.” 


MANHATTAN OPERA CASTS. 
“Les Contes D'Hoffman,” Wednesday Evening, 


November 27. 
Olympia p Zeppilli 
Giulietta Tomelli 
Antonia lrenti 
Nicklausse Cisneros 
\ Voice Giacona 
Hoffmann . Dalmores 
Coppelius . i 
Dappertutto Rena 
Miracte \ 
Spalauzani ' . 
Grespel ¢ Sanert 
Lindort ’ 
Schlemil j Cras 
Cochenille 

Da 


Pitichinacciv 
Frantz (uanoli-Gallett 
Hermann 
Nathance! Venturi 
Luther b osse ‘ 


Conductor Campanini 


“Cara en,’ Thursday Afternoon, November 28. 


the familar cast presented “Carmen with Bressler 
Gianoli and Dalmores in the principal roles, and the other 
parts filled by Giltbert, Crabbe, Koelling Trentini, Gia 


coma, Daddi, Mugnoz, Reschiglhan. Charlier conducted 


“Faust,” Thursday Evening, November 28. 


Marguerite Zeppi 
Sie be Graco 
Martha Severina 
Mephistophe Didu 
Valentir Crabb 
Wagner Fossetta 
Faust Zenate! 
{ | A 
“Faust,” Friday Evening, November 29. 
lhe “Faust” repetition on Friday offered the same cust 


as the evening before, with the exception of Ancona, wh 


sang Valentine in place of Crabbe. Campanimi conducted 


“ Thais,"’ Saturday Afternoon, November 30. 


Ihe tamslhar cast from the premiere repeated | hats 


vith Garden, Dalmores, Renaud, ete. Campanini nduct 


“Aida,” Saturday Evening, November 30. 


Message 


“Contes D'Hoffman,"’ Monday Evening, December 2. 
Zeppilli, Jomelh, Dalmore Renaud and De Cisner 


repeated their excellent performanes in their respe ve 


roles 


Mark Hambourg's Recital. 


Mark Hambourg’s second recital at Mendel n Ha 
on Monday afternoon, December 2, was as well attended 
as the first, and drew quite as representative and fully a 
enthusiastic an audience as on the previo ceasion. Th 
brilliant Russo-Fnglish pianist elected to be heard u 


progtam 


sonata N I t 
\rabes 

loccata 
\ ome I het 


Schers C shar 
Mazurka a 
Etude, G min 

Polonaise, FE ma 

} 


Hambourg never has been in better mood here than at 


Monday's recital, and he exhibited an intellectual and 


emotional mastery over his musical material which agai 





emphasized his arrival at the estate of full and satisfying 
artistic maturity \bout the same age as Hofmann, Ham 
wourg seems years older than the latter when his iter 
pretations of Bach and Beethoven are compared with the 
present ones of the erstwhile prodigy who astonished New 
York with his eight year old precocity at a time when thi 
town had not ga fant talents as accurately as now 1 
the cas 
Next to Hambourg’s thoughtful and reverential expe 

tion of the two masters aforementioned, t! other chief 


itures of his playing were the poetry and warmth wit! 
which he infused Schumann, the exquisite finish and fervor 


of his Chopin readings, and the rare charm and irresistible 
bravura with which he dashed off the final two number 


n the program 


It was altogether a delightful afternoon for lover f 
pianism without pose or meretricious appeal, and they ap 
plauded Hambourg so long and so loudly that he had 


iengthen his recital by several additional number 
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SECOND PHILHARMONIC CONCERT. 


the second set of Philharmonic concerts, given in 

Carnegie Hall, on Friday afternoon and Saturday evening 
week, the following program was presented: 

hor . occccc ces » mUDMetCN 

for Vio . 3 3 Bruch 

( Rie Wagner 

i ( ition, from Parsifal Wagner 

Phe ne and serious lover of music must find it difficult 

figut on what artistic principle, if any, Safonoff 

Is | programs for the Philharmonic concerts. Such 

smazing mixture of unrelated music as the Russian 


audiences last week has not 
New York for many a 


ome of the orchestral players were 


tor rved up to his 
heard at a single sitting in 
dious moon. Even 


eard to protest when they left the hall, but, of course, the 


*hilh nic members are not to blame, for Safonoff is 
give free hand by them in his selection of programs, 
{ therefore the f responsibility rests on his shoulders 
perhaps, an act of piety or of patriotism that 

d the conductor to perform his countryman’s “Ocean” 
mphony, but in either event the memory of the latter 
“ not served well. The work belongs to that category 
Rubinstein compositions which died with him. In his 


and picturesque musical career the Russian 
Jewish-Christian pianist-composer put forth many 
hailed by his ec: 


ce recognized as bearing the essential elements of 


ntemporaneous critics as immortal, 


juick popularity and lasting later oblivion The “Ocean” 
ymphony was one of the manifestations so doomed, and 


rare revival here and there nowadays makes the present 


generation wonder what previous publics ever found in the 
ore to justify their loud and limitless admiration 
by common consent, a certain license is allowed con- 
ct 1 virt i in the interpretation of Russian music, 
d this was the bait which no doubt attracted Safonoff 
In any event, he made the symphony a vehicle for the 
displ f all those coarse and robustious qualities for 


which Tue Musica Courter has so frequently found it 


nec ry to chide him in the past. There was an attempt 


itone for the lack of real vitality in the music by crude 


contrasts of loudness and softness, speed and sluggishness, 
but only thoughtl hearers found the least pleasure in 
ch misguiding and meretricious music making 
Phe me criticism applies also to the pair of Wagner 
imbers, placed in a juxtaposition most strange. They 


re coupled by Safonoff, according to the Philharmonik 


tating press agent, in order to show the musical evolu 


f Richard Wagner during the period from “Rienzi” 


Parsifal The idea of comparing two works so essen 


tially different in spirit and purpose is a_ stupid one 
Besides, the early Wagner had most of the strongly marked 
haracteristics of the same composer's latest period, for 
The Flying Dutchman,” “Lohengrin” and “Tannhauser” 


ire all full of the mysticism and the melodic and harmonic 


thods of “Parsifal.” The “Rienzi” overture seemed deat 
if Safonoff because of the chance afforded for 
surface display of all kinds 


The 


music was of the kind 


atancy and 


n opportunity used by the conductor to the full 


Parsifal” 


fervor exhibited in the 
it makes religion in the Steppes largely a matter ot 
physi demonstration In fact, throughout the entire 
neert, Safonoff's fistic jabs, short arm hooks, upper cuts 
nd cr ounters were as offensively in evidence as ever 
Fr he back Safonoff suggests to the imagination a 
il presentative strongly moved by the spirit and 
lressing the Douma in speech full of curses and con 
nts. Of course, in this connection, the spirit referred 
hat of liberty, and not vodka 
The Philharmonicers played valiantly, and, splendid 
musicians that they are, tried to do the conductor's bidding 
the tter, even though they may have rebelled inwardly 
it some of his incursions into sensationalism. The society 
rather to be pitied than blamed, for its more conservative 
members probably regret keenly by this time their meek 
ness in obeying the behest of a few hysterical women who 
hed Safonoff for conductor after his attractive leading 
f Tschaikowsky’s “Pathétique.” 


Edouard Dethier, the soloist in the long winded Bruch 


ntasv—a work interesting only to violinists—is not a 
ver of the kind to impress Philharmonic patrons. He 
ses i musical tone of unusually slight volume, a 
echnic not at all accurate, and a style lacking in distinction 
| authority When Safonoff harks so far afield as 
Furope in order to find a violin soloist he should import 
me one worth while. We have half a dozen native 
linists in New York, and many others throughout the 


try, who could at very short notice have given a more 


npressive performance than Dethier vouchsafed last week 


Rider-KNelsey's Engagement at Covent Garden. 


Corinne Rider-Kelsey will go to London next spring to 


begin her engagement of three seasons at Covent Garden 


is offer to the young American soprano came unsolic 


1, and thus is regarded by the friends of the artist in 


Mrs. Kelsey will sing lead 


the light of an unusual honor 


ing juvenile roles and will be cast in a number of the big 
performances. The soprano will remain abroad until De- 
cember, 1909, in order to study, and will then return to 
sing in this country during the season of 1909-10. 

This month Mrs, Kelsey will fill the following engage- 
Jersey City, December 3; Springfield, Mass., De- 
cember 4 and 18; Portland, Me, December 5; Lowell, 
Mass., December 6; Pittsburgh, Pa. December 10; Chi- 
cago, with the Thomas Orchestra, December 13 and 14; 
Boston, with the Handel and Haydn Society, in “The 
Messiah,” December 25; New York, with the New York 
Oratorio Society, in “The Messiah,” December 26 and 28. 


ments : 


CREDITORS OF ORCHESTRA SHOULD UNITE. 
The Washington 
through its secretary, issues the following circular letter. 
It will be conducive to a great deal of good for the future 
of music in Washington if some of the institutions men- 
tioned as the creditors in the subjoined list would follow 
the course of THe Musicat Courter, which hereby can- 
cels its charge, offering it as a gift in view of any future 
project to sustain a new orchestra in Washington. No 


Symphony Orchestra, Incorporated, 


doubt, the Washington papers will follow this course, and 
that would leave only Mr. Ulrich and the Lyric and the two 
larger accounts at the bottom, one of which is an indebt- 
Stevens, the treasurer, and the other 
the sum due to Reginald de Koven. These matters might 
be to some extent allied with the future arrangement that 
could be made, but the orchestra in Washington can be 


edness to Eugene E 


rehabilitated if this course will be pursued: 

WASHINGTON SYMPHONY ORCHESTRA, IN( 

Orrick oF Se®cRerTary 

1,204 P. Street, N. W., Wasnincton, November 15, 1907 
lo Musical Courier Company, St. James Building, New York City 
toard of Directors of the Washington 
Incorporated, on November 12, 
Fourteenth Street, N. W., 
mitted to the creditors of the Orchestra, looking to the 


At a meeting of the 
Symphony Orchestra, 1907, at 817 
it was ordered that the situation be sub- 
release of 
all claims by them, in order that an effort may be made to resume 
active work within the next year 

Owing to dissatisfaction wit the management of the 


of 1904-5, which terminated in financial failure, some of those who 


season 


had heen chiefly instrumental in launching the organization, de 


clined to contribute to the liquidation of the season’s indebtedness, 
but raised a subscription of about $10,000 for 


When it was seen that the 


future work only 
indebtedness would or could not be 
discharged by the individuals held responsible for its creation, the 
subscriptions were cancelled and the subscribers to the fund, with 
one or two notable exceptions, contributed nothing to the treasury 
fter the musicians were dismissed in February, 1905 

\s a result of the attitule of the $10,000 fund subscribers, a 
very promising popular movement, headed by a “Citizens’ Commit 
tee,”’ was abandoned, the leaders being unwilling to solicit money 
that would even only in part go to the payment of debts which they 
considered should be provided for by the projectors of the organi 
zation who had raised the subscription referred to 

With an empty treasury, and, seemingly, a new beginning neces 
sary as regards the enlisting of substantial support, we appeal to you 
to give your assistance now by joining with the other creditors in 
claim, taking stock (at $5 per value) in 


waiving your share, par 


lieu thereof, or making an outright gift of the amount to the 
ganization for the good of the cause, your action to be appropri 
ately recorded on the treasurer’s books. We do not ask you to do 
this unless the other creditors agree to likewise waive their claims, 
1s indicated by the inclosed form which we submit for your con 
sider ation 
Herewith is a full list of the crecitors and their respective claims 
Respectfully, 
EUGENE FE, STEVENS, 
WM. E. GREEN, 
1. MARTIN SCRANAGE, 
GEORGE Hi. CLEMENT, 


Acting Chairman 


Directors 


By H. C. RAKEMANN, Secretary 
STATEMENT OF CLAIMS AGAINST THE WASHINGTON 
SYMPHONY ORCHESTRA, ING 

Byron S Adams “ $05.43 
Littlefield, Alvord & Co ‘ sata : ee $0.00 
Musical Courier Company _ I 275.00 
National Publishing Company , R 30.9" 
Arthur W. Tams. teen ‘ ae 105.56 
Washington Post . . : er 41.45 
Washington Star ‘ , 109.905 
Washington Times .......... seated . ; 46.00 
laltimore Herald vere 28.50 
Hl. R. Linthicum Livery and Transfer Company ‘ 10.00 
Nolley Advertising Agency A . 15.00 
The National Press Association... : swan 10.00 
W. G. Owst . er a 10,00 
BR. Ulrich cba's ;. van one 1,500.0) 
Lyric Theater A eseepe 346.73 
\dvanced by Reginald de Koven 1,546.54 
Advanced by E. E. Stevens 1,046.52 

$s.267.58 


Respectfully submitted, 


Evoens E. Stevens, Treasurer 


Washington, December 1, 1907 


This year's popular concerts at Angers (France) are 
under the leadership of the new conductor, Max d'Olonne 
The latest concert there was devoted to compositions of 
Saint-Saéns, and had the assistance of Louis Diemer, 
pianist. Messrs Henri Rabaud 
and Busser will all conduct their own compositions dur- 
ing the later concerts of the season. The Opera announces 
the following novelties: “La Damnation de Faust,” “Manon 
“La Légende du Point d’Argantan,” 


Gabriel Fauré, Pierné, 


Lescaut,” “Fortunis,” 


etc 


OBITUARY. 


Louis von Bernuth. 

Louis von Bernuth, a member of a German family of 
nobility, some of whose members were associated with 
German musical affairs, and a son-in-law of the late 
William Steinway, of Steinway & Sons, died on November 
30 in Coblentz, Germany. He made his summer home in 
the former residence of the late William Steinway in 
Astoria and he also maintained a winter residence at 315 
West Eighty-eighth street. He was president of the 
Bowery Bay Building and Improvement Company, presi- 
dent of the Harlem Market, president of the College Point 
and Bronx ferries and a director in the Yorkville Bank. 
While abroad this summer he broke his leg. Besides his 
wife and daughter, who were with him at the time of his 
death, he also leaves a son, who is at school at Lakeville, 
Conn. Louis von Bernuth married Paula, the daughter 
of the late William Steinway by his first wife. He was a 
healthy, whole-souled specimen of good Teutonic stock, a 
liberal minded man, gentle, and yet in affairs of the world 
determined and cautious. He had a host of friends here 
who regarded him deeply and who will feel with sorrow 
his early demise, for he could not have been far, either 
way, from fifty, which means nowadays a young man. 
Strange how death is constantly changing the kaleidoscope 
of human activity. The dropping out of this man will 
make room for others, and thus the old story continually 
becomes new only to become old in its turn. 

Jessie StryKer Wirtz. 

Jessie Stryker Wirtz, wife of Conrad Wirtz, of the 
Wirtz Piano School, 120 West 124th street, died Tuesday, 
November 26, after a brief illness. The interment was at 
her old home, Gilboa, Schoharie County, N. Y. Mrs. Wirtz 
was a graduate of the Albany Normal College, and the 
training received there she brought to bear on her musical 
work, with such zeal and ardor that her pupils did splendid 
Naturally of a very musical nature, her intimate 
association with Mr. Wirtz (who was her instructor at 
the outset) brought out her best qualities. Her pupils all 
loved her, and she was so bound up in her work that only 
a few days before her death she insisted on teaching one 
of her classes. Beside the bereaved husband, a grown son 
and daughter mourn her early death. 


work 


Countess de Saint Veran. 

The Countess de Saint Veran, Viscountess de Candia, 
and widow of Charles Edward Marquis de Montcalm, died 
at her home, Ormonde Place, Brooklyn, on Tuesday, of 
She was well known in New York as a pianist 
of rote, having known Chopin and having studied in 
this country with Gottschalk. She was sixty years old. 

The Countess was Louise Ludomila Krowlikowski, and 
was born at Krakow, Poland, coming to this country when 
she was twenty years old. She was married to the Mar- 
quis de Montcalm in 1868, Horace Greeley and Charles A. 
Dana being guests at the wedding. The Marquis was 
at one time private secretary to the Duc de Orleans, and 
served with him through the Franco-Prussian War 


Ricardo Castro. 

Ricardo Castro, the young Mexican composer, died in 
the City of Mexico, Thursday, November 28. He was 
educated in Europe by the Mexican Government, and was 
regarded by his countrymen as a musician with a big fu- 
ture. Young Castro died of pneumonia at an age when 
most men think of beginning a career. He was only in his 
twenties. Castro wrote the opera “Legend of Rudel,” per 
formed in his native city after his return from the Old 
World. Soon after the performance, he was appointed 
director of the Mexican Conservatory of Music. THe 
Musica Courter representative at the City of Mexico has 
frequently referred to the work accomplished by the late 
musician. 


pneumonia. 


Jean Baptiste Charles Dancla. 


News has been received from Tunis of the death of Jean 
Baptiste Charles Dancla, who was accounted the last repre- 
sentative of the old French school of violin playing. Born 
in 1818, he studied with Baillot, and gained the second 
Prix de Rome in 1839, the year in which Gounod was 
awarded the Grand Prix. As a composer he was repre- 
sented by some 130 works, and some of those for violin 
have achieved a large measure of popularity. Among his 
pupils is Achille Rivarde, who appeared successfully in 
America, and now is one of the professors at the London 
Royal College of Music. 





The fall opera season of Kiew (Russia), under the new 
management of Britkin, opened most promisingly owing 
to the co-operation of the Italian Maestri Signori Pagani 
and Cavallini. Nine important works were given in the 
first ten evenings. They were: “Russalka,” “Aida,” “Eu- 
gen Onegin.” “Dubrowski,” “The Demon,” “Faust,” “The 
Huguenots,” “The Life for the Czar,” and “Traviata.” 
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ee 
j Ludwig Wuellner gave his fourth song recital this year in individual note of a forcef iduality a great rit art wit ts ack { . 
ia the Beethoven Hall on Tuesday This eminent artist knew how ecultur this is the bas for W uell ne sing as ther lf 
to hold his listeners spellbound by the magic power of his great Sy thirty songs wit , this ght of t ty to g 
talent and even to help them over the excessive length, notx lighte his nth t i 1 » may t made to W ‘ 
uble at times, of his “Franz Schubert Evening.” The hall was rf the artist ches nd ght f this evening ft 
sold out, as usual, and grateful audience gave him a warn Wuellner sang before e entered nt imoristic phases f t f " . . cote 
f } and well-deserved ovation Freisinnige Zeitung, Berlin, Febru sever _ Moerik songs ‘ from t¢ Italian and t Tak a f { 
f ary, 1907 Spanish Song Book ine expressivenc backed by the siasm for bones : wit 
‘ wers of a passionat $ at highly tic is I is, wit " ‘ kine : 
pce genial artist was greeted w t warmest a " Hamburg z 2 Faust 
Nachrichten, Marc! 19 to t ntents of a 
Dr. Ludwig Wuellner offered the admirers of his unique art a t we f ‘ ‘ : ; ; 
- Franz Schubert evening, and on Tuesday the Beethoven Hall rel se f 
was filled to the very iast seat His varied renderings ‘ \ ¢ ' 
tained, among others, a series of rarely heard songs, of w tist w sang f 
he recited “Die Erwartung” and “Prometheus” with remarkab! That was a day of unforgett “— . An artist whos chterliehe seven sons 
grand power f « atior ‘ t k edge ibs. te con . 


Ni fire. His singing brought him again a veritable storn fa eegne: . Peshes reg f 9 ; Teal : 
, . plause, for wh ‘ t 


| Der Reichsanzeiger, Berlin, February, 1907 e os . . . ‘ t Q 


1 he thanked with the addition “Erlikénig.” 





Of all the song recitals of the last weck, I only mention that 



































of Ludwig Wuellner, w ledicated s fourth song evening a 
Jecthoven Hall exclusively to Franz Schubert. Herr r 
once more proved himself to be the nsurpassable master f 
; recitative art he is known as, whose every song becomes » g W 
H experience He had « ™“ from the rich treasury of the t j 
Vienna master chiefly su songs as are hardly ever he | f 
the neert hall, as the ty of singers gene ain t W hat lultera 
to one and the same repertoire Deut B W ie 
March, 1907 ‘ P 
On Sunday afternoon | K the g forgetta 
Festival Hall of the Zent: s than thirty-tw . vw t 
songs by Hugo Wolf t n persons The fu 
heartfelt tones of “Auf eir the best ived 
among the Moerike songs r Fussreis 
and “‘Liebesglueck” Wouellner t the nit 
on which we ve and aga the new king f 
songs iF Liebesglueck wl d da cap W uc 
ner found almost metallic tor ur everywhere lid is 
lously thought t de tion carry th ing t i ght W 
success. —Leipzige \! g, Marck > ‘ l seen a f , 
| t ‘ { if 
“ an’ 
me : ce 
Wherever Wuellne am atta heights or depths he can b € t ict 4 
woduce his full force Joy into the skies or wounded t . t Das t \ 
deatl those ar the sf which |} can ever fir tl n t t 
fitting expressions But all things humoristic, too, are withir . 
gras and he ¢ is greatly assiste by an « nent ist 
talent and x t a flowing speect Leipzige N st fa f 
Nachrichtet Ma ) z 
‘ { ¢ 
“or Ml ’ 
; ; “A 
Every tit ears Wuells t ar x perience I t ' f 
no second artist whom routine has been able to hurt so litt! K ' 
4 constant practice of art, whose conception and ability Wuells 
pretation and comprehension have been so absolutely non-m« that t 4 
chanicalized. It never matters with this unique artist that he ergy he ng at t 
has sung a s once before t fter He seems to have ended wit i t ' 
forgotten that He creates it as he sings it ist as he did the Hexe : Ar 
first time of all, with the holy carnestness f the creator, wit (ot clic 
the convicting power f the interpreter so that eacl ful ft t 
time it becomes an improv isatior Iner sang last terivatior to r ‘ s « rof t az2 ' wayed wit 
} night thirty songs, ft Huz Wolf—thirty songs whic! with the o f ff nt “ and teroge ‘ e Pet a 
( . all reflected ust as many t er more hues whi s lily as doe Ludwie Wu ‘ } nigsberg'’s art 
} exhausted all the depths of human feeling and in which r phase must be special! gratef t Wuellner for t ne work ‘ 
of humor and frivolous mood is unknows His voice, whi ne of the rt t fiery us ' f great and ¢r 
was equal to all of the manifold shadings, seemed to grow in ‘ moplished ir ‘ ropean tours f Kor nz Berneke I 
glowing power and expressiveness from one song to anoth terneker balla were i} ¥ f 
It is impossible to name any t as specially successful, f treasure troves of S hert, Hugo Wolf tr row? 
’ then they would all have t an inted Hamburger ( re in conclusion by tl f wonderf y imprestive, serious song 
lent, March, 1907 by Brahms. With these t Wuellner held a requien —— 7 P 
his own way for the aste s mber ce ter c ng binds ma : P 
- —_ the Vienna Centra ( yard nd w a“ ' f the a . g os os ave r, P 
greatest and blest of t ‘ Koenigsberg Ostpr Why wast , ‘ 
eitung, January, 1¢07 that } ' se x i It Ww 
Ladwig Wueliner produced himself to his numberiess admirers was heks 
and adherents in quite a new role in his Hugo Wolf evening rked on that « ; ‘ 
He stood before us a master f victorious humor, a master of — rtiet emotions tn 1 to the 
imorous technic The pliability f his voice, which now me tangible s t P t \ 
since Wuellner rejected the high and forced tenor position, is the man soul w nize th ¢ f gs 8 
of iron health and has attained full metallic sounds, brought Nothing is as interesting as 3 I wig Wuellne . tf nits as we exe P 
forth the most extraordinary lorings; im every song he pi the listener be very musica » om t lelighted wit @ a nderst i} P 
t greatest exactitude the mood with a knowledge of pure musicianly intelligen< ' fine hrasing the correct ngle individuahty—t tur f { g k 
c which made us sec what the artist sang in the plasti accentuation of every tone ‘ — ‘ ¢ fro Ir 1 its manifold expr . ‘ . 
fullness of life itself. Mastery in characteristic, the best of clear intonation H 5 ema Seas : ‘ : e, n being —Het N — 
taste and perfect knowledge of art, added to the technical interpretation +» ‘ - oo — 1906 
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Miran, November 13, 


1907 
Italia Moderna an interesting article on 


the enthusiasm that singers of both sexes have awakened 


contains 


from the year 1650 to now 
mee 
Young Toselli, pianist and husband of ex-Princess Luisa 
of Saxony, has finally signed a contract to tour in Amer 
a and Germany next season 
ner, 
At La Scala, rehearsals of ‘Crepuscolo deglo Dei” (“Gét 
the opening opera, will begin November 
the the sound 
Che orchestra is lowered three 


terdammerung”’ ), 


28, when the lowering of orchestra and 


ing board will be in order 


inches below the parterre and nearly five inches below the 


tage. Some engineers insist that five inches below the 
stage is too much. The effect will be tried during the 
rehearsal The season is expected to be inaugurated on 


December 19. 


2 Re 
Puccini says he hopes to have his new opera, “The Girl 
from the Golden West,” ready by the end of next year 
His librettist, Zangarini, has handed in the book entirely 


completed and Puccini has really set to work in the quiet 


of his villa at Torre del Lago 


npre 
At the Adriano, of Rome, “Aida,” “Rigoletto” and “Gio 
conda” are the operas which successfully bold the boards 
eRe 
very Italian musician is elated at the news that Count 
San Martino, who has done so much for music in Rome 
and who is president of Santa Cecilia, has been elected 


is counselor to the direction of the Metropolitan Opera of 
New York ‘ 
meme 
Luigi Mancinelli goes to the San Carlo, of Lisbon, this 
year. The season is to open on December 18. “Cristoforo 


“Madam “Tris 


repertory 


Colombo,” by Franchetti; Butterfly” and 


tan and Isolde” are in the An opera by a Portu 


will also be given 


guese composer 
neRee 
The big carnival season at the Regio of Parma will 
ypen on Christmas night with “André Chenier.” Later 
on, “Tristan and Isolde,” “Thais,” Mascagni’s “Amica,” 
Amarillio” (by Gagliardi), “Sonnambula,” “Ultima Rosa” 
(by Lebegott), “Zanetto” (by Mascagni), and “Manon” 
(Massenet) will follow 
RnRe*e 
At the Pavia Teatro Fraschini this carnival, two 
yperas by Gierdano and two by Mascagni will be given 
Siberia” and “Fedora” by the first, and “L’Amico Fritz” 
ind “Amica” by the second 
nree 
Lebegott is the name of the impresario-composer at the 
Parm Teatro Regio thi carnival an opera from his 
pen is to be given 
an ed 
Kattistini, the famous baritone, has decided to sing five 
nore years, at least so he was telling some of his friends 
not long ago, and this, according to him, only for the 
love of singing “Werther,” which every one knows Mas 
enet reduced for baritone specially for him 
So 2 
Mancinelli's “Francesa da Rimini” has had a_ good 
iccess at the Comunale of Bologna Che press is unan 
imous in admiring the conductor more as a musician than 
is an opera writer 
nre”e 
At Turin a new opera, entitled “Iglesias,” by Baravalle, 
was successtul 


neRre,e 


Bucharest is to have a fine season of Italian opera, judg 


ng by the repertory and the artists engaged 
zneRe,e 
Enrichetta Foscari, a direct and only descendant of the 


Doge trom 


the 
with 


Venice, has retired 
She had 


celebrities of her time and was lately in a Venetian dialect 


Foscari, of Stage at 


the ripe age of eighty-one been many 


company 


nemre 
of Ferrara 


The 
of $2,000, and four 


Teatro Comunale is to have a subsidy 


are the operas to be given this carnival: 


“Iris,” “Gioconda,” “Ballo in Maschera,” and a new opera 
not yet announced. 
nne 
Rome, Ferrara, Venice, Vigevano, Novara, Malta, 
Rovigo, Turin, Trieste, all are having their autumn season. 
nner 
Several American pupils have joined Luigi Aversa’s 
classes 
nee 
“La Vie de Boheme” is being given as an operetta at 
Rome by the Marchetti company. The libretto is by Paul 
Ferrier and music by Hirschmann. 
nur 
Luigi Mancinelli reappeared at Bologna after a twenty 
years’ absence, and conducted “Tristan and Isolde.” He 


was tendered an ovation, as was Borgath, the Wagner 
tenor. 
P nnre 


Mascagni has been appointed honorary president of the 
Philharmonica of Pisa. 
nrRre*e 
Puccini passed through Milan on his way to Vienna to 
superintend the rehearsals of “Madam Butterfly.” 
nenre 
Eduardo Castellano, the tenor, now in America, is a 
brother of the gifted maestro Giovanni Castellano, of 
Milan. 
2Rme 
The deceased maestro Romualdo Marenco, author of the 
music to so many beautiful ballets, has left, it seems, an 
opera entirely finished. It is in three acts 
given under the auspices of the Marenco Choral Society in 
his native town of Novi Ligure, next spring. Marenco 
died a week or two ago in an insane asylum and left his 
family absolutely destitute. A subscription was begun in 
aid of the widow and children. 
mre 
A marble slab in memoriam of the poet Shelley has been 
inaugurated at San Terenzio, not far from Spezia. 
nme 
It ts rumored that the Teatro Colon, of Buenos Ayres, 
will open its doors in May with the first performance of 
“Aurora,” a new opera by Panizza. 
nner 


The Teatro Bellini, of Naples, will give a short season 


and will be 


of opera 
eRe 
The big Rovigo Opera will function no more, the share 
holders having decided to keep the theater closed. 
nere 
Richard Strauss and Claude Debussy are engaged for 
some concerts at Santa Cecilia in Rome this winter. 
nerre 
The Sonzognian repertory so far at the Mercandante of 
Naples has not been very successful. 
zre 
“Faust” “Cavalleria” are at Arezzo; “Faust” at 
Assisi; “Barber of Seville” at Carpi; “I Puritani” at 
Ferrara; “Fedora” at Turin; “Carmen” at Udine; “Tosca” 
at Trieste 


and 


mre 
Che opening performance of the important autumn sea- 
on at the Teatro Adriano, of Rome, was “Aida.” 
nere”e 
Mascagni’s “Amica” still holds the boards and success 
fully, at the Lirico here 
nere 
“Ratcliff,” the same subject that Mascagni set to music 
(and which is so seldom given, on account of the tenor 
part being so arduous), has been used also by another 
maestro, Villafiorita, with 
“Jolanda” and another opera, of which T do not reca'l 
His “Ratcliff” was given at the Sociale, 


who previously won success 
his 
the 
of Rovigo 


name now 


nRe 
All the schools and maestri have resumed their lessons, 
but American pupils are not as numerous as one mizht 
have expected. 
nenre 
Anna Bussert, lyric soprano, has had a fine success as 
Micaela at Venice, in the Rossini Theater 
nee 
Count San Martino, of Rome, is to be given great credit 
for the advancement of musical culture in that city. For 
the ten big annual concerts at Santa Cecilia this year the 
Count has engaged, besides R. Strauss and Debussy. also 
Litvinne for one concert, Karl Panzner (who had such an 
enthusiastic success last year), Busori, and others 
ere 
he immense Theatre Corea in Rome has been reno 
vated and redecorated, and the Santa Cecilia Concerts will 
there hereaiter. It is amnourced that at the 
same Theatre Corea, the popular Sunday concerts, which 
are so largely attended, will also be given under Vessella’s 
leadership 


he given 


nee 
La Societa del Quartetto, of Milan, is preparing to give 
some very interesting concerts at the Sala del Conserva- 


torio. Maestro Sani, professor of composition at the Con- 
servatory, has written several new pieces which will be 
heard on these occasions. 
nner 
Delma-Heide, Tue Musicat Courier representative at 
Paris, was in Milan for a few days on business. 
- neRe 
Mrs. Misick, after having sung successfully in Firenzu- 
ola and Pergola, may sing Lola in “Cavalleria Rusticana” 
at Turin. ; 
nnwm 
The basso Giovanni Scarneo, who had opened a school 
of song in Florence, has come back to Milan to teach, so 
that is ore more to add to the great number of teachers 
already here. 
zene 
The two agencies and theatrical papers, Trovatore and 
Palcoscenico, will, after December 31, be but one. It is 
not yet decided under what name they will be known. 
neRe 
“Lohengrin” will be given at the Sociale, of Monza. 
nee 
Strauss’ “Salomé” will be heard at the Costanzi of Rome 
this season, with Bellincioni as Salomé. 
nner 
The Finnish composer, Jean Sibelius, is one of the con- 
ductors engaged for the Santa Cecilia Concerts in Rome. 
eRe 
Raffaele Darval, basso, and his celebrated aunt, Fanny 
Gordosa (who was many years ago a favorite of Alex- 
ander Dumas, and who won laurels in almost all the capi- 
tals of Europe) will soon leave for Sicily on a tour 
through the principal cities. 
nee 
Olga Fischer Togé gave a hearing at maestro Aversa’s 
house, the maestro, of whom she is a promising pupil, 
being himself at the piano. The maestro has a knack of 
bringing out the fullness and timbre of the voice, besides 


teachirg the real bel canto. 
nee 
Tito Ricordi and Franchetti have gone to London to 
superintend the setting of “Germania” at Covent Garden 
nne 
The important Teatro Carlo Felice, of Genoa, for want 
of a subsidy, will remain closed this carnival. 
nme 
At Modena (where the theater will have a subsidy of 
$6,000) they will give “Faust,” “Ernani,” “Forza del Des- 
tino” and “Madam Butterfly.” 
ere 
At the San Carlo, of Naples, “Tristan and Isolde” will 
be conducted by Martucci. The operas to follow are: 
“Rigoletto,” “Gioconda,” “Salomé,” “Tosca,” “Traviata,” 
“Faust,” “Favorita,” “Africara,” “Barbiere di 
Verdi's “Requiem,” and the ballet, “Pietro 


“Boheme,” 

Siviglia,” 

Micca.” 
nner, 

Director Gallignani, of the Milan Conservatory, is in 
Rome at present, urging the Ministry to maintain the 
promises made several years ago to better the conditions 
of the teachers and professors there. It is even runored 
that if the amelioration is not accorded, the institution 
will close. Musicians are anxiously awaitirg results. 

neue 

Henry Russell and his San Carlo company left for 
America. 

nere 

The operas that Legrand Howland will give at the 
Teatro Reynach, of Parma, are (besides his “Saronna”) 
“Mignon,” “Cavalleria,” “Pagliacci,” “Zara” and “Can- 
vone Fatale.” Among the artists are two Americans, Miss 
Duryen and Rita Margheri, the last a pupil of Castellano 

Ln 

In a small town of Sicily a poor old man was found dead 
from want. He was identified as the violinist Cuvillier, 
from Paris, once a prix de Rome, and employed also as 
musician at the Vatican. 

neuer 

The Opéra Museum has been enriched by the gift of a 
writing desk once belonging to Rossini and also a stytuette 
of the composer, dated 1840. People here thin’; th se 
things ought to go to Pesaro! 

eRe 

Two celebrated artists, Alfonso Garulli and Tina Ben- 
dazzi, have settled down in Trieste to give themselves up 
entirely to teaching. 

zee 

Cairo ard Alexandria (Egypt) will have their Italian 
opera season, beginning in January and ending in May. 

ne 

Padova, Lucca, Ravenna, Brescia, Cavalmaggiore, Co- 
dogno and many other minor towns are having opera sea- 
sons of short duration. 

nee 

The opening of the Manhattan Opera in New York and 
the rather lukewarm criticisms of Zenatello, the tenor, are 
being eagerly discussed in the Galleria here. 

D. P. 
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season with the Savage Grand Opera Company. Madame owski, and a group of piano soli by Mme. Szumowska 


Novelli will make her debut in Verdi's “La Traviata” on On Monday, December 2, a two-piano program will be 


December 17. given by Mrs. Edwin Lapham and Blanche Shermann 
nnre nner 
F. Wight Neumann announces the return engagements Marion Green, basso-cantante, will fill the following en 
of Schumann-Heink, on January 12; Teresa Carrefo, on gagements during the month of December: Soloist with 
January 19; De Pachmann, on February 1; Calve, on Feb Arthur Dunham, at the latter's organ recital for Decem 
ruary 9; Gadski, on February 15, and Sembrich, Easter ber 1; concert in Chicago on the 2d; recital at South 
Sunday, April 19 Bend, Ind. on the roth; Oberlin, Ohio, for “The Mes 
nee siah,” on the 13th; with the Marion Green Concert Com 
The soloists for the first in a series of concerts to be pany, at Dubuque, la, on the 16th; Cedar Rapids, the 


given in the ballroom of the Auditorium Annex, for the 17th; and at Chicago, the 2oth; and later in the season at 
benefit of Maud Ballington Booth’s prison fund, will be the Lewis Institute. 


Cavalieri, of the Metropolitan Opera, of New York, and RRR 
Max Schilling, solo pianist Ina Few, a young soprano, who is the possessor of a 
zee well placed lyric voice, wili be located permanently in 





The first in a series of four morning musicales arranged Chicago a little later in the season. Miss Few is now 
Curcaco, Ill, November 30, 1907 by Mrs, Edwin Lapham and Lawrence Rea was given at in charge of the vocal department of the College for 

The eighth program of the Theodore Thomas Orchestra Orchestra Hall foyer, on November 30, assisted by the Women, in Pittsburgh, and has been filling many concert 
listed as “popular” consisted of ten numbers: “Der Im- Heermann Quartet. The program, a Schumann program, and recital engagements recently in that vicinity, among 


provisator,” by d’Albert; largo from Dvorak’s fifth sym- consisted of the cycle of songs, “A Poet's Love,” opus 48, which may be mentioned: soloist with the Mendelssohn 


phony, “From the New World”; the scherzando from and the E flat major quintet, opus 44. Mr. Rea, who is rio, in the first of a series of ten subscription concerts 
Svendsen’s symphony, No. 1; prelude to Spinelli’s “A a most finished and artistic baritone, was in splendid voice On November 21; a private musicale on December 4, and 
a Basso Porto” (Spinelli, by the way, was awarded for his and gave interpretations essentially Schumann in spirit and 4 concert at the Garfield School on December 13 
one act opera, “Cobilia,” the second prize in the contest character. The Heermann Quartet, and Mrs. Lapham, RRR 
instituted by Sonzogno, when Mascagni’s “Cavalleria pianist, in the Schumann Quintet, gave a spirited and Monday evening, December 2, an organ recital was given 
Rusticana” won the first prize), and Smetana’s symphonic vigorous reading of this beautiful work, replete with all by Palmer Christian at the Hyde Park Presbyterian 
poem, “The Moldau.” The second part was made up of the nuance and delicacy of shading always characteristic Church, Chicago. Mr. Christian was assisted by Minnie 
tempo de marcia from Raff’s “Lenore” symphony, No. 5; of the experienced and finished artists. Bergman, sopran 
by “Under the Trees,” by Massenet; the “Lohengrin” vor nRne RRR 
# spiel; a concert etude by Sinigaglia, for string and orches- Under the auspices of the Gottschalk Lyric School, Mr. and Mrs. George Nelson Holt gave a joint recital 
tra, and the Liszt E major polonaise Clarence Bird will give a series of three piano recitals, the on November 29 before the Chicago Press Club. Mr. Holt 
( The ninth program of the Theodore Thomas Orchestra first to be given on December 6, at Kimball Hall The sang several groups of songs—French, German and Eng 
rs ‘ will have as soloist Teresa Carrefio, who will play the program will be made up of prelude and fugue, D major, lish—and Mrs. Holt played two Debussy numbers, a Schu 
: MacDowell D minor concerto. The symphony for this Bach; “Pastorale,” by Scarlatti; minuet, also gavotte and mann novelette and La Forge’s gavotte. On December 5 
program will be Sibelius’ E minor, No. 1; the opening Variations, Rameau; sonata, F major, Mozart; sonata, op. Mr. and Mrs. Holt will assist at the concert to be given 
number will be Georg Schumann's overture, “Liebes- 27, No. 2 (“Moonlight”); also rondo, op. 51, No, 2, Bee- by the Woman's Press Club. Mr. and Mrs. Holt, who 
frihling,” and the closing number “Till Eulenspiegel’s thoven; and two “Songs Without Words,” also the “Varia- are among the most artistic and finely cultured resident 
Merry Pranks,” by Strauss. tions Serieuses,” Mendelssohn. * musicians have given some very charming ensemble con 
nee nrRre certs since their return from Paris 
4 The Italian Grand Opera announces Verdi's “Othello” One of the interesting events of the season was the con nee 
; for December 3. There has been added to the list of com- cert given by the Adamowski Trio, under the auspices Teresa Carrefio gave the initial recital of her 1007-'08 
5 petent artists now enrolled Jennie Novelli, a new prima of the Amateur Musical Club, at Music Hall, on Novem- season in America, at Orchestra Hall, on Novembx r 24 
4 donna and a Swedish singer who has been heard at the ber 25. The program consisted of a Brahms trio, a Tschai After an absence of several years, spent abroad, this sterl 
| Metropolitan, at Covent Garden, and who was for one kowsky trio, solo numbers by Timothée and Josef Adam- ing artist returns to find as many admirers a f i 
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demonstrated by the big audience The pianw concerto by Robert Schumann, which he read, has cred from a severe illness, but he gave no sign of weakness. The 
vural recital. Madame Carrefio’s frequently been given here, but not often has the work “npg 80 earnestness and sincerity of his purpose commanded respect.—Even 
ee ae . S nie erfect a performance Much more must go to the playing of this ing Journal, November 26. 
he Beethove W _— in oe piece than technical agility Mr. Consolo has given former evi eRe 
he Schumann “Symphonic tudes lence thet hie exes > aptiiaiianiiane aneeiitdan’ eal i Plays re } . s 
B tar : ‘Am Seege t 1 ; can an a re aera ae ee : Rudolph Ganz, the Swiss pianist, will make his first 
oT Smetana § wecee it he as demonstrat 0, tha ner qualities e his © ar y / F _ 
Seat : ot Beesi all tic arm that comes f poetic insight. that comes not less from #Ppearance this season in recital at Music Hall on Decem 
¥ », rd smaag InAs s and fer the pianist has often shown. It was ber 1; under the direction of F. Wight Neumann. 
: j ties ‘that aje his playing of the lovely work of zee 
J ‘ College presented several of the Schumann delichtful : Mis. Cielo becouse Gtewe oat aie ; . 
cert on November 25, at Orchestra t f « I he ead the sales oie Che Heermann Quartet will give its second concert De- 
by the Thomas Or cember 11 at Music Hal! under the direction 
: ction of Karl Reckzeh, of F. Wight Neumann, assisted by Mrs. Ed- 
: nteresting program win Lapham, pianist. 
ees ned with Wagner's “Fly ere 
ad! © orcheitre. followed bs Joseph Sheehan, long associated with the 
a | incitot from Verdi's Savage English Grand Opera Company, has 
: A Narthrop; the been engaged by F. Wight Neumann for a 
played by Hugo song recital to be given Sunday evening, De 
. fantaisi Romeo cember 29, at Orchestra Hal! 
: tra: the aria “Ma | an An A , 
Gane. DD Giovanni,” Lawrence Rea, baritone, will give a song 
? he Schumann A recital at Music Hall Sunday afternoon, De 
Ernesto Consolo cember 15, under the direction of F. Wight 
t from “Die Mei Neumann. 
Sharp Herdieu LA & td 
¢ 1 BR Mil David H Walter Spry will give his annual recital A 
oa \ Specially fine next Thursday evening at Music Hall, as 
f Hugo Kortschal sisted by Albert Borroff, basso. 
} | | 1 violin nee 
a , f the college Ernesto Consolo, assisted by Hugo Heer- 
“| f Heermann String mann, Bruno Steindel and Hans Schroeder, ; 
: est of th sunget will present a program composed entirely of . 
/ , “ ‘ 5 - -* . . S 
E. ee both in tech the works of Edvard Grieg in Music Hall, on 
a lerstanding December 17. Mr. Consolo will be the soloist is 
iy ie ving heard here with the Chicago String Quartet at Ravinia ‘ 
* by Ernesto Consolo i Park on December 5. On December 11, Mr . \ 
= \ minor certo Consolo will play for the Woman's Club at 
hf anithe ss thee Indianapolis, Ind. 
S ite ind pr nre 
the greatest Sousa’s Band gave two excellent concerts 
\ vy that alone in Orchestra Hall, November 26 and 27. At 
€.: 
\s ir. Consolo is the opening concert there was great disap 
‘ saten to. | pointment felt when it was announced that 
ay manifold deli Mr. Sousa, on account of illness, would not 
: this admir conduct. Mr. Sousa became ill while at Mil 
Y ; f refinement waukee early in the week, the ailment being 
' irility and diagnosed as ptomaine poisoning, and on ar 
of t man ncerto riving at Chicago was confined to his room 
‘. enti by Ma for several days. The band was efficiently 
moanied by ‘1 Theo conducted by Herbert L. Clarke, the solo cor 
ar ) S few press netist of the band, and programs of variety 
a and interest were given 
i nur 
wnt: 5 Among the young singers of Chicago must 
* be mentioned Graham Smith, basso, at pres 
\ weig ent teaching at the Bush Temple Conserva- 
ft tory. Mr. Smith was for several years a pupil 
; . of William Pontius, of Minneapolis, Minn., 
ate one : and has some very excellent endorsements 
: STO CON ; ; . 
s hers RNESTO CONSOLO from both the press and public on his work 
ae er feoetivanes tel seldom they are sung, and in the passage work he in concert, oratorio and recital. Mr. Smith was the soloist 
1 € wt y choice f . “ played with brilliancy and dash Evening Post, November 26 at the Arché Club’s musicale on November 29 
t 1 techr al equipmen 
oa . had a t atisfying nse i Ernesto Consolo’s performane of the Schumanr \ minor piano ad " " 
. Oo 6, 19 ncerto was authoritative and convincing. He has barely recov Howard D. Salins, who is at present residing in Berlin 
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i No school of its kind offers such comprehensive advantages Has Conservatory of MUSIC, OPERA, ACTING AND LANGUAGES 
if the strongest Faculty ever assembled in a College of Musical Learn 
“J - Teachers of International reputations in all Departments 
* Investigation will demonstrate the superiority of this institution BOARD OF EXAMINERS 
x Harold von Mickwits. Kenneth M. Bradley. Laduls Beck: 
> SCHOOL OF ELOCUTION Mre. Stacey Williams. Mme. Justine Wegener Sig. aberto Beduschi. 
= ACTING OPERA aorey & er. Cecelia Ray Berry. Chas. E. Allum, Mus. Dr. 
$ Harvey D. Orr. Anna , Amanda E. Snapp. 
MODERN LANGUAGES sf Seo FALL TERM OPENS SEPT. 9. 150 free ond partial scholarships. Application for same 
, 1 ) TISTCAT ICT . : : 
ne # ee ii ~ must be made before Sept. | Catalogs free om application to M. L. Schmidt. 
i R. F. ZIEGFEI QD ‘ m 
ee HANS VON SCHILLER HANS SCHROEDER Ss = Z The Bush Temple Conservatory uses the Bush & Gerts Pianos. 
HERMAN DEVRIES DR. LOUIS FALK Peg ee ns Ais 0 at 
\ UGO HEERMANN WILLIAM CASTLE 
ae RNESTO CONSOLO MRS. O. L. FOX SOPRANO 
\ j. H. GILMOUR, Director School of Acting ORATORIO — CONCERTS — RECITALS 
HUGO NHEBRMANN. The world renowned Violinst and Instructor, 
= f Germany, will continue to direct the violin department "Phone Edgewater 2426 een ames 
ERNESTO CONSOLYV, The Eminent Italian Pianist, who joined the __-EDGEWATER, CHICAGO — 
ge Faculty last season, will accept a limited number of pupils PrIaANiIgsT 
eS STUDENTS ENROLLED AT ANY TIME JEANNETTE Address: DUNSTAN COLLINS MUSICAL AGENCY 
} ILLUSTRATED CATALOG MAILED FREE aetiertee Der Rip RAY. Manager mes 
> Personal Address 3752 Lake Ave , Chicage, Ili. 
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where he is meeti ri : scess, hz rery i \ , «p , . 
; sig Py yoo: success, had a very inter Van den Hende to Play at the White House. Oisen and “Preambule,” by Bach. Miss Volk closed the 
esting article in the Berlin Continental Times in answer to a. as , h tl h : fi 
I = , ’ Flavie Van den Hende, the Belgian cellist, whose home PTOST@aM with the Chopin scherzo in B flat minor, and 
the Farrar episode Among many comments on condi . ~ n encore added “Rustling Spring.” by S ) 
, ‘ 4 Abs , is at 2465 Broadway, New York City, is among the artists 2" ‘ore added “Rustling of Spring,” by Sinding 
tions in America, Mr. Salins remarks in his article: “The . , : A ne tur he e i ine 
hee : engaged to play at the White House, in Washington, this new feature of the evening included illustrations of 
Americans have one fault, and that is the appreciation of , : class work in sight ing ih rhe playe 
, car ' : season. Besides her numerous concert appearances, Mad i: oT Se PRE SS Perens = ow 
everything with the foreign art stamp above the native eee nol . 1 
\meri l 1 : h h tl forei ame Van den Hende has been in demand for private musi- “*S™ Miss Arnold, Miss Rockefeller and Miss Blaser 
‘ erican educate artists, ve 3 > | l viol ; ; 
t 1 } even Sough the foreigm  cales in the homes of sox ial leaders. She has played at the Their work was highly creditable and interesting The 
stamped artist is sometimes hy no mez . al of the ; ‘ Siaath pee SOR harmon , t 
I s ne es by no me ans the equal of the residences of Mrs. William D. Sloan, Mrs. John Barnes armony playing was conducted by Mrs. F. S. Thompson 
one that bears the American hall-mark : si nd the sight pl yr by | St bor! 
Mrs. Bayard Cutting, Mrs. Richard Watson Gilder, Mrs. 2@4 the sight playing by | 1 Stephan, both of whom are 
. : - -} e at i els 
neRre Samuel Untermyer, Mrs. Nicholas Fish, and other New ‘'*@¢hers at the scho 
[he American Conservatory announces that the ad- Yorkers; in Ottawa, for Lord and Lady Minto; in Pitt \ series similar recitals will be given this winter 
. a . . is . . hose desiri i on » th - 
vanced pupils of Heniot Levy, voice pupils of Karleton burgh, for Mrs, William Thaw, and in Washington | Those desiring invitations may secure them by addressing 
j . os) Pian eh : - ores le 
Hackett and the violin pupils of Adolf Weidig will ap- Mrs. Thomas F. Walsh he Virgil Piano School, 19 West Sixteenth street, New 
pear in a recital at Kimball Hall on December 7. Madame Van den Hende is a native of Brussels, and Y°T 
studied at the Royal Conservatory of that city under Ger 
nrnre . Rr H j } } } : 
srun eydrich, director of the Halle Conservatory. 
Karleton Hackett’s third lecture before the pupils of the celebrated recently the twenty-fiftl wniversary of his 
\merican Conservatory will take place Saturday after st tivity 
noon, December 7, at Kimball Rehearsal Hall zr e 
EveLyn KAESMANN The newly i \ lonk ! =e 
smvennnanannesnnt gave ecently tia ee \ w om cted \ 
, no less thar ‘ s ‘ } a ) 
Maine Tributes to Clifford Wiley. oe - They were: ( 
Nedbal, Ber rd Stavenhage ind Ha Pfitzner I 
A feature of the last Maine festivals was the success of rendition of Liszt's “T é i | f 
inn ' t i a ip 
Clifford Wiley, the baritone, who sang at concerts in both plause that the tir rchestra had t with tl Cor 
Sangor and Portland. The local papers published his luctor Stavenhage ‘ } 
picture, in addition to many lines of enthusiastic prais« ere 
Extracts from two criticisms follow 
s follo CHICAGO ORATORIO AND FESTIVAL QUARTET 
His triumph amply justified the management re-engaging hi 
His voice, always mellow and full, has attained a greater pows LUCILI E STEVENSON 
and fuller dramatic expressior * * * His high notes a 
clear, sweet and ringing * A delightful thing is his per T EW 
fect enunciation; all his words are distinctly cut, giving added inter 
est * © © ‘The great hall rang with spontancous applause. * * * 
“Di provenza” was sung with fine expression and dramatic powe y So rano 
and provoked great applaus Jangor Daily Commercial atl P n 
— FLAVIE VAN DEN HENT?t 
His straightforward, clean-cut aud manly singing was distinctly ia JENNIE F. Ww. 
refreshing. * * * He controls his voice with excellent art, and Vals She has played for the Queen of Belgium, and th 
when he opens all the stops it comes out in tull volume, without King presented the artist with a rare Maggini cello, mad OH O 
strain or sign of frayed edges, the high notes ringing clear and in 1625 
true. * * * Again the applause rang ont, and it was clear the 
singer had gained his audience The aria from “Traviata” was . Contralto 
sung in fine style, and with a wealth of expression. He responded Virgil Piano School Recital. _ 
to an encore with the love song “Thora,”” sung with sympatheti : 
"y > ] fF 5) i] > choo!) , 
feeling that was delightful.—Portland Daily Eastern Argus Five advanced pupils of the Virgil Pian och » IY GARNETT 
scsiccineibaeinaiiod West Sixteenth street, played at the recital given at the 
school Monday night of last week. The performers wer: HED«* iE 
ae —— Anna Granger, Isabel Arnold, Mary Ward, Ida Volk and 
ye —- Sn, SER + PA Harry Tierney, all pupils of Mrs. A. M. Virgil The pre enor 
— ee — = — eee T 
== —_S————————— 4 gram disclosed all those features that make the art of 
EDWARD © WALKER piano playing delightful and instructive. Miss Granger 
a TC -e ee played two contrasting numbers, a chaconne by Hand GRANT 
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Address 6437 Woodlawn Ave., Chicago 





and a Russian “Country Dance” by MacDowell. Mi 
Arnold's number included two of MacDowell’s Sea 

A Pieces.” Miss Ward, a young girl, also played a Mac 
— Dowell number, “Scotch Poem,” and the Chopin waltz i 
C sharp minor. Mr. Tierney, another very youthful per 


former, played 
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requisite to the singer's art. Normal course for teachers. Send for booklet, 


periodical devoted to vocal sciences, arts and si 
Address Office saa. Fine 
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in all branches 
or he Institute,” a 
ts’ education. 

rts Building, Chicago, Iil. 
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PIANO, Clarence Bird, Director 
Leschetizky Method, Mrs. Carrie R. Beaumont, W 
R. Underhill. Composition, Otte Wolf, and others 


KIMBALL HALL Catalogue Mailed. 
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CLARENCE DICKINSON. 


CONCERT ORGANIST, 
LECTURE RECITALS 
678 Fine Arts Building, Chicago 
ARTHUR BERESFORD 
BASS-BARITONE 


Oratorio, Concerts and Recitals; Vocal Instruc 
tion; Coaching in Oratorio a Specialty 
708 Fine Arts Building, Chicago, I! 
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Hore 
Boston, Mass 


NOTTINGHAM, } 


December 1, 1907 


The fourth annual concert by the Musical Club of the 


lepartment of Music, Harvard University, is announced 
Mond ening, December 16, in the Fogg Lecture 
Cambridge The officers of the club are: W. R 


ling, '87, president; P. G. Clapp, ‘og, librarian; R. L 


4 


‘oS, treasurer 


Sweet, ‘o8, secretary, and Le R. J. Snyder, 
I note in the announce.nent reads thus 

ct of the club is the promotion of musical 
nd appreciation in the university, by the pro 
tion of original compositions of the students, by the 
performance of standard works and by the discussion of 
| subjects.” The program to be given shows sev- 
upparently ambitious numbers. B. J. Fitzgerald, ’o8, 
ypens the list with two numbers by Liszt. H. L. Murphy, 
8, will g “In the Lower Lands of Day,” by E, Royce, 


On a Faded Violet,” by C. L. 
Sweet, ’o8, 


Seeger, 08 ; 
and “The 
P. G. Clapp, ’o9. Schumann and Chopin selections, the 
and G. L 
violin, cello and piano, are the chief 
Boston 


“Go, Lovely 
by R. I Power of Spring,” 
lullaby Picardie,” by a 
quartet, and a trio for 


work \ long 


Osgood’s “In 


list of patronesses includes many 


neReR, 
Marie 


Twain's 


Nichols, and 


daughter) 


Th program given by violinist, 


lemens (Mark included an 


Beethoven; an allegro from second concerto of 


fantasia, Wieniawski; Grieg’s sonata in G 


inor for violin and piano, excetlently rendered by Miss 


The songs 


Jicho included an aria from Tschaikowsky’s 
Jeanne d’Ar and 


other smaller numbers. That Miss 


Faclten, Pianoforte,§ School 


to thorough tales 








Special! attention given 
Music teachers. Teachers educated at this 

are meeting with superior success wherever they 

establish themselves. Send for catal and 

pamphiet on Faelten System. Eleventh school 

year will 7 September 16, 1907. 

A COMPLETE MUSICAL EDUCATION 

30 HUNTINGTON AVENUE, 


L | ® D £ Contralto 


NELLIE WRIGHT, Soprano 
Management: VY. &. BIGELOW, 
687 Boylston Street, Boston 
Margaret 
Gerry 





PaoA 


Jr. 


Nichols has made a genuine stride in her playing was at 
apparent, for the first number showed it. Miss 
Clemens was pleasantly received. Charles Wark gave val- 
uable assistance as an accompanist 

nnre 


soprano, 


once 


who assisted Felix Fox 
sang charm- 


Mary Fay Sherwood, 
in his first chamber concert at Steinert Hall, 
yet with the limitation of the average young singer 
certain abandon which characterizes the more 
ripened artist. Her songs interested the audience very 
much. There were fresh numbers by Ganz, Paderewski 
and Felix Fox, included with Schubert, Bizet, Debussy and 
MacDowell numbers. Miss Sherwood, temperamental and 
by nature a musician, gave the pleasure seldom felt, even 
from singers of far more experience and renown. Her 
singing of Felix Fox's beautiful composition, “Thou Art 
Like ” had to be repeated. 

ene 

Riccardo Lucchesi, for many years of the Pacific Coast, 
but now making his home in Boston, and a member of 
the New England Conservatory of Music, gave an evening 
of his compositions in Jordan Hall. The singers were 

Wood, Anna Miller Wood, contralto; Clarence 
tenor; John Whorisky and C. Pol Plangon, bari- 
The Hoffmann Quartet assisted and Homer Hum- 


ingly, 
in that 


a Flower, 


Frances 
Shirley, 


tones 
phrey was at the organ during the last numbers. Signor 
Lucchesi presided at the piano during the concert. There 


were Italian and English songs, well written, some espe- 
cially for the singers, and a quintet for piano and strings, 
the scherzo being an especially well built and musically 
interesting movement. The songs were tuneful, and Anna 
Miller Wood's singing of a group was the par excellent 
effort of the evening. Her voice is rich, sonorous, and 
strong. Mr. Shirley gave much pleasure with his singing, 
and the last numbers finished a program which shows un- 
usual versatility. 
nee 

Concerts announced with their dates are as follows: 

Monday, December 3, Jordan Hall, De Pachmann’s first 
piano recital 

Tuesday, December 4, Jordan Hall, 
only piano recital. 

(Thursday, December 6, Steinert Hall, Richard Buhlig’s 
third piano recital. 

Saturday, December 8, Jordan Hall, De Pachmann’s sec- 
ond recital. 

Monday, December 9, Edith Thompson, pupil of Madame 
Hopekirk, in piano recital. 

Tuesday, December 10, the second Kneisel Quartet con- 
pianist 
Fritz Kreisler’s concert in aid 
first song 


Mark Hambourg’s 


cert, with Heinrich Gebhard, 
Wednesday, December 11, 
of Lincoln House; and Stephen Townsend's 
recital. 
Thursday, 
Friday, December 
and concert by 
December 17, 


December 12, De Pachmann’s third recital. 

13, and Saturday, December 14, re- 
the Boston Symphony Orchestra. 
Cecilia Society concert in Sym- 


hearsal 
Tuesday, 
phony Hall 
Wednesday, 
G. Tucker, 
season in Jordan Hall. 
seppe Picco, baritone, assisting. 
Laura Hawkins, pianist, will give a recital. Carl Wend- 
ling, concertmaster of the Boston Symphony, will assist. 
Ilerbert Witherspoon will be heard in a song recital, 
_ assisted by Bertha Swift. 


December 18, the Boston Singing Club, H. 
will give its first of the 
Neilie Wright, soprano, and Giu- 


conductor, concert 


CONTRALTO 
ORATORIO, RECITALS 


Address: ier, Hotel Nottingham, Boston 


Care Musical ( ourier, 
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Robert N. 
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498 Boylston Street, Boston. 
MASON & HAMLIN PIANO 











Lucia Gale Barber “=: 


e#- CLASSES THROUGHOUT THE EAST _# 


Pn and Teacher of 
Culture and Musical 


hyn through Motor 
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THE 


¥iN 








Exclusive Management 
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Sunday evening, December 22, the Handel and Haydn 
Society will perform “The Messiah,” and also on Decem- 


ber 25. nue 

E. Cutter, Jr., has certainly established himself as a con- 
ductor of unusual ability, which fact the recent Amphion 
concert proved conclusively. 

His power to obtain spontaniety from a group of both 
old, middle-aged ard young men, was in itself a feat of 
musicianship and proved his possession of that unname- 
able something which the born conductor must possess. 

lie controls without any violent gymnastics—another 
quality of the artist. The Amphion Club is a chorus 
founded sixteen seasons ago by Mr. Cutter, and now in a 
little city of about 17,000 people, it is maintained sub- 
stantially, expenses paid, and has the power to fill at each 
public performance a hall seating 1,300 people. The re- 
cent concert opened the season, and Mr. Cutter won new 
laurels for his superior readings, his powerful magnetism 
as a conductor in giving. most beautifully finished work. 
“Shandon Bells,” “King Olaf’ and Bruch’s “War Song” 
were memorable numbers. The Boston Festival Orches- 
tra assisted. nee 


Richard Platt was the pianist November 20 at one of 
the regular musical affairs at Harvard University, insti 
tuted by W. R. Spalding. Mr. Platt is proficient in pro- 
gram making, and gave an admirable performance of three 
Brahms numbers, one by Schumann, two of his own com- 
positions, i. e., “The Gulls” and “Dusk,” and closed with 
Chopin's scherzo, in C sharp minor. December 12, Mr. 
Platt will give a recital at a Fenway residence. His large 
class of pupils, who have registered this season, allow Mr. 
Platt comparatively limited time for recitals, nevertheless 
he is always the student, and is constantly freshening his 
repertory with additional piano numbers of interest. 

nere 

The Philharmonic Society, Benjamin Guckenberger, con- 
ductor, is an organization of amateur musicians. The 
expressed motive is to give serious students the oppor- 
tunity to play at concerts, and singers a chance to sing arias 
with orchestra. This organization purposes to give three 
concerts this season and to bring out works not frequently 
heard, yet within the capacity of an amateur orchestra. 
The first concert will be given by the orchestral section 
on Wednesday evening, December 11, in Huntington 
Chambers Hall, with Margaret Gerry Guckenberger, con- 
tralto, and Frank Tucker, pianist, assisting. The chief or 
chestral pieces will be Rubinstein’s “Music of the Sph-_res” 
(from op. 17, No. 2); Gillet’s entr’acte gavotte; “Rigau 


don,” by Rameau-Gevaert, and “Notturno,” by Jensen- 
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Becker. Mrs. Guckenberger will sing the aria “Farewell, 
Ye Hills,” Tschaikowsky 
nee 

Friday evening, November 29, R. Huntington Woodman 
gave his organ recital as an invited guest of the New 
England Chapter of the American Guild of Organists, at 
the First Church, in Boston, 
ganist and choirmaster 


where Arthur Foote is or 


RRR 


The New England Conservatory pupils’ recital on Satur 
day, November 30, given, not as an exhibition, but as an 
exercise for them in public performing, included the Mo 
zart duet, “Crude! perché finora,” sung by Stella Crane, of 
Concord, N. 
Mr. Plancgon has a very large voice of wnusual dramatic 


H., and C. Pol Plangon, of Danbury, Conn 


intensity, and must become known. 


neRe 


The new arrangement at the Castle Square Theater has 
begun, i. e., of extending each work performed from one 
half of the week previous to the middle of the following 
week. “Rob Roy,” an emphatic success in all directions, 
will end on Wednesday, December 5, “ Aida,” 
The 
nouncement is made by the management that James Gil 


and with 


Helene Nolde and Alberti will be performed. an 
bert, the actor and stage director in comic opera, has been 
engaged as leading comedian for the light opera produ 
tions at the Castle Square. He will make his debut on 
Thursday evening, December 12, as the Lord Chancellor in 
“Tolanthe.” 

Rene 


In Waltham on 
representative pupils of the 


December 3, Myrtle Jordan, one of the 


Faelten Pianoforte School, 
will give an excellent program 
zee 


and 
three of 


the 
settings 


Eben Bailey, has recently 


completed 


pianist composer, 
the 
hymns, and which will be published shortly. These are 
“Just as I Am,” “Sun of My Soul” and “Jesus, Lover of 
My Soul.” Many of the and old, 
written by Mr. Bailey, are used by individuals and choirs 


for most famous old 


sacred songs, new 
throughout America, as they possess much musical merit 

nRre 
Laura Tolman, cellist, who is the director of the re 
cently organized Tolmanina Trio, has been highly endorsed 
by Edouard de Reszké, at whose home Miss 


It was Mr 


Tolman has 


played often and spent much time. de Reszke 


SEASON 
1907 
1908 


Mrr-<ad< 
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Richmond, Va 


Dec. 4th—Marictta, O Dec. 10th 
“ sth—Parkersburg, W.Va. 11th—Lynchburg. Va 
“ 6th—Morgantown,W.Va 1ath—Raleigh, N. ¢ 


13th—Asheville, N. C. 


16th—Knoxville, Tenn 


“ 9th—Cumberiand, Md 
“ gth—Washington, D. C 








EXCLUSIVE MANAGEMENT: 
HAENSEL & JONES 
542 Fifth Avenue New York 





_WOLLE, 


THE WOLFSOHN MUSICAL BUREAU, 131 East 17th St., New York 





who suggested to Miss Tolman the name of “Tolmanina.” 


The personne! of this Trio is: Pearl Brice, violin; A 
Laura Tolman, cello, and Myra Winslow, piano. They 
will be heard in the Boston Star Course at Tremont 


remple 
nRe 


Burdett, director and Central 


Church, continues a well arranged series of vesper ser- 


George .A organist at 


afternoons 
De 


vices, which take place at 4:30 on Sunday 


[he following are the dates and works performed: 


cember 1, selections from “St. Paul” (Part 1); December 
8, selections from “St. Paul” (Part I1); December 15, 
Advent selections from “The Messiah”; December 29, 
special Christmas music, with assistants 

nee 


Monthly musical services at the Eliot Church in New 
ton, with performances of cantatas or selections from ora 
being resumed this season, after a previous 


torios, are 


winter's success. Rossini’s “Stabat Mater” was given by 
the choir last Sunday, Josephine Knight singing the so 
prano parts. Everette E. Truette is the organist and 
choir director 

mRre, 

Annie Estelle Hollis, soprano, a professional pupil of 
Clara Tippett, of the Pierce Building, sang with fine suc- 
November 22. She assisted the 
a Quartet of profession male singers, of 
Dvorak, Leoncavallo, Beach, 


Mrs. Hollis has a voice of great purity 


cess in Brockton, Mass., 
“Vagabondias,” 
Her 


Batten and others. 


Boston songs were by 
and must ere long join the ranks of artists 
zene 

George A. Burdett, dean of the New England Chapter 
of the American Guild of Organists and organist .at Cen 
tral Church, in Back Bay, Boston, opened a $12,000 memo 
rial organ at Dorchester last Sunday with a fine program 
Mr. Burdett is actively interested in the larger musical 
life of 
ing and personal work. 


and compass, 


Boston, and contributes thereto both in his teach 


Ree 
The following program was rendered at the seventh 
concert of the Boston Symphony Orchestra: Tone poem, 
“Taormina,” Boehe; Spanish symphony for violin and 
orchestra, Lalo; symphony No. 2, Beethoven. There was 


no soloist. 


nRe 


what teacher of 


Willard Flint is 


teachers, having booked several such during the fall for a 


might be termed a 


winter's course in voice production, artistic singing and 
Many of hold important 
BLANCHE 


his pupils church 


WYLNA 


repertory. 


positions Hupson 


MacDowell Benefit in Dayton. 


Musicians of Dayton, Ohio, united in a concert on the 


evening of November 11, for the benefit of the MacDowell 


Fund. The concert took place at the W. E. A. The as 
sisting artists included Addie Davis, soprano; Katherine 
Houk Talbott, contralto; Nelle Davis, contralto; Susan | 
Chamberlin, violin; Marriott Strickland, piano; Chami 
nade Quartet; Charles Arthur Ridgeway, piano; J. B 
Gilbert, tenor; Arthur LeRoy Tebbs, baritone; Ellis 
P. Legler, bass; O. J. Emrick, bass; Charles K. Holstein 


violin; Albert Fischmann, viola 


Compositions by Mozart, Goring-Thomas, Jensen, David, 


Wagner-Liszt and MacDowell were presented. The Mac 
Dowell numbers were the “Keltic” sonata, played by 
Charles Arthur Ridgeway, and a group of song The 
Sea,” “Thy Beaming Eyes” and “A Maid Sings Light” 


Ellis P. 
Accompaniments were played by Miss Strickland, Miss 
Welling and Mrs. McClary 


sung by Legler 


The following members of 


the Chaminade Club, under whose auspices the concert 
was given, officiated as ushers: Lucretia B. Hamilton, 
lone B. Frank, Leone C. Sever, Katharine Hammond, 


Jertha M. Borghardt and Maude N 


Layton 


Hambourg Recital in Brooklyn. 
Mark Hambourg played under the auspices of the Brook 
Arts Hall, 
Brooklyn, Saturday afternoon, November 30. This ‘pianist 


lyn Institute of and Sciences at Association 


belongs to the heroic type of artists. There is no hum 
bug about him All that he does is legitumate, and the 
greatest difficulties are accomplished with seeming ease 


His skill resembles that of a worker of magic. It baffles 


the hstener and must make the ordinary student feel a 
little discouraged, for what ordinary student will ever be 
come a Hambourg? The hear.y applause indicated that 
a highly intelligent musical public had assembled to hear 
the following program 
Sonata 2, No. 3 in ¢ Ree v 
Sonata, op 35 B flat mi Chopin 
Necturne in B major Ch r 
Two Etudes— 

(a) In G flat major Chopin 

(b) In E flat major Chopin 
Vaise in A flat major Chopin 
Etude, staccat Rubinstein 
Ave Maria Henselt 
La Source Leschetizky 
Polonaise in E major Liszt 


Miss Goodson. 
When Miss Goodson played in Utica, N. Y., again, she 


received a great ovation and the papers were very enthu 


astic in their comments. The Utica Observer stated that 
she again won the hearts of all in her artistic mterpreta 
tion of cach number on the program. The Utica Herald 


Despatch says that the most accomplished musicians and 


music lovers in the audience united in 


declaring Miss 


Goodson’s work nothing less than wonderful, and the 
Utica Press said that she possesses fine technic and a 
beautiful tone, a command over every gradation of tone 
color that is remarkable 


Another point about Miss Goodson is that she has played 


and is engaged for the following orchestral performances, 


an unprecedented record under the circumstance 


The Worcester 


Festival 





Ihe Theodore Thomas Orchestra 
The New York Philharmonic Orchestra 
rhe Boston Symphony Orchestra 
Che Philadelphia Orchestra 
The St. Louis Orchestra 
The St. Paul Orchestra 
The Hartford Philharmonic Orchestra 
Phe Minneapolis Orchestra 
fhe New Haven Orchestra 
New York Young People’s Symphony Orchestra 
Burritt Studio Musicale. 
Students’ musicales are given at the Wilham Ne 
Burritt Stu Carnegie Hall, at regular interval whe 
there 1s always good singim ind good tening, too, fo 
the audience is made up of imte ted people November 
26, Harry Annen, tenor, began the program with | 
Shalt Break Them singing well; Dece ver 17 he will 
sing at “The Messiah” performan t Green Ba W 
Lewis Johnson, another a piring tenor g a group of 
ongs with easy style Winifred Wel ' 
studio accompanist howed herself a nger of prt ‘ 
Charles A. Goodyea bariton ing ari Faust 
and Eelijal with good expression the Wenk il 
oprano and studio accompanist ng with f lliger 
most of the  rauenhiebe Hel Wa ilf 
le 1 the { w t ti ¢ gl ™ tisl mig ’ | ng 
each with brief ex n ry and historica remar? Vw 
ng ich tl gh fa irity wit the that it mall 
wonder she ! g know , pect 
She, tor ng 1 it Mi mh’ at Green Bay 
Praise due M n Webb and Wenk for 
accompaniments 
Rudolf Kafka was engaged violm teache t Bre 
lau Conservatory of Musi His duties wi nelude the 
of concertmaster at the 


{ pe ra 
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PHILADELPHIA December go 


week was the opening performance ot 
Opera Company, of New Yorl Boito’s 


presented with Chaliapine in the title 


G dine Farrar Margarita The tenor was 

] Ferrari conducted 
rr 

ible programs presented by the 

Orchestra under the leadership of Carl 

e pair of concerts last week The sym 

Mozart’s in G minor, and Mr. Poh 

ed to deepen and strengthen his held 

dience, which has become the regular 

meerts, and to confirm § the prevailing 


it artist has been secured for the local 


numbers were Brahms’ “Tragische” 

trumentation of Weber's “Invi 

Val he assisting artist was Vladimir 

Pach n, who played Mendelssohn’s concerto in G 

perb pianissimo, the quality of tone and 

ging quality place him in a class all his own 
nme 

k a change in arrangement is announced 

‘ delphia Orchestra Che evening concert will 

i rsdav, December 5, while the afternoon 

occur on Friday The symphony 


Ischaikowsky and the soloist will be 
ver of the orchestra, who will ~ 


n A minor for violoncello and « 


rchestral numbers announced are 

kuntala,” and Weber's overture, 
nme, 

Rodgers gave an interesting song recital 


(rif HH n Monday evening, November 25 Her 


ting chiefly of German songs, was 

tvle, breadth and feeling 

mre 

Hahn Quartet gave its opening concert in Griffith 
Friday evening, playing with great technical 
S ert’s quartet in D minor and Mozart's piano 
G minor lwo of Mr. Hahn's compositions, 
\ D and “Minuet,” were also given, and the re 
ber w i cell olo, “Variations Sympho 
y Boellmam The assisting artist was T. von 


he econd concert of the series will be 


} 


lecember 20, when Lilian Briggs Fitz-Maurice 


zee, 
Stewart gave an artistic song recital 
tford on Friday evening \ large and 
was present 
nme, 
M Society gave a private concert in 
( rool 1) Wednesday evening, Novem 
re thar sually interesting 
violin, cello, horn and 
a) Klein, presented by Marie Kunkle 
k.. Hahn, W. A. Sehmidt, Anton 
Philip H. Goepy [wo groups of songs by 
by Perley Dunn Aldrich in his fin 
l ner 
for two violins, viola, cello and piano, writ 


by Frank G. Cauffman, was performed 
Hahn Quartet and Philip H. Goepp, pianist. The 


same Quartet also played the two compositions of Mr. 
Hahn which were heard at Griffith Hall on Friday even- 
ing Heten W. HeNpDeERSON 


New Orleans Welcomes Schumann-Heink. ple: 


PROGRAMS FOR BROOKLYN CONCERTS. 

The Boston Symphony Orchestra, with Paderewski as 
soloist, will visit Brooklyn Friday night, December 6, and 
will present the following program at the Baptist Tem- 
“Pastorale” symphony, Beethoven; piano corcerto in 


Madame Schumann-Heink’s recital at the Tulane, in D minor, Rubinstein; “Spanish” rhapsody, Chabrier. 


New Orleans, on the afternoon of November 24, attracted 
an immense audience. ‘Che singer was received with great 
demonstrations of approval. The foliowing paragraphs are Faust,” at 


taken from lengthy reviews in the leading New Orleans 7 


The Arion Singing Society, under Arthur Claassen’s di 
rection, will assist George Riddle at the reading of Goethe's 
Association Hall, Saturday evening, December 
7. The musical excerpts will be from Gounod’s opera. 


Teresa Carrefio is to be the soloist at the next matinee 
of the New York Symphony Society in Brooklyn. The 


papers: 
Mme. Schumann-Heink opened her concert with a Mozart aria, 
hich at once set at rest any doubts one might have held as to the D ; 
state of her vocal powers. The “Titus” music is of a kind to keep ecember 14, 


concert will take place at the Baptist Temple, Saturday, 


at 3 o'clock. The program will include: 


at a distance all but the most cultivated vocalists, and for a voice of “Symphonie Fantastique,” Berlioz; piano concerto in B flat 


such magnitude as Mme. Schumann-Heink'’s success became a veri minor, Tschaikowsky ; “Little Symphony, 


” 


for wind in 


table triumph. After that it was plain sailing, for in those greater ciriments, Gounod; march, “With Pomp and Circum 
roles from Myerbeer and Wagner, with which her name has be a Ye 

ome inseverably linked, there could be no possibility of failure ” wad nee - P - . ain 

One could only long for the added pleasure of a full orchestra to At his Brooklyn recital in the Baptist Temple, Monday 


nd its weight to such grandiose vocal effects. The Mozart music evening, December 16, Paderewski will play his own 


vas sung in Italian, the Wagner, Saint-Saéns, Ambroise Thomas, sonata in E 
Brahms, Schubert and Schumann in German, the Fides aria in 
French, and there was a delightful series of English songs ren 
ered in English, which closed the program and raised popular en 
thusiasm to the highest pitch New Orleans Times-Democrat 


Hers is the art of song which belongs to no school or no nation 
ality, because it is true art She is a true exponent of the Italian 


bel canto, and joins with that the splendid declamation of the 
German Wagnerian singers This big voice of hers, which seems sung by Mrs. 
able to hold, sustain and swell a tone for limitless time, is at the 
same time as flexible as a reed, and her coloratura could put to 
shame the efforts of many a chanteuse legere. Mme. Schumann 


aria for soprano, from “Taming of the Shrew 
Alexander Rihm; Goetz trio for piano, violin 
and cello, played by three members of the society, Alexan- 
der Rihm, Henry Schradieck and Ernst Stoffregen, in 


» flat minor, the Liszt sonata in B minor, and 
a group of familiar Chopin numbers. 

Last evening (Tuesday, December 3) the Tonkunstler 
Society met at 493 Clinton avenue, and presented the fol- 
lowing program: Sonata for piano and violin in A minor, 
Rubinstein, played by Walter Haan and Henry Schradieck; 


(Goetz), 


Heink’s versatility is another wonder. She sings the heavy operas memory of the composer, Hermann Goetz, who died De 


with all the wealth of voice and warmth of temperament that she cember 3, 1876 


possesses and also sings ballads and songs with the same delightful 
charm of voice and expression. It is difficult to decide which one 
likes the best the rich, full tones in all their glory, or the delicate 
shading and real meaning expressed in the lighter numbers. Hei 


‘That is soulful violin playing,’ 


Kreisler Recital in Brooklyn. 


’ 


whispered a man to his 


rogram was long and varied, yet it seemed all too short and did not companion, at the Baptist Temple in Brooklyn, after Fritz 


seem to tax the singer's powers in the least. The first number was 
the recitative and aria for Mozart’s opera, “Titus.” This was sung 
in Italian. The recitative was given with fine effect, and the aria, 


Kreisler had performed the Handel sonata in A major 
The Austrian 


artist made his reappearance across the 


in the florid style, gave the singer opportunity to display the flexi: bridge under the auspices of the Brooklyn Institute of 
bility and sweetness of her voice, These coloratura passages were Arts and Sciences, Wednesday evening of last week. His 


sung mezzo voce, every note as clear and true asa silver bell. The next 
umber was from Saint-Saéns’ opera, “Samson and Delilah.” It 


us the familiar “Mon coeur s’ouvre a ta voix,” and was sung in 


German, and the sustained tones showed the splendid voice in all its Was reviewed 
beauty Ihe favorite song from “Mignon” followed, with Goethe's November 20. 


beautiful words, and then came the two Wagner selections, from the 


“CGotterdammerung™ and “Rienzi.” Here the singer triumphed in " oH 

5 playe : 
her familiar roles. One saw the Valkyric, daughter of the gods, player : € 
smenting her sister's fate lo any role which she assumes she lends depth of the 


program included a number of compositions played at 
his recital in Carnegie Hall two weeks before, and which 


in THe Musicat Courter in the issue of 


Kreisler is, as the observing listener stated, “a soulful 
combines the skill of the virtuoso with the 
awakened musician. His tone is big and 


a dignity, through her seriousness of purpose, finished art and com- beautiful and his intonation flawless. George Falkenstein 


pelling personality Following these operatic selections came the 
ballads, first a religious piece, “Die Allmacht,” sung with deep 
” : » : , lows: 
fervor; then “A Spring Night,” by Schumann, given with exquisite 


was the assisting pianist. The order of the program fol- 


lightness; then the six Gypsy songs by Brahms, six little gems of Somate, A major........ccce ec ee cece eee e ee eeeeeneeenenes Handel 
wild melody and charming words, sung with a touch of comedy and Trille du Diable (Devil's Trill).........0.ccceeeeeeeeeeeeee Tartini 
nder sentiment. One of these so captivated the audience that the Sarabande ......sceecescseseccccceveccsnsccecaseseseenes Sulzer 
singer sang it a second time. The group of English songs came Chant sams paroles..........0.secceeceeseeeees . Tschaikowsky 
next, and the most exquisite of these was the “Danza,” by Chad RUMIONON ia Sch sesh on cnke ov enes cob cccscvessbicadsbucs Dvorak 
wick.—-New Orleans Picayune DOORS GR ED Win 8NCE se 0055 SOR ROE E Eben iia epee riesans Hubay 
seciinssegeinieneen COMGRIMEER © os ci ska eso bet dens cicetsrbaeedesreenstasuedeves Dvorak 

° Caprice Swen eectb Webbe RG 40sect pemeceeceawant® Wieniawski 

Willard Flint’s Season. lwenty fourth RAMEE cisecoscavovbderesiieetedscbicssevs Paganini 


W. S. Bigelow, Jr., announces a prosperous season for 
Willard Flint, the basso, of Boston. Several dates have 
already been booked: “The Beatitudes” with the Cecilia 
Society, December 17, and “The Redemption” with the 
People’s Choral Union, January 19, both in Symphony 
Hall, Boston. Mr. Flint will also sing in “The Messiah” 
with the Choral Society of New Bedford, Mass., on De 


cember 22 


[he audience manifested the greatest interest in the vio- 
linist, recalling him with enthusiasm and compelling him 
to add numerous encores to his generous list. 





Elliott Schenck in City and Country. 
Elliott Schenck spends his time alternately at his country 
estate and in New York City coaching singers. As conductor 
of the Schubert Club, of Jersey City, N. J., and of the 


New York Festival Orchestra, he is kept busy. His “Dedi- 


Mr. Rummel Sails. 


Walter Morse Rummel sailed for Germany last week the curtain 


to resume his studies with Godowsky and Hugo Kaun, in” will be heard 


Berlin. concert. 


-ation,” written for the Schubert Club, to be sung before 


rung up, has aroused much interest, and 
publicly for the first time at the first 
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There has long been an urgent desire here among all 


band and orchestra musicians that the Government should 


» af -le 
see HS Way Ciealr 


oward raising the salaries paid to Gov 


ernment bands in this country \s a rule, the salary paid 


to a Government musician pitiably small and ridicu 
lously insufficient to meet his daily needs, and there 1s 
nly one way for him to get along, namely, by hunting 
ip outside “pick up” engagements after hours and work 
ing every minute of the day to make both ends meet 
No wonder some of our military bands are ranked as in 
ferior to those abroad 
Instead of treatment such as this, our players who go 
out to some distant station with a regiment should be en 


couraged so far as possible by being well paid and made 


comfortable, so that they may have every incentive toward 


working for good musical results and elevating the taste 


f those in their vicinity There is no greater educational 
factor in music than a first class band, says header San 
telmann, of the Marine Band. “Perhaps one out of every 


thousand can appreciate a symphony orchestra, and those 


who cannot may all be taught to do so by listening to the 
successive concerts of a good band.” 
nme, 
Anita Heineck-Lloyd, the soprano, has issue 
attractive new circulars. She will shortly reorganize het 


classes in Richmond, and 


1 some very 


will then be able to divide her 
week between Washington and Richmond, having classes 
in both cities. She will receive her pupils between 12 and 
1 every day for the next four weeks at her studio, 1406 
H street, N. W. She is considered to be one of the prin 
cipal musical writers in Virginia 
nem, 
A notable event in the musical world of this city will 
be the Debussy’s choral work, “The 


Blessed Damozel,” by a number of ladies under the direc 


performance ol! 


tion of Clara Drew Miss Drew, ever since her arrival 


in this city 











has been identified with the highest and most 
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“Liszt's Methods and Traditional Interpretations ” 


Distinctive feature for professionals and advanced 
pianists by Carl V. Lachmund (three vears a pupil of Liszt ) 
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advanced work in music. She has often given recitals of 
her own, and her programs have invariably stood upon a 
plane by themselves. In her recitals she usually prefixes 
each number with a little explanatory paragraph. Her 
programs are enjoyed by many of the most advanced 
musicians of the city. Miss Drew has recently resigned 
from the Washington College of Music (Incorporated), 
and will teach hereafter at her apartment in the Lroquois 
She is also cngaged in several of the private schools of 
the city 
| rn 
Mark Hambourg made his first appearance here with 
the Philadelphia Symphony Orchesira last week, and next 
have his only piano recital in Washington 


The program will include Beethoven's sonata, op. 2, No. 3, 


Fr day he wi 


in C major; Grieg’s “Ballade four Chopin numbers, the 


nocturne in B major, the G flat and the E flat major 
etudes, and the waltz in A flat major Rubinstein’s 
Staccato” etude; “Ave Maria,” by Henselt La Source,” 
Leschetizky, and polonaise in E major, Liszt 


nner, 

Harry Patterson Hopkins and Arthur Conrad, the pian 
ists, the latter of Peabody Institute, Baltimore, will give 
4 jomt recital at the Washington College early im De 
cember Mr. Hopkins on this occasion will present for 
he first time his “Slavonic 


March, at the Library of 


Rhapsody n kk minor, tor 


plano In Congress, the same 
program will be repeated 

nr, 
Terrell, who ranks among the 


B. Allen 


Washington singers, has his vocal studios in the Southeast 


foremost ol 


Mr. Terrell is an energetic and forceful man in chou 
circles in this city, and at the Metropolitan Presbyterian 
Church has succeeded in organizing a large chorus and 
select quartet to participate in the periodical musical ser 
ces given at this church. Flora Jackson, Anna E. Brett 
Harry Mitchell are the other solo singers 
zn nre 
Washington has ever been a city where local amateur 


rchestras tlourished We have had an organization otf 


hat character, the Georgetown Orchestra, which was an 
important factor in the music of this city for some years 
undoubtedly be 


ind which will revived at some time in 


the future Now we have several orchestras, the most 
prosperous at present being, perhaps the Rebew Orche 
tra. Another 


has recently been formed, however, by the Rev. George 


orchestra with a distinctly separate purpose 
Daland, one of the directors of the Washington Choral 
Society, for the present year This organization will pra 
tice accompaniments to oratorios and other choral works 
It is now rehearsing the music of “The Redemption” and 
‘The Messiah,” which are to be sung at the Choral S 
ciety concerts There will be much local interest in th 
debut of the new local organization, and there will be a 
craning of necks to see whether the violins bow together 
and to discover the lady trombonist, if there be one 
RRR, 
The Washington Opera Club, under the direction of 
and De Ford, are 


Audran’s 


two local teachers, Professors Saltsman 
busy working on their forthcoming production of 
opera, “La Mascot 
nme 
Henry H. Freeman, who has become one of the much 
sought after organists of the South, played a recital at 
Greenville, N. C., on Monday, November 25, in which he 
was assisted by Miss Gaston and the choir 
zn re 
The Kaspar-Lent String Quartet and Anton Kaspar, 


olinist, were the two assisting feature Franceska 


Kaspar’s recital at the Odeon, belonging to the National 
Park Seminary at Forest Glen, Md., last Monday evening 
Lhere was a pleasing selection of songs, among which was 


one of special interest by Ernest Lent, entitled Beware 


It was written for and dedicated to Miss Kaspar Pix 
numbers played by the Quartet consisted of movere 

from standard works and “Pastorale, Menuet d “Le 
Moulin,” from Lent’s “Scenes Champetres Anton Kas 
par gave a number by Ries m his best style. Lucy Brick 


enstem was an admurable accompanist 


Ree 





The Marine Band Orchestra will have its first classx 
concert of the season on Monday in its beautiful new cor 
cert hall at the Marine Navy Yard The prog: will 
include the “Miliary Symphony” by Haydn, the 
tk Lohengrin,” the Beethoven “Leonor overture N %, 

he “Serenade y Volkman for orchestra and 
Fritz Muller will play the cello part. These concerts are 
tree 
RRR 

At the reading room tor the blind t Library ot 
Congress, last Friday, Madame von | ]-Laza 
pianist, assisted by Damiel Breeskin, violinist, gave p 
gram which included Beethoven's violin sonata in | " 
played by bot i Madame Lazard’s numbers 
were the “Study m E flat,’ Paganini-Liszt; the | ta 
rangement of Schubert Du Bist die Ruh Poldin 

Marche Mignonne,” and Liszt thirteenth rhapsody 
Madame Lazard is a player of extraordinary powers. Mr 


talented artist and well worth hearing 


nner 


Breeskin is t 





Lhe Rebew Orchestra will have a ‘ irsal on 
Monday, one f the loists being the. pianist Ouida 
Wheelock 

mn RR 

lhe Washington Sangerbund gave its fi pub ‘ 
cert of the season last Sunday evening, when tw 
Daniel Beddoe, tenor, and Marie Zimmerman ra 
held the attention of the audience Beddo plendid 
singing won instant approval here, this being tically, if 
not actually, his first appearance in Washington H 
voice 1s rich and mellow and aroused speci I 
tions of approval from the audience Mr Zimmerman 
has been heard in this city before, and always with pleas 
ure She sang a very difficult aria, exacting ts de 
mands upon the voice and nhacknevyed ig ip 
most attractive song She was warmly welcomed by the 
audience Lhe chorus, .under the direction of Henry Xan 


der, acquitted itself admirably, though leaving roon 


mprovement later on The Marine Band Orchestra a 
compan'cd some of the choral numbers and played p 
rate selection ery creditably 


Berenice | HOMPSé 


Dufault's December Engagements. 


Paul Dufault, the tenor, whose recital at Mendelssohn 
Hall will take place on the evening of December 1 ing 
at the Waldorf-Astoria December 2. His futur: oking 
for the month will inc le: December 9, Pat n, N. J 
December 10, recital at Springfield, M Lex 
Drummondvi le, Canada December 2 B Kiyt N. \ 


France Honors Mary Baker G. Eddy. 


France has presented Mrs. Mary Baker G. Eddy 


of the Christian Science (¢ rch, with the wirple ribb 








San Carlo Grand Opera 


Director, MR. HENRY RUSSELL 


Company 


Second Transatlantic Tour {907-08 


ARTISTS 
TENORS 
MM. CONSTANTINO 


SOPRANOS MEZZO SOPRANOS 
Mmes. BRAMONIA = Mmes. CLAESSENS 

DESANA 
“NIELSEN Bs 
“ — NORIA * 
“ PEREGO 


MARCHI DANI 


CONDUCTOR 
ARNALDO CONTI 


D’AUBIGNY ” 
GIACCONE - 
OPPEZZO - 


(Names arranged alphabetically) 

BARITONES BASSOS 
MM. BLANCHART MM. ROSSI 
FPORNARI jai SEGUROLA 
GALPERIN os TAVECCHIA 
MAUREL x VILLANI 
PULCINI 

“ ZARA 

ASSISTANT CONDUCTOR 
G. P. CENTANINI and G. BISACCIA 


MADAME LILLIAN NORDICA WILL JOIN THE COMPANY AT THE 
CONCLUSION OF HER NEW vous ENGAGEMENT 


REPERTOIRE LOHENGRIN (in German), FAUST, CARMEN 


(im French AIDA, DON GIOVANNI, CAVALLERIA, Glo 


CONDA, MARTA, PAGLIACCI, TRAVIATA, TROVATORE, RI GOLETTO, DON PASQUALE, BARBIERE, UGONOTTI, LUCIA 


(in Italian). 


Opening Boston, Mass., Majestic Theatre, December 9th, 


New York Address: 





1907 


MR. HENRY RUSSELL. 140 Weet 42nd Street 





| SCHUMANN-HEINK 


Personal Address 
Box 24, Singac, N. J. 
Direction: 


HENRY WOLFSOHN 


131 East 17th Street 
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Indianapolis. 
InDIANAPOLIS, November 30, 1907 

The second cvening of the “People’s Concerts” at Caleb Milis 
Hall, Monday, November 25, presented George Hamlin, the tenor 
Nearly 1,600 people listened to his singing of an interesting and 

ersified program. Mr. Hamlin, who has been heralded by the 
press, came fully up to all expectations, and there was a great 
deal of applause, resulting at different times in additions to the 
progtam 

It is only fair to make special mention of the excellent work 
lone by Edward Schneider at the piano. He seemed under “ll cir 
cumstances in thorough sympathy with the intentions of the com 
poser and of the singer 

[he management of the “People’s Concerts” deserves credit for 
bringing renowned musical artists to this city and offering them to 
the public at large at moderate prices of admission. The next con 
cert in February will present Corinne Rider-Kelsey, soprano, who 
has been heard here before to advantage 

Ona B. Talbott’s second concert at Caleb Mills Hall, was giver 


Wednesday evening, November 27, and presented Jan Kubelik, the 
Bohemian violinist, and Bertha Roy, the young Canadian pianist 
Kubelik has been heard here before and was welcomed back by 
hosts of admirers and friends The Sinding concerto missed the 


wehestral accompaniment badly, though Mr. Schwab tried his best, 





quate substitute at the piano. Kubelik’s performance 


f the middle movement from Spohr’s Ninth Concerto, was weil 


ted to put to test all intimations of certain sticklers, as if his 


ing was lacking in sentiment and poetry There was plenty 





oth, and tonal shading and phrasing were admirable and there 


was also that artistic repose essential for the classical style. 





Paganini’s “I Palpiti’” was the “bouquet” in the evening's violinis 
tic fireworks, and what Kubelik accomplished with it in left hand 
pizzicatos, staccatos, rapid :uns and harmonics, single and double, 
was nothing short of marvelous and, of course, evoked such a 
storm of applause, that it had to be followed by a final encore 

In Bertha Roy, a young lady from Quebec, Canada, and 
daughter of a well known organist, we made the acquaintance 
of a great talent, destined to have a brilliant future 


It was quite a special occasion that assembled a large audience 


at the German House last night, November 29 The “Musik 
Veret a branch enterprise of the club, celebrated its tenth anni 
versary with the first concert of this season. Mr. Ernestinoff, the 
musical director f the organization since its beginning, had pre 

pared an ambitious program After the “Festzug,” or Festival 


March by Van der Stucken, played by the orchestra, Clemens 


Vonnegut, the president of the German House made a few remarks 











n the history of the “Musik-Verein The “Verein” comprises 
the male chorus, the mixed horus and the orchestra M: 
Ernestinoff was then presented wit 1 well merited laurel wreath, 
and we ather expected him to make a short reply to the address 
Instead, however, he proceeded with the overture, “Triomphale,”’ by 
Rubinstein Don Carlos Mortris,’a gifted young local baritone, 

! t iitz’s “East Morning,” which proved to 
be at and showed the male chorus to great ad 
vantage ontralto, sang “O Don Fatale,” from 
Don Carlos,” with such magnificent voice and expression, that sh 
vad t edge the overwhel applause by two encores, 4 
song and a Scotch cradlesong The concert was con 
cluded by two important compositions, “Sea Fairies,”” by Mrs 
Beacl and Grieg's “Olav Trygvasson.’ Madame Carreflo is at 

uneed for a concert unde Mrs. Talbott’s management for LD 
cembe 

Thee Indianapel: Conservatory of Music will give its fourti 
faculty recital December 16, and is preparing a special orchestral 
festival concert with Emiliar Renaud, pianist, and the “Ir 
lianapolis Philharmonie” for January, to celebrate the tenta at 

versary of the school’s existence 


Charles Anthony, pianist, of the Metropolitan School of Music, 
gave a piano recital lately, which I was prevented from hearing 
Musical friends tel! me that he played an imteresting program ex 


lingly we ToMANNES Mierscn 


Music in Connecticut. 


New Haven, Conn., November 30, 1907. 


Dvorak’s symphony, “From the New World,” the “Peer Gynt” 





suite (Grieg), the overture to “The Marriage of Figaro,” and the 
Bach violin concerto, constituted the program for the last concert 
of the New Haven Symphony Orchestra. Kneisel was the soloist. 

\lice Merritt Cochran, soprano, was the singer at a recent concert 
given for the benefit of the Tribune Sunshine Society 

Four performances of De Koven and Strange’s “Girls of Hol- 
land” were recently given at the Hyperion Theater 

Eliery’s Italian Band has given concerts this month in New 
1 Hartford 





Haven, Waterbury a 

Crowded houses attended the performances of “Madam Butterfly” 
in Hartford and Bridgeport 

The New York Symphony Orchestra was assisted by Virginia 
and Eugenie Sassard, the charming ensemble singers, at the con- 
cert in Foot Guard Hall, Hartford, Tuesday night, November 12 
The Misses Sassard sang five ducts by Dvorak, to the very great 
delight of the musical audience 

Immense audiences greeted Madame Schumann-Heink at her 
recitals in New Haven and Hartford. Her voice is of such a satis 
fying nature that adjectives of commendation seem superfluous. 

Harry E. Woodstock, of New York, recently dedicated the new 
organ in the Methodist Church in Clinton, Conn. Leorotp. 





Music in New Hampshire. 
Nasnua, November 30, 1907. 

The musical season in New Hampshire may fairly be said to 
have opened with the song recital given by Emilio de Gogorza, at 
Manchester, under the patronage of the Manchester Choral Society 
The recital was a success both artistically and from a financial 
standpoint. 

The Rochester Oratorio Society gave its first concert of the sea 
son at McDuffee Hall, when Goring Thomas’ “The Sun Worship- 
pers” was given with Wilhelmina Wright Calvert, soprano; H. 
Lambert Murphy, tenor; the New Hampshire Festival Orchestra, 
Mark S. Dickey, pianist, and E. G. Hood, conductor. There was 
a short miscellaneous program besides the cantata. 

The Keene Choral Club, Nelson P. Coffin, conductor, is prepar 
ing Gouned’s “St. Cecilia Mass” and some part songs, which will 
be sung some time in December. 

The Nashua Oratorio Society will sing “The Messiah” on De- 
cember 19, with Eudora Barrows, soprano; Katherine Ricker, con- 
tralto; Joseph Viau, tenor, and Frank Croxton, bass. This society 


will sing Dvorak’s “The Spectre’s Bride” February 14, with Clara 
Sexton, soprano; John Young, tenor, and Stephen Townsend, bari 
tone fhe Boston Festival Orchestra will furnis’) the accompani 
ments. The seventh annual music festival will be given May 14 
and 15, when Gade’s “Erl-King’s Daughter,” Bruch'’s “Fair Ellen,” 
Goring Thomas’ “The Swan and The Skylark,”” and Mendelssohn's 
“Walpurgis Night” will be sung with these soloists Florence 
Hinkle, soprano; Lilla Osgood, contralto; H. Lambert Murphy, 
tenor; Emilio de Gogorza, baritone, and L. B. Merrill, bass. 

The Miiford Choral Society gave its first concert of the season 
December 5, when Gaul’s “The Holy City’ was sung. The solo 
singers were: Josephine Knight, soprano; Adelaide Griggs, con 
tralto; John 





Daniels, tenor, and Earl Cartwright, bass. April 
with Grace B. Williams, 
soprano; H. Lambert Murphy, tenor, and L. B. Merrill, bass. 
G. Hood is the conductor. 


20 the society will sing “The Creation’ 








The Manchester Choral Society will sing Dvorak’s “The Spectre’s 
Bride” January 15, with Grace B. Williams, soprano; John Young, 
tenor, and Earl Cartwright, bass. The annual festival will be held 
May 5 and 6, when Dubois’ “The Seven Last Words of Christ,” 
Bruch’s “Fair Ellen,” Mendelssohn's “Walpurgis Night,” and Gor 
ing Thomas’ “The Swan and The Skylark” will be sung. The 
soloists for the festival will be Florence Hinkle, soprano; Lilla 
Osgvod, contralto; Cecil James, tenor; Emilio de Gogorza, bari 


tone, and Clarence Wilson, bass. E. G. Hood is the conductor. 


Jacksonville. 
Jacxsonvitte, Fla., December 1, 1907. 
Grace Almy, a pupil of Frank King Clark, of Paris, gave a suc 
cessful concert Monday night of last week, in the Auditorium of 
the Board of Trade. Madame Almy was warmly praised for her 








singing of an aria from “Herodiade” (Massenet), and French and 
English songs. The Jacksonville Metropolis published an ex 
tended report of the concert, in which it stated that Madame Almy’s 
voice was “big, true and cultivated to the point where one forgets 
cultivation and listens to the voice, the perfect product of years 
of training.” 

Cyril Tyler, formerly of New York, has opened a vocal studio 
here Mr. Tyler has been elected musical director of the Friday 
Musicale 


\ music department is a feature of Miss Jacobi's school, 


which Gertrude F. Jacobi is the principal C. Minor 


Akron. 

Axron, Ohio, December 1, 1907 
Cecil Fanning, the baritone, was the soloist at the opening con 
cert of the Tuesday Musical Club. The chorus was directed by 
Evan Williams 
together the society has given 128 concerts 


This is the twenty-first season of the club, and 31 


Olga Samaroff and Hans Schroeder were the soloists at the last 
concert of the German Club. The program included a composi 
tion by F. O. C. Kortheuer, “The Broken Reed,” with the composer 
at the piano 

Ellen Beach Yaw and her company gave the opening concert m 
the People’s Course 

Emilio de Gogorza assisted at the initial concert of the Y. M 
Cc. A. Glee Club. 

The Savage Opera Company presented “Madam Butterfly” at 
the Colonial Theater, Thanksgiving afternoon. K. B 


Seattle. 
Seattie, November 26, 1907 

Nellie Cornish, Marjorie Miller, Reginald W. Martin, Juliette 
R. Sass, Harla M. Sloan and David Scheetz Craig united in a re 
cent concert for the benefit of the music fund of the Methodist 
Church. These musicians are all members of the faculty of the 
Capitol Hill Conservatory of Music. 

Julie Aramesti was heard at a song recital recently in the studios 
of Milton Seymour 

A practice-lecture-recital at the Columbia College of Music en 
listed the co-operation of Mrs. D. W. White, Mrs. M. L. Scott, 
Sara B. Yeagley, Frederich Schmidt and Kar! Schwerdtfeger. 

William Prior will leave Seattle this week for a trip across 


the country and then to Europe, where he will study for some time 
H. B. Breinnig was assisted by Messrs. Prior, Basse, Gastel and 
Clara Georgie Lazarus at a concert in the Washington Annex 
The Seattle Choral Symphony Society presented Mendelssohn's 
“Hymn of Praise” and some Grieg numbers at its last concert. 
The soloists were Miss Lazarus, Mrs. Gilbert and John Milligan. 
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Edna Wilson, B. J. Leventhal and H. B. Breinnig assisted J 
Edmonde Butler at the last organ recital in Trinity Church 
The Ladies’ Musical Club gave recently an interesting pr: 





at the Grand Opera House The club was assisted by Mrs 
Thompson, Sylvia Ware Ireland, Alexander Marquardt, Getrruck 
B. Horner and B. F. Leventhal 

Edwin Fairbourne gave an organ recital November 10 at S* 
Mark’s Church, assisted by Florence Halliday and Carl Sobeski 

The Columbia College String Quartet played numbers by M 
zart, Mercadante and Rubinstein at th last concert Kar! 
Schwerdtfeger was the assisting singer 

Pupils of H. T. Hamlin, assisted by Evstavieft Rose, pianist, gav« 


a recital in the Unitarian Churcl November 12 Henry Kouts 


man, Helen Frazi Fred Graham Katherine Lung and Miss 
Spellman added vocal numbers 
The Seattle Symphony Orchestra Society, of which Michael Keg 
rize is director, is preparing to give its first concert M Kegriz 
has fifty-two members his estra 
Day cu CRA 
Minneapolis. 
MINNEAPOLIS, November 3 x 


The Minneapolis Symphony Orchestra, under Emil Oberhoffer, 






ypened its fifth season before an audience of two thousand, with the 
following interesting progran 
Overture (Magic Flute Mozart 
Symphony No. 4, in F Tschaikowsky 
Wotan’s Farewell and Magic Fire Scene Wagner 
Mr. Bispham 
Das Hexenlied, recitation with orchestra Schillings 
Mr. Bispham 
Lyric Suite Grieg 
The symphony was given with delightful clearness and most 


careful attention to detail, the Grieg suite with daintiness, and 


the accompaniment to “The Hexenlied” with superb effect Mr 
Bispham’s reading was thoroughly enjoyed as well as admired 

The orchestral association has been incorporated and placed on 
a permanent basis, and the Sunday afternoon popular concerts began 
November 1 with Heinrich Hoeve assistant concertmaster, as 
soloist. 

A benefit concert was given recently in the Unitarian Church by 
Helene Paulson, assisted | the Masor Male Quartet; Eloise 
Shryock, pianist; Williar Warvelle Ne t violinist D. Alvin 
Davies, tenor Edwina Wainmar u inist Miss Paulson has a 
naturally attractive prar f rat haracter which intended 
Eastern cultivation and study » indoubted level nt some 
thing unusu ally ar 
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Artists for the Approaching Season 
Address: St. James Bullding 
Broadway and 26th Street, 
New York 


NORDICA 
GERARDY 
DE PACHMANN 
MME. JOMELLI 
DALMORES 
MME. MACONDA 
ISABELLE BOUTON 
FRIBDA STENDER 


EDOUARD DETHIER EDWIN LOCKHART 

EMMA SHOWERS AVERY BELVOR 

LEON DE FONTEYNES MARY LANSING 
FREDERICK HASTINGS 


DR. FRANKLIN LAWSON 


EMINENT TENOR 


aad 
MARIE HERITES 


Great Bohemian Violiaist. Papil of SEYCIK 
FIRST TIME IN AMERICA 








Harry Comstock 


HAMMOND 


TENOR 


Concert, Oratorio 
and Recital 








Address, care of 


KNOX CONSERVATORY 


GALESBURG ILL. 








showed excellent results from his years of study, his tone being fu recita She . e Goltermann concerto and ther umbers 
and broad, his technic facile and his interpretation extremely prom and her vying was highly artist Madame Walker is to be« r 
ising. Clara Williams sang a couple of numbers with her accus a resdent of the Pacific Coast She is very welcome Robert 
tomed art, and Margaret Wilmor furnished efhcient iccompart ents Welsbac at tt " wnd Mr. Welty, a newcomer, at the organ. 
Errico Sansone inaugurated a series of chamber concerts, under added 1 the terest of Madame Walker's cert, whi took 
the auspices of the Northwestern Conservatory of Music, at the ein 7 ple of Music Ha 
Unitarian Church He was assisted by Viva Conver, pia e¢ Olive Mead Quartet { New Yor! uppeared under t 
Hazel Day, Messrs. Aronson and Erck es of the I Music C1 att Tac a Theater, 
Monday evening, November 11, Max Bendix appeared, under the ght Nove x " ts performance 
auspices of the Minneapolis School of Music, in the school aud aff ed an ev ng of rare ple to the members of the club 
torium The violinists present, who composed the larger part of nd their guests 
the audience, thoroughly enjoyed the program, which started with At the last regular meeting of the lies’ Musical Club, Agnes 
Bach and ranged upward through the old Itahan masters to the ly brig t The remaindet 
modern virtuoso school, and ended with the Mendelssohn concert f the music was cont ted by Mrs. |. W. J. Craig ec Misne 
Bessie Hughes proved an unusually capable pianist BR t. MclLea M < 1 ‘ Brad und M 
The Thursday Musicale gave ar nteresting rograr cent New M 8 ! New 
which was composed largely of Grieg compositior (nt Metzge 
4 visiting artist, sang two groups of German lieder The study Denver. 
class is analyzing the works given by the Syn ny Of estra, and ry — \ 
Mrs. Fryberger, the energetic president, is giving a series of talks Robs RRock ¢ . . F , Met » 
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( rch last week The orchestra com language and gives brilliant piano selections illustrative of her Atlanta. 
n-professional players ge has ge ee . = ioe COA ss tia Ariawra, Ga. November 30, 1907. 
er tl directic of Cha a st ir ercy Starnes, e Alban athedral, inaugurate e : - 
: e direction of Charles : oe Pee ee 4 S Dr. J. Lewis Browne has resigned his position as organist of 
‘ ung a group of songs, and Joseph Howard, series of free organ recitals at Convention Hall. Last Sunday week : a: ‘ a4 
‘ . 7 .N the Sacred Heart Church 7 
a pupil of Guilmant and Widor—Alfred Butler, of Newark, N. J. - 4 ; : Z 
= Richard Schliewen, a violinist from Cincinnati, has recently : 
Ouartet which comprises Madame Mayo played Blanche Tolmie was the soloist. : 
gi : located in Atlanta 
Ferne Whitemar alte 1. Ernest Tompkins, At the request of many of his old Buffalo friends, Heinrich . . , “ 
3 Grace Lee Brown, one of the best church sopranos in this State, 
R bass, is busy with engagements Jacobson, of Rochester, visits the city on Wednesday to teach : ; 
‘ < : is now in Paris, where she will spend one year in study | 
- be eard as soloist with the sym vocal musi He comes partly for relaxation and change of scene, ; 
heard ¢ ; . ' , ‘ i “cl , , Louise van Harlingen, a soprano, who has studied at Oberlin, ; 
° a - “ yeing » almost t us ith studio work an choral rehears- * " : 4 
— ay ee ib Means : as = : — sale has ; Ohio, and in New York, with William Nelson Burritt, is now 
tion o 5 soprano 1 the a in ochester P . . 
ities ii ‘ - 5 : ” singing in the choir of the First Baptist Church 
The pretty Japanese operetta, “Cherry Blossoms,” given with , 
i air ' rantfa Edwina Behre will give a series of lecture-recitals on educational ' 
second bass of the Mendelssohn Male uch success recently, was repeated last night at St Paul’s Evan : ; 
oh lical Ch I lor It t of th hurch, Emil Keuchen topics in Atlanta this winter. : 
e | Schmid! lz y decease: yelicai lurch parlors 1 organist Oo ne church, “mM ; , —- t 
: a llap, latel ceased . it ' suff \ is sara Students and music lovers attended a concert at Agnes Scott 4 
0 ‘ nersont neluc ran rmer first composed the music, two buffalo girls the hbretto ‘ b 
: el includes Frank Farm o ' . K College, Thursday night of week before last, at which the following 3 
eonmd tanas 4 cin first bass RGINIA NE 
des C. W. Kettering, fi — artists contributed the program: Mrs. Haan, soprano; Richard 
Sy ‘ 1 bas < Schliewen, violinist; Oscar Oppenheimer, cellist, and the Messrs 
1 fron Ne r Q 10V sol 
: New York and is now . in C t Maclean and Dieckmann, pianists 
ntral Presbyterian Churct , 
: ul Presbyteria hurel Wisconsin Conservatory. \lfredo Barili and Madame Barili have returned to their studios ; 
‘ mber 9. tl rolle ub V he first 2 - ‘he 
ze, 6 I ) e Ag Club gave t MiILwavuKEE, November 27, 1907. in the Lawndis Building if 
t th seasor Phe writer is pleased to record e Wisconsin Conservatory of Music, corner Mason and Mil The Klindworth Conservatory of Music is now located in its . 
corte given 4 a. wee ' : i 
conce given Cur ng : € past five waukee streets, Milwaukee treets, Milwaukee, Wis., opened its new home on Forest avenue & 
mpanist, David McKinley Williams second term Monday, November 18 Mary Harrison, of Alabama, who has studied with Marchesi, 7 
Sy every number unaccompanied, with pleasing Public confidence the up to date methods, as well artistic and sang at the last meeting of the Woman’s Club. Mary Drake, also 
ling as only tt i] sical : oa i ; 
1 ga nly the rea musica conscientious work, has enabled this popular institution of learning of labama, played the piano accompaniments. Philip Green, pupil i 
tor, Henry Houseley, has worked to record a steady increase of pupils, not only from the city, but of Theodora Morgan, performed a number of violin solos } i 
‘ l t f b d Dp ‘ 1 > , + 
: me ' even to a very large extent from Wisconsin and the surrounding States Helen Crennen, of Washington, D. C., has been in Atlanta, and i 
The members of the faculty represent experienced teachers and her soprano voice was warmly praised by many who heard her sing 
we 1 eM R ‘ ! a artists in all department uta recent club meeting. 
realy promsmg vores lhe diploma course furnishes thorough training for entrance Mrs. Charles O. Sheridan, contralto, who resided in Paris for ie 
Wit m Davin R t nto professional life, although it is not restricted to students years, has planned to make a tour of the South 
having such an end in view, and is open to any person who is Dr. J. Lewis Browne and J. Fowler Richardson, two organists 
jualified to pursue more advanced studies. Candidates must give from Atlanta, have given attractive recitals at the Jamestown 
Buffalo. a creditable and adequate performance of a program as required Exposition. BertHa Harwoop 
a a a oe by prescribed models, prepare a composition in a given time, read Se , = 





nd pass examinations in theory and history of music 
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} the Pittsburgh Orchestra, assisted by ‘ 
a &  sacoes ‘all Nace teed, inka “cake a male Portland and the State of Oregon. 
( H Mr. Paur and Madame Fremstad Poxttann, Ore., November 27, 1907 
Ottawa. Under a competent corps of teachers, the University of Oregon 
tructive lecture-recitals 192 Cosut Sra , it Eugene, is doing effective work The piano department has , \ 
f the Twentieth Century Ortawa, Ontario, November 29, 1907. | Mrs. Stephanie Schnecker at the head. Mrs. Schnecker has kad s 
Sg f program afterward given by Puccini’s “Madam Butterfly ‘ presented at the Russell Ihe long training under the foremost American teachers. Her associate it 
( te 1 fluent command of ter on Wednesday of week before last before an audience that filled is Alberta Campbell. Katherine Ward-Pope has her hands more by 
< Sindy siteimne timen ght eh melee than full in the vocal department She began her training with 
A set of twelve select songs by Ernest Whyte, the composer, of Mrs. Walter Reed and later studied in New York with Victor 
LAST SEASON IN AMERICA this city, has just been published by the McKechnie Music Cum Harris and Karl Breneman. The violin department is under LeRoy : 
pany S — om SY ELA Ra SR 
Clara Clemens, the daughter of Mark Twain, gave a song recital 
Transcontinental 6 Me Mabie te Raat cane: the RI Ee EE 
: Tour 4 atric ~ i inde e auspices of the oman 8 orning | 
“as Music Club She was assisted by Marie Nichols, violinist, and 
y * 
October 15, '07 I. H. Mark, accompanist 
| to Ihe Ancient Order of United Workmen gave a concert at St. 
April 1,'08 ( rge’s Hall, on November 2 Donald Heins, Margaret Taplin 
Margaret Cross, Cecil Bethune and Gordon Bennett provided the 
program F. Bevertey Owen 
THE Norwich. 
Norwicu, Conn., November 30, 19 
3 SWISS Charles R. Bartlett has accepted a church position in Wast 
‘iss ey MASON® PIANIST gn oe gf ncare eee sacred songs, perhaps the In the United States , 
cs own oO which is ie aster 
J HAMLIN Frank L. Farrell has opened his studio in the Central Building, 
PIANOS after spending the summer in Berlin. He was a pupil of Alberto September, | 907— 
D USED Sol Jonas. 
joist w 
EXCLUSIVELY Leadi ith the The many pupils of Wilhelm Heinrich are pleased to know that I aa Februar 1908 
j © ) ea ng Orchestras he has resumed teaching here for the winter Mr. Heinrich spent y; | 
and Kneisel Quartet a part of the summer in Berlin and Paris, later going t ‘ 
« i t fer! ‘ aris, lé going with a party Ww 
L. to Norway and Sweden for the purpose of studying the songs of TOUR NO BOOKING 
fons Concerts with Boston Symphony : 
ae | = rchestra, Boston, October 18-19, 1907. sored rari 
F dates add F. WIGHT NEUMANN, Archibold Mitchell and his daughters, Edith and Isobel, hav LOUDON CHARLTON, Manager 
or n dates address a 
me 85 hechorlom BI Wabash A Chicago, Ill returned from Berlin, where they have been during the summer CARNEGIE HALL, NEW YORK 


Sole Representative for RUDOLPH GANZ meieianel eh ai sien a Lyte F. Browewt The M = & Hanlin Plane Used 


Bf srenwara son an | SEASON 1907-1908 
De! The Eminent Pianist Steinway cee OLGA 
| STEINWAY PIANO USED SAMARO rr 
) ©8=MULFORD S28" pranist 
GEO. W. STEWART, Manager ' 


Personal Address; 79 Halsey St 
" RK, WL). 
120 Tremont Street, BOSTON, MASS. | For dates and terms apply to C. A. ELLIS, 


A. TENOR. Vocal Instruction. | 50 State Street, Boston, Mass. 
ji ecture, Song-re- STEINWAY PIANO USED | 

; cital, ‘The Art- “song, from Schubert to 

Fe aie the Present Day.” 


—— LESLEY MARTIN, bei cant f 
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dorsed by Conried, Chadwick, Dr iegfeld, Gerhart SINGERS — a Baker, Cora Cross, Pauline i 
Heintzman and others. Teacher of Georg Fergusson, Fredericks, Julia Galvin, Nellie Hart es Stan. 

- Shanna Cumming, Carl Dufft, George Fleming, Medora ey Estelle Ward, Ruth White, e Bemus, 

“& oe Jeanette Fernandez, Florence Mulford. hi nen A ong Dr 


am Burt, George Gillet, John oe 
| Eugene Walton Marshall, Fiske O'Hara, Horace 
} Wright, Mabel Wilbur, Winfred A 4 and many 
other singers now before the public in opera and 


j Lung’ Arno o Serristori, FLORENCE, ITALY 
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TEACHER of 
- Under the exclusive management of HAENSEL & JONES McLELLAN Paina 


542 FIFTH AVENUE -  - _- WEW YORK CITY | ans = BROWN 33 W. 6ITH ST. 
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sor TO Phone, 4225 
& Columbus 
LA. ce Lankow THE COMBS BROAD ST. CONSERVATORY 
Author of “THE SCIENCE OF THE ART OF SINGING * GILBERT RAYNOLDS COMBS, Director 
z New York Studio: 25 Went 97th Street. European studio address given later 1329-31 South Broad Street, . ‘ Philadelphia, Pe 
. New \Y rk: Mrs to Mr An a as Schneider, Mr. Berrick von Norden and Mr. Victo filiated with ss Pennsylvania. 
a : Eduard Lankow, Martha Hof cker , P aul Veron, Marie Orth Marguerite “Asoularions Jenteon "Meee Freda : - the U of 


Buesing, A: s ler, Berrick von Norden an thers . ; Wemen's Dormitories. Year Book, Free 
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\ L. Geaner, whoee musical education includes ee years’ study Blitz. We have examined it carefully, not precisely in Bach appealed ) Ww ia , & 
abroad with Sevcik. Whi n Prague Mr. Gest was a memt irder to become acquainted with a system of sight singing from the pe ple, tw 
he loval Rohern g etr } » th ie ult role of first ‘ 1 x semalas wa¢ n ; eon ne 
bs f the Royal Bohemia Orchestra aying the difheult ¢ which we knew beforehand as being essentially different inder oblig ison a g 
a: violin Dr. Irving M. Glenn is head of the music departme th . ht I but t " ' ; sher ( ; h 1 \ 
tror ose c ynl ug here 1 oO see what nd thers 1rO0Od x } 
At the Willamette Uni ity, Salen ne also finds an ext y oh an hose commonly tat nasi . ———— : , 
4 iberal and progres musical spirit. Under the management of yf music the author gives to his pupils to work upon the tit g f \ good , 
t I } } ] } her ¥ int the —_— , x M 
r ’ «al instructor, the entire music departm how far in the practice of sight reading he leads th go into the ‘ i 
i f 
: We fir ourselves in presence f veritable albur rf eglec 
‘ if S ‘ Oreg : ‘ 
charming original compositions. ‘These little pieces, in al 
‘ RT ae Oe _ snaite styles, vocal and instrumental, are so constructed that they German Gets American Reception. 
i by the Bandon Concert Bar f twent es, « f must necessarily inculcate to the most apathetic student Edward G 
men from woolen and lumber mills, stores and offices. The band the spirit of time and, by their charm, develop his mu s Ramen”. whn-w ’ W 
s now under the directors f Emil B. Kausrud, a young mus tact hile ein » fami th ¢ _ lif . 
; taste while making hin r wit I lift < ‘ 
cian formerly prominently connected wit 1sica fairs at Minne ; : ‘ . eae Davag 
apolis, Minn. It has been in existence for ten years under the ‘'Mtonations. Indeed, there tervals there that a Rich-  caijeg 
enthusiastic support of George B oping attorney ‘ d Strauss might hesitate employ; yet tl nothing te f 
towr It gives one free « ert weekly nti-voca in these eighty studi n the contrary ur ; ‘ 
be when , tal dens r k ' , ; : 
I hase ecital of Bea , 1 most melodic form, t composer has introduced rd ti 
musical event 
t} vr tie ie: oe :. ‘ 
locelyn | kes’ y g students gave recita ecently c - 2 , id . emb« ‘ 
‘ studi The due Peer Gynt by Miss Foulkes ar era y xpect 'r. Blitz has his p \ \ 
Wentwort as t val f | tr r t he t <« 1 on t { 
7 rhe pupils of e | t M ( t : I nies \ t syste tse t t 
[> ne Syste at S M ys A r y a r. f ‘ . et} rn 
arty t g ago R 
Le t g , Fixed Do Dr. Bl tec ! p , - 
: torward $ eK wher t is ss r ks as if 1 \ il r lay grea tre e ‘ 
b 
4 ent their ene the | ging Oo Mead S g © the tructure of cl j king e ‘ ' wit . 
ere I « ed a tr s ess he tw | 
the most important ton { im ¢ ry { ' 
bers of J M eitl ba for Lew : ; M \ 
whose me is \ I id est i j minor Key The harmon xercises are strict!) g 
i ment to the ev g ! N with the thor, and f the most cl cterist s 
undies . the W k re trictly peaking notl g el 2 ne WV ‘ 
than rd exercises Tr} tid f modulat dmir : 
, NEW PUBLICATIONS. n ercises. 17 ly of modulation is ad hip sailed, next g, seve 
; } ’ pean 1 ——_ } ld os f 
7 ri vst V sell wi \\ ( ) ve I . en! e+ 
; Ricordi Edition. ‘ , 
M : even t tie xpert harmonist nad tet s iV, en f . t } } ; et 
P We have a set of compositions by P. A. Tirinde pul ‘ beni j 5 
aie "lier : ‘ ‘ t a t, are ac pat f l 
ished by Ricordi, Milan, Boosey & Co., New York } witiet +} worl ‘ luat ‘ ' 
; } g \ cl e work q iV ib ‘ r 
j wece are foreign nih ' , » Teal hy , P ; 
Chese are foreign | ns, printed in Ita I “ dent } monv and the , t who \ ‘ } ‘ 
know? , ir. Tirind ligt : 
K wn | M1 ac 1d too high ' xt f prac | 9 \ ‘+ , . 
quire more than reference t n, but it is essential to « +} , - a 
n attention to these six cs for violin and piano. One gical 1 F at , : . 
Pr dedicated to Arthur H nn ur he to Frit Kre +} } al Ai ¢ f 
at - . : l cai qd < 
t another to \gn« s Sa é to Gu I t ts examples a trations being \ ee 
4 to the well knowr c con r and voc te 1 \\ a6 ¢ e + 
i \ ecom f sig nging 
| a ee es ee Met , Baby Girl’s Eczema 
j ‘ , 
‘ These are merely tle f ts a vd ite t ‘ ‘ 
it wie 
ae , ' : 
4 f people that t the 1] le lmne scatios Covered with Yellow Sores Sight of Eye Destroyed 
a (ood News” cor ( Ni veautiful meloc ) . Week b ic 
Fi Nev i i ors ; ina Wee y Cuticura 
‘ . Oliver Ditson Company Doctors Fall. Cured 
4 sweep, exactly .F ne tort 1 ? t, the ¢ x 
= ] t ’ ' } 
is numbers should be cult ted ' They ar ‘ late p i . 
‘ Fol l ! \ Labs 
4 grateful, they are writt b ‘ ept , ary, < 
of violin music and they are grateful for the publi vemy & — Joseph Hay 
Xaver S wenka 
Dr. Blitz , tl 
. We have | t 
We have before us a new pul tiot It entitle i t i ' ' 
‘ Modern Method of Sight Singing,” by Dr. Edouard p f : noine f 
. : 
a . , 
a ADELE MARGULIES TRIO, wo edition kor hin ond oo 
5 
Apers Maasoutres Pianiste; Laorotp Licurer tiful typog eat | ate t ( 
seac, Violinist; Lazo Scmvutz, Cellist. , 
‘ For terms and dates address Miss Mancutiss, e of ‘ itroducth 
: ad West we St., New York. Scharw S wes P to the fa 
j 2 WE HAVE vou? WE HAVE YOU? 
ROYAL CONSERVAT eee Owe tines ee eee 
4 R Month-to- Nose I a € Dro € Mout rnere 
2 O. ‘di . Flabby Evelids 0 Imperte Nowe 
: wn building, with one large concert hall and two small halls, also fifty teaching rooms E Crow's Feet Wrinkles. Flabby Ne ck 
Founded by F. Mendelssohn-Bartholdy in 1843. Yearly attendance, 950 students of al! countries 4 is k Pittings, & an R 2 Saggy ; 
. : ples, Rirthmarke yebrows 
| Students received at Easter and Michaelmas each year, but foreigners received at any time, in a 0 oe Veins, Moles ‘tT: he rt iH ve 
A cordance with page 9 of the regulations. y Superfuous Hair r ting Eare 
Red Nose, Blotcbes Thich a 
The course ef tuition includes every branch of musical instruction, namely: Piano, all stringed @ Scalp Troubles , fect Factel t 
and wind instruments, organ, solo singing and thorough training for the opera, chamber music. or IMMEDIATELY PERMANENTLY 
chestra, and sacred music, theory, composition history of music, literature and msthetics. 
. . mT? 4 mm) ia) 1 aAA 
Preepectus in English or German sent gratis on application CALL O8 WRITE FOR FACE BOOK F i 





DR. PRATT, Jace / whert 


v leved 4 ans and Sur , 
MILWAUKEE, CHICAGO, BOSTON 


Olrector of THE ‘ROYAL CONSERVATORIUM of MUSIC DR. ROENTSCH | 


NEW YORK, PITTSBURGH ' 
2121 Broadway .432 Wood rat Wisconsin. 214 State. 1t40 Tremont 
‘ * VOICE SPECIALIST SELF HELP 
Var A . ' mi a wnipoueyl AGENTS WANTED 
4 naga a leer JUST OUT MRS. W. HARRY TEASDALE, VOCAL STUDIO, SAVANNAH, GA 
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a Composer-Pianiste 
—_—_————— 
srr Dopales Recital Songs “Lowe ts a Rome 
hen ion «8 Wishes Where 
Sprit 


« Song), and others 


TENOR 


7 West 924 St 
oo W YORK 


Address: Hotel Grenoble, New York. Ditsos & Ge he. a. Tore om & Healy, Pub Chicage 
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oO Solowt St. Patrick's Cathedral 
H Concert, Oratorio, Recita 


5145-J, Morningsic CANTANTE 
OPERA 
Direction: J. E. FRANCKE 





ORATORIO 1402 Broadway 
eae ich NEW YORK 


THE CELEBRATED THE VON KUNITS ABE 
1 E CELEBRATED SCHOOL OF MUSIC AND ART. : 
C. F. ALBERT Luigi von Kunits, Concertmaster of the Pittsbu-¢ ‘HELEN GAUNTLET WILLIAMS 
Orchestra, Director Berlin, Ww. 


Piano Instruction - 


Pi a let 
FONARD sisincs:¢ Contraito Soloist - Sieht Reasion s 


134 CARSEGIE HALL. WHEW YORK 
. CONCERT DIRECTION 
FRANK J. BENEDICT Apply for “Concert Mitteilungen 


New musk paper for artists 


G and 6 STRINGS 


FOR VIOLIN, VIOLA AND CELLO 
Used and endorsed by 


ALL GREAT ARTISTS 


$01 South Highland Ave., East End, PITTSBURG, PA. 











| LAURA LOUISE 





VOICE CULTURE 
i} CHAS. F. A LB ERT Organist St. Paul's ME. Charet 
: VIOLIN SHOP | Longacre Studios, 14 Seventh Are | 
At Sten of 30-32 S. Sixteenth Street | Telephone, 6715 Columbus Manhattan College of Music | 
Gold Fiddi. PHILADELPHIA, PA. Send I0c for booklet “How Beanti EST is:sTH STREET 
. fulfinging Voices Are Made.” Pisin | COMPLET 4 Musical E dusation, All branches under SOPRANO 


answers to typical questions about 
Voice Oultureand the Art of Singing 





Distiscuismep Facutry. 
Director: LEON M. KRAMER. 





iaagenest: WOLFSOHN BUREAU 
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17 L L E TENOR 
T SOPRANO 
U R N ER i M AL E Y et wot ih St New Yor 


cones sy FRANCES WYMAN 


131 East 17th Street 
EVENING HYMN A BOWL OF ROSES GHOSTS 
Published by LUCKHART and BELDER, 10 East 17th Street, NEW YORK CITy 
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ORATORIO, CONCERTS, RECITALS 
INSTRUCTION 
L ‘Phone, 2992 Chelsea 339 West 23d Street 
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Cello Virtuoso 

Of the Imperial Or- 

chestra, x Peters- 

EA Now with the 
Symphony Or- 

chestra. 

Concerts, Recitals, 

and Advanced Puplis 


THE ALLIANCE, 53 E. 97th St. 


Phone, 2593-79th St. 


BASSO-CANTANTE 
Concerts, Song Recitals, Instruction 


; his a4 


Safonoff. * "Edw. ber 
singer of sterling ability; he is a model heal 
Instructor,” —Dr. Otto Neitzel. 





*ORMS 


SOPRANO 


Soleist Boston Festival Orchestra 
and Worcester Festival 
For Dates and Terms Address 
HAENSEL & JONES 
542 Fifth Avenue, New York 





VOICE CULTURE 
From first rudiments of Tone 
Production to Highest Artis 
m.. Finish. Soloists coached. 
Carnegie Hall, N.Y. City 





L c 0 ST aN TI 4 0 CONCERT PIANIST AND COMPOSER 
TOURING EUROPE 
ADDRESS: COSTANTINO M t 
158 East 18th Street, NEW YORK 


BASS SOLOIST 


, 
ST. PATRICK’S CATHEDRAL 
) Ni 0 [ a Y 780 Sth Avenue 
a Phone 4845 Bryant 
BARITON B® 
1433 WILSON AVENUE 
CHICAGO, ILL. 


SOPRANO 


216 West 102d Street 
NEW YORK 
Phone, 8262 River 


BS HUSSEY <okzeat° 
CAMPBELL re ORATORIO, CONCERT." ‘RECITALS 


Management HAENSEL &JONES, 6542 Fifth Ave.,.NY. Personal Address, 122 W. 114th St. Phone 5414 Morningside 


JOHN YOUNG «w.iun s:. 
yl N nnaseners 


*Phone 245-L, Morningside 

MANAGEMENT 
IAL ADDRESS Haensel and Jones 

42 w oles Se. Tel 58653 River 542 Fitth Ave., NEW YORK 


SOPRANO 
ADDRESS : 
2314 Broadway, Few York 
Telephone: 1630 Riverside 
S hi A D D E N “Over Ort, Cocer 


Opera, Oratorio, Concert 
31 Decatur Street, BROOKLYN, N. ¥ 


ITALY. 
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Telephone: 9742 J Bedford 
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AVERSA — PIANIST — 
Av o concent RECTAL _woTRUCTON 
DEL CONSERV ATORIO DI NAPOLI STUDIO 
35 WwW, 3 St. 
Impostazione della Voce. Dizione Vocale. Repertorio 435 1331 St. mel YORK 


Via Qeintino Sella 3 Milano 


THE MICHELSON TRIO 


5 i ov anni C 3 s { e | | a n 0 Henrietta eS te oe Vio- 


Three Recitals at Mendelssohn Hall, N. Y 
Maestro di Canto Tuesday, Nov. 12; Wednesday, Jan. 22; Tueeday 
Impostazione, repertorio perfezionamento 


March 3. Tickets for be: }2.50 and 
by le concerts, $1.00 and $1.50. For sale at ; 
VIA VINCENZO MONTI 49, MILANO 


‘cople’s Symplony Concerts, 32 Union ieasee. 





“Htallan Voe al Correspondence Scho ol. . a 
Teaches THE SECRETS of Pure italian method of “BEL CANTO” R £ | N DA # L "] 10 0 L | NS 

Individual instruction a specialty Inquiries 
registered letter, d BO § 


answered only on receipt of 33, 
Violas and 'Celles 


for one month's instruction : 4 
SPECIAL TEACHERS’ COURSE 

All —. . . tone 

are dev ~~ he full 

— in indahi Violina 





Via Brera o Milano 


ANTONIO CAIRONE 


MAESTRO DI CANTO. 
impestazione una specialita 
Piazza Borremee 5, Milane. 


YITTORIO CARPI 








VOCAL TEACHER IN FOUR LANGUAGES po Ne =e 
ng from one stri an. 


Wiavenre. Vie Nastonale o4 


LUCIA BARAGLI 


Maestra di Canto e di Scena (Acting) . ris’ velocity. dala 
trail other sone qeatises st 

tone o 

Puplis in Le Scala and other Principal Theatres Scinolo then q es 


PARIS. 
m BALDELLI 


Of Principal European Opera Houses. 
Italian Baritone. Professor of Singing 








famous 
Reindahi Grand Model, $150.00 old violins: If desired, gradual 














84 Avenue Kisber. . Paris REINDANL VIOLINS: 

DELLE SEDIE, Paris, SRD AND ENDORSED B a 

Pure Itahean Method. Complete course. Stage pees ay Jean 4 KNUTE REINDARL 
actice. Voice, lyric, declamation, language, col- — mile Banres 
ge, ensemble music, mis-en-scéne. FE iinbeckoce Frits Keekster Atelior: 318 Athenaeum Bid’ 
Class and single Sessons. ae wt Skovgaard wy i 26 East Van Buren Street 





Regular qoucte, Gase rome, Terms Leni far tmann CHICAGO, ILLINOIS, U.S. A 
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BARITONE ON FB 
VOCAL INSTRUCTION 
Carnegie Hall New York 
Phone, 1350 Columbus 





ac HINKLE 


SOPRANO 


Management: HAENSEL & JONES, 542 Fifth Ave., N. Y. 

Personal Addresses: 122 W. 114th St., Phone 5414 

Mornin geite New York City, and 3803 Brown St. 
Phone 1778 f78-¥, Preston, Philadelphia. 





BPrIanistT 


ADDRESS 
5216 Washington Avenue 
CHICAGO 





ALBERT 6G. 
ORATORIO 
RECITAL 


BA eT o mw ®» 
Management J. E FRANCKE 
KNICKERBOCKER BUILDING 


503 West 124th Street 
' Phone, QR Morningside 
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DUFFE 


BARITONE 
Management ALBERT 8. PATTOU 
26 _— 23d Street 





if gente 
N Management 

— Albert B. Pattou 
Z 26 E. 234 Street. 


Phone,5739Gramerey 





G BARITONE and Teacher of Singing 
oO. DOWNING 150 Hillside Avenue, Newark, N. J. 
H. Telephone, 3087 W-Newark 





New York, 1416 Broadway 


P Musical Bureau and Vocal Studio. Artists for Concert, 
iL R UN FF Vastoulis ead Goa. Ragnganent seoul. Qxtashs. 
_ Lecture Recital on “RUSSIAN LIFE and MUSIC” 
oO 
N 


Phone. 4672 Bryant 





TENOR 


GEO. 160 West 106th Street 
"PHONE: 1116 RIVER 
C Exclusive Management : HAENSEL & JONES 
s 42 Fifth Avenue, New York 





SOPRANO 
JOSEPHINE SWICKARD Concert, Oratorio, Recital — 
oes Direction: J. E. FRANCKE 
Le, 190 wore 1402 Broadway, New York 





CORNELIE MEYSENHEYM 


Voice trial at Residence Studio only, 328 West 57th Street, Tuesday and Friday, 5 to 6 


SOPRANO 
VOCAL INSTRUCTOR at 
Metropolitan Opera Schoo: 








HASSLE 


BARITONE 
Direction of 
WALTER R. ANDERSON 
5 W. 38th St., New York City 
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AMERICAN INSTITUTE 


William Mason 





OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 
Epvcar O. Survan, President. 
Telephone : 2329 Columbus 
Facutty, Examiners amp a 
H. Rawlins Raker » Gopnen Gow 
Albert Ross Parsons Herwegh von Ende Mary Fidele Be ef 
Harry Rowe Shelley Modest Altschuler 
Kate S. Chittenden ee 
William F. Sherman Daniel Gregory Mason 
aad year begins Monday, September goth, 1907. 
Send for Circulars and Catalogues. 


212 West 59th St.. NEW YORK CITY 


Remenyi von Ende 


KATE S. CHITTENDEN, Dean of Faculty 





FERNANDEZ 


16 East 43rd Street 
Phone 4361-38th 


LLEWELLYN RENWICK 
Concert Organist 


Address UNIVERSITY SCHOOL OF MUSIC 
Ann Arbor, Mich. 


Or DETROIT CONSERVATORY OF MUSIC, 
Detroit 
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GUSTAV LAZARUS 


Director Berlin Conservatory 
Teacher of Piano and Composition 


Studio: Bulow St. 2. Berlin W. 


FOUNDED IN 18% 


AMERICAN ACADEMY OF DRAMATIC ARTS 
AND EMPIRE THEATRE DRAMATIC SCHOOL 





FRANKLIN H. SARGENT, PRESIDENT 
DANIEL FROUMAN 708 DREW 
BRONSON HOWARD BENJAMIN F. ROEDER 
pogetienl tepdatne-echonl tor the stage, connected with 
4? Charies Frohman's Empire theatres and companies 
POR CATALOGURB AND INFORMATION, APPLY TO 
THE SECRETARY, CARNEGIE HALL. SEW TORK 
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ALDWIN PIANOS 


ARE IDEAL CREATIONS OF ARTISTIC ENDEAVOR 


D. H. BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, OHIO 
267-269 Wabash Avenue, ° CHICAGO, ILL. 


A. B. CHASE 
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Its peenless tone 
Chonms at once 
ONd 


For the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Concert 


Factory at NORWALK, OHIO 


Rererence: The Editor-in-Chief of T 


Mus AL 4 RIES 


"ahaa e 
lO? Wayne,/nd 











CONCERT DIRECTION NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Diplomas and the Degree of Doctor of Music 
Directors: Cart Hein, A st FRAEMCKE 
Instruction given in all] branches of music from, Special Departments for Beginners, Amateurs and 
first beginning to highest perfection I fe als 
Thirty-eight of the most known and experienced) Free advantages to students: Harmony lectures, 
protessors concerts, ensemble playing, vocal sight reading 


MUNICH, Theatiner St. 38, GERMANY TERMS, $10 UP PER QUARTER END FOR CATALOGUE 


High Class Musical Bureau, Manager for the greatest artists ana musica | THE INDIANAPOLIS CONSERVATORY OF MUSIC 


societies, such as the Kaim Orchestra, Symphony Orchestra of the Vienna 








Concert Verein, Schillings, Stavenhagen, Meschaert, Pfitzner, Koenen, EDGAR M. CAWLEY, Director 
Feinhals, Waiter, Soldat Roeger, Emile Sauret, etc., etc, NEW LOCATION: 430 NORTH MERIDIAN STREET 
MANAGEMENT of TOURS aad CONCERTS in GERMANY, AUSTRIA, Etc. The Largest amd Mos: Complete School of Music and Dramatic Art im the Middle Wee 





Elocaution. MUSIC. Opera. Modern Languages. 


CONCERT DIRECTION HEINRICH STEIN’S The finest and most completely equipped building devoted to music in America. 
von Iiustrated catalogue sent free 


EIRA TEN WEGLEE| senmsmrsenenmere | scomeca sector e etrectoeten tn 


Germanys Bera and Petts 1 STRASSBERGER CONSERVATORIES 
Cable Address: Masikwolff, Bertin 1502 S. GRAND AVENUE Established 1886. OF NM U sic 


Northside Southside: 
2200 St. Louis Ave Grand and Shenandoah Aves. 


SsT. LOUIS, MO. 





Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Com LOS ANGELES, CAL. 
certs, Hamburg; the Bechstein Hall, Berlin, 


" lud- 
in foachimn, Albert, Yeaye, Ansorge, ‘Thibaud, | The MONTREAL CONSERVATORY of MUSIC 


1, Sembrich, Risler, Van Rooy, Hekking, 





The most reliable, complete and best equipped Music 
Schools with the strongest and most competent Faculty 





Carrefi and man other celebrities Also (Founded 1893 by C. E. Surrzer.) ‘ : : 
pment ad aa the Berlin Philharmonic Orchestra 8 @ om Bad 3 s M ac " ever combined in a conservatory in St. Louis and the 
and of Arthur Nikisch. or prospectus apply to . Great West. 

Principal Agency for Music Teachers C. B. SEIFERT, the Musical Director 51 Teachers—Every one an Artis 








among whom are 

Dr. R. Goldbeck “ Sig. G. Parisi 

panes Ernst Reopens Chas. Galloway 
am ollinger September Is Miss A. Kalkmane 
Mrs. R. Goldbeck, P t. Horace P. Dibble 
Mrs.AlfredErnst, TEAMS LIBERAL. KB. Strassberger, 


The Stern Conservatory of Music 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin S. W. 














Royal Professor GUSTAV HOLLAENDER, Director . Stonel ate caratoaue pace. Sity-8.Strassberger 
CONSERVATORY: Development in all branches o f music. OPERATIC AND DRAMATIC SCHOOI of - oe ; iP a Be ssbney: etc., etc, 
Complete Training for the Stage ORCHES TRAL SCHOOL (comprising all solo and all or PR bbe on on noler ships for dese ng 1 ils and many othe 
chestral instruments) SEMINARY Special training teachers © advantages 
Principal Teachers: HARMONY AND COMPOSI TION—Wilhelm Klatte, Prof. Arno Kleffel, Prof 
Philipp Ruefer, Prof. E. | Taubert, P. Geyer rthur W t PIANO—Georg Bertram, 
[Theodor Bohlmann, Severin nberger er erg, Bruno Gortatowski, Eruno 
Hinze-Reinbold, Ernst Hof Krause, Prof James Kwast, 
Frieda Kwast-Hodap; Dr vustav Pohl, Prof. Pt Ruefer, 
Prof. A. Sormann, T) i W. Otto Voss, M. von Zadora 





M ar Blanche Corelli, Frau Lydia Hollm, Karl Mayer (Chamber 





SINGING—Eugen Madame BI 
Singer), Frau Prof. Selma Nicklas-Kempne Sergei icolaus Rothmueh!, Dr. Pau 
Brass Molar. Henry B Pasmorey Adolf. Sch ie Siemann, “OPERATIC ‘CIS DRESDEN, GERMANY 
it —N thmuehl 0 —Prof. Gustav ac ittenberg, ax Grinberg, 
Theodore Spicring, &c., &c. HARP—Franz_ Poer Bernhard Irrgang, Royal Must Fittieth Year, 1905-1906. 1,505 Pupils, 82 Recitals, 116 Instructors 
: Director. "CELLO—Joseph Malkin, Eugen Sandow, &c. , & . 
VIRGEL TARO Sree sence to STERN CONSER\ ATORY 5-9 Kant St., Berlin-Char Education from beginning to finish. Full courses or single branches. Principal 
os BR. gy a ——," Se Cee ae ee Oe eS admission times begin April and September. Admission granted also at other times 
ro an 5 < f eT ire 
» y ob ed th igh € onservatory and the Virgil School > sensitive “a 
a. tae hones fr ; k a m. to! p. m. ? - rupie PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 











gj Know Seauawenns Casino Hazelton Brothers 


Instruction from beginning to Highest Perfection im All Branches of Music. 
BOARD OF MUSICAL DIRECTORS: 
ROYAL PROFESSOR XAVER SCHARWENKA, Imperial Royal Court Pianist, Member of the 
Senate of the Royal Academy of Arts; ROYAL PROFESSOR PHILIPP SCHARWENKA, Mem 
ber of the Royal Academy of Arts; KAPPELMEISTER ROBERT ROBITSCHEK 4 


PRINCIPAL TEACHERS—Pian X. Scwanwenxa, P, Scnamwenxa, M. Maven-Maumr, Awtow 


Foerster, W. Letrnotz, ALeret was. A st Spanwutu, S. vow Bartxrewicz, K. Kessrer, R. Eee 
SRinreray, Rena, DA. Sans. W. Seanawent, Ea yon asres Manan Shins THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


A 
Kotztegac, Evcente Hiescw, Martma x ama Kusx Isotpe S aN . 
Fromtam Zajyic, Issay Barmas |. M. van ex. |. Re x, G. ZimMeRMANN ! Hore W , 
Ss v r } T FI Ml Fe Cite Ma . . 
Muse. Scuarwenxa-Stresow, Etsa AELIN V ecal amin Bianceel ® . 2 Appeal to the Highest Musical Taste 
Anwa Ettsaseta Arnotp a Meyer A Anton SISTERMANS u 
R. Rosrrscwex, E. N. vow Reszwiczex ell Jacoves vam Lier , RA RUNICK s 


wader Dunncron Ronrecwtck ee re“ Nos. 66 and 68 University Place, New York 


Catatocun Faes ow Arritcation Purits Receivep at any ue 











THE MUSICAL. 





COURIER 











STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


STEINWAY & SONS are the only manufacturers who make all component parts 
of their Pianofortes, exterior and interior (including the casting 


MASON & HAMLIN 
GRAND PIANOS 


MANUFACTURED ON THE 


Exclusive Mason & Hamlin System 
ARE PIANOS WITH AN 










of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL 


INDESTRUCTIBLE TONE. 


SS They are beyond Musical Competition, and this fact 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
Ke. 15 Lower Seymour Street, Portman Square, London, W. is recognized and admitted by the Artistic World. 





BUROPEAN BRANCH FACTORY; STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 


MASON & HAMLIN COMPANY, 


BOSTON. 


PINISHING FACTORY: POURTH AVE., 52d4-53d STS., NEW YORK CITY 
Piane Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 


|“ KIMBALE* | 


CHICAGO, ILL., U. S.A. 


Dbe Worlds Best Piavo 





























in U7 b) Eo a OOF 


BALTIMORE Was Colelin i Gum Ol. 


vose 


papi appeal to the most critical musical taste, and are 
receiving more favorable comment today than any other 
a of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of Cases. 








THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 
in the SOHMER PIANO of today 


SOHMER hes 


It is built to satisfy the most 
cultivated tastes : : 








RPartertnrtet 
see ee eevee 














The advantage of such a piano 
appeals at once to the discrimi- 
nating intelligence of the leading 
i ERE RES TE REELED Coe e 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING 


Fifth Avenue, Corner 22d Street 







WRITE FOR EXPLANATORY LITERATURE 






Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 


































Wilumenberg Press, 214-218 William Street and 18-20 Rose Street, New Pork. 





